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<MT>TOWARDS A POSTCOLONIAL NINETEENTH CENTURY: INTRODUCTION

<MA>CHARLES FORSDICK and JENNIFER YEE
<MAA>UNIVERSITY OF LIVERPOOL and CHRIST CHURCH, OXFORD

<TX>This special issue of French Studies explores the feasibility of — and need for — new work at the intersection of nineteenth-century French studies and postcolonial studies. Researchers have for some time explored ‘postcolonial’ approaches to the nineteenth century in France and the wider French-speaking world, so that this can no longer be seen as a missed cross-disciplinary rendezvous. To say merely that the further development of such a project remains timely would, however, be to underestimate quite how strange it is that this topic has not received specific and sustained attention from within the field of French studies, given the centrality of the nineteenth century both in colonial history and in the genesis of postcolonial theory itself. Already, in pioneering work in the 1930s, African American academic Mercer Cook challenged the ‘whiteness’ of the nineteenth-century French studies curriculum, but beyond several focused studies in the intervening period, the full implications of his interventions have yet to be fully explored.[footnoteRef:1] [1:  Mercer Cook, Le Noir: morceaux choisis de vingt-neuf français célèbres (New York: American Book Company, 1934).] 

<P>Recent years have, meanwhile, seen the extension of postcolonial approaches to earlier periods of literary history. Notably, the ‘Postcolonial Enlightenment’, and exoticism in the eighteenth century, have been explored in edited volumes and special issues.[footnoteRef:2] Approaches to the medieval period have also been renewed by recent attempts at ‘worlding’ that revisit medieval texts from the perspectives of postcolonialism and world history.[footnoteRef:3] Individual authors and movements from the nineteenth-century English literary canon have been approached from a postcolonial perspective;[footnoteRef:4] and there is an ongoing tradition of (often imagological) studies of exoticism in French literature. But there has been no concerted or sustained attempt to address the relevance of postcolonialism to our understanding of nineteenth-century French literary history. One of the foundations of postcolonial theory was, however, Edward Said’s landmark publication of Orientalism in 1978, and it is an often forgotten fact that Said’s disciplinary expertise was initially in comparative literature, with nineteenth-century French literature as his main point of comparison with the English-language tradition; moreover, following a number of translations of his work, with studies such as Yves Clavaron’s Edward Said: l’Intifada de la culture and Fred Poché’s Edward W. Said, l’humaniste radical: aux sources de la pensée postcoloniale, Said is increasingly attracting attention as a critic in France itself.[footnoteRef:5] Though rarely recognized explicitly as such, it can be argued that the French nineteenth century was thus at the heart of postcolonial thinking from the outset.  [2:  See The Postcolonial Enlightenment: Eighteenth-Century Colonialism and Postcolonial Theory, ed. by Daniel Carey and Lynn Festa (Oxford: Oxford University Press, 2013), ‘Exoticism and Cosmopolitanism’, ed. by Eugenia Zuroski Jenkins (= special issue, Eighteenth-Century Fiction, 25.1 (2012)), and ‘Exoticism and the Culture of Exploration’, ed. by Christa Knellwolf and Iain McCalman (= special issue, Eighteenth-Century Life, 26.3 (2002)).]  [3:  See, for example, Postcolonial Approaches to the European Middle Ages: Translating Cultures, ed. by Ananya Jahanara Kabir and Deanne Williams (Cambridge: Cambridge University Press, 2005), or specific case studies such as Sylvia Huot, Postcolonial Fictions in the Roman de Perceforest: Cultural Identities and Hybridities (Woodbridge: D. S. Brewer, 2007) or the major, AHRC-funded project on ‘Medieval Francophone Literary Culture Outside France’, <http://www.medievalfrancophone.ac.uk> [accessed 13 November 2017].]  [4:  See, in particular, Victorian Literature and Postcolonial Studies, ed. by Patrick Brantlinger (Edinburgh: Edinburgh University Press, 2009) and Romantic Literature and Postcolonial Studies, ed. by Elizabeth A. Bohls (Edinburgh: Edinburgh University Press, 2013), both in David Johnson and Ania Loomba’s series ‘Postcolonial Literary Studies’.]  [5:  Yves Clavaron, Edward Said: l’Intifada de la culture (Paris: Kimé, 2013); Fred Poché, Edward W. Said, l’humaniste radical: aux sources de la pensée postcoloniale (Paris: Cerf, 2013).] 

<P>The development of postcolonial approaches to the French nineteenth century has however been hampered by several factors, of which we will outline three briefly here: historiographic, terminological, and disciplinary. The first arises from a reading of French history that sees most of the nineteenth century as a lull between colonial periods, following the loss of France’s first (seventeenth- and eighteenth-century) colonial empire, and preceding the rise of a truly popular ‘colonial culture’ of the Third Republic from the 1880s onwards, with the Berlin Conference of 1884–85 often seen as the formalization of New Imperialism.[footnoteRef:6] Recent work such as David Todd’s article ‘A French Imperial Meridian, 1814–1870’ encourages scrutiny of this assumption and of the ways in which it deflects attention away from the imperialist culture of the ‘long’ nineteenth century,[footnoteRef:7] despite France’s ongoing political control of parts of its earlier empire (for example in Senegal and the Caribbean), the Napoleonic campaigns in Egypt and Syria (1798–1801), the conquest of Algeria from 1830 onwards, as well as the history of slavery up to 1848 and its enduring legacy afterwards (including the introduction of indentured labour). The idea of a ‘lull’ between colonial empires also reflects a single model for colonial culture, based on the idea of a monolithically pro-colonial, expansionist attitude. French colonial culture in the nineteenth century presents an altogether messier picture, including not simply direct colonial dominion, but expansionist policies of indirect control through economic or intellectual influence, and the hesitations and contestations that attended such policies. It includes stirrings of anti-colonial ambivalence, an exoticist valorization of the ‘other’ over the ‘self’; it is fraught by narratives of loss and mourning (for France’s earlier empire in India, and for the slave colony of Saint-Domingue, for example, as explored in Kate Marsh and Nicola Frith’s 2010 collection of essays, France’s Lost Empires).[footnoteRef:8] [6:  See Raoul Girardet, L’Idée coloniale en France de 1871 à 1962 (Paris: La Table Ronde, 1972).]  [7:  David Todd, ‘A French Imperial Meridian, 1814–1870’, Past and Present, 210 (2011), 155–86.]  [8:  France’s Lost Empires: Fragmentation, Loss, and ‘la fracture coloniale’, ed. by Kate Marsh and Nicola Frith (Lanham, MD: Lexington Books, 2010).] 

<P>The processes of decolonization usually associated with the 1950s and 1960s are also in evidence in the nineteenth century, a period that for Haiti is (chronologically) postcolonial while at the same time revealing continued neo-colonial intervention that persists elsewhere in the contemporary Caribbean in the form of departmentalization. The violence inherent in the Kabyle insurrection of 1871 or the Kanak rebellion of 1878 (both of which inform Charles Forsdick’s article on postcolonial approaches to the bagne in this special issue) illustrates further the extent to which resistance to French expansionism was part of everyday life in the colonies. The impact of imperialism on the domestic agenda in earlier decades takes various forms. The settler colony of Algeria generated a trans-Mediterranean traffic of people, goods, and ideas still evident today. Other colonies, most notably French Guiana and New Caledonia, were integrated into France’s penal system and became the sites of much-feared bagnes (alongside the military equivalents already existing in North Africa). And from the mid-century world fairs — followed later by colonial expositions and phenomena such as ‘human zoos’ that accompanied them — brought empire into popular culture in France itself.[footnoteRef:9] It is not surprising, as a result, that colonialism infiltrated literary and cultural production, either overtly in genres such as travel writing and adventure fiction, or more subtly (as Jennifer Yee makes clear in her contribution to this special issue) in various forms of metaphor and metonymy, exotic references, racialized assumptions, and other traces.  [9:  See Human Zoos: Science and Spectacle in the Age of Colonial Empires, ed. by Pascal Blanchard and others, trans. by Teresa Bridgeman (Liverpool: Liverpool University Press, 2008).] 

<P>The second reason for the neglect of the postcolonial nineteenth century arises from a now well rehearsed, but still unresolved, series of debates about the meaning of the word ‘post’ in the term ‘postcolonial’. It is reasonably common practice now to think of postcolonialism as not just ‘coming literally after colonialism and signifying its demise, but more flexibly as the contestation of colonial domination and the legacies of colonialism’.[footnoteRef:10] The discourses, structuring devices, and patterns of representation studied by postcolonialism are thus contemporaneous with colonialism, and not limited to the period following its so-called end (or transformation into neo-colonialism). This formulation does however risk perpetuating the idea of a neat separation between pro-colonial attitudes and anti-colonial attitudes, with a resulting disciplinary split between ‘colonial discourse analysis’ (often associated with forms such as travel writing) and ‘postcolonial studies’. That such a separation is in fact not watertight and that there exists an often ambivalent ‘third space’ in between has been argued suggestively by critics such as Homi Bhabha.[footnoteRef:11] Maeve McCusker’s contribution to the present special issue carefully unpicks the ambivalence, hesitation, and doubt that characterize one of the earliest novels of the French Caribbean. After Bhabha, Chris Bongie — whose contribution to this special issue reads Hugo’s Bug-Jargal in the light of what Paul Gilroy has dubbed ‘postcolonial melancholia’ — further attenuated this idea of a neat opposition by positing the concept of the ‘post/colonial’. This term challenges the binary relationship of the ‘colonial’ and the ‘postcolonial’, and suggests that there might be evidence of a more subtle imbrication that at times surfaces in even the most overtly pro-colonial nineteenth-century literature.[footnoteRef:12] In the concluding article in this special issue, Charles Forsdick pushes this argument further in his exploration of contrapuntal and transhistorical reading practices that make such connections apparent, suggesting that postcolonial representations of the French penal colonies invite a radical revisiting of what is a quintessentially nineteenth-century institution: postcolonial remembering becomes a work of ‘anti-heritage’ and a means of unearthing the palimpsestic layering of lieux de mémoire too often represented as one-dimensional. At the same time, the transition from Saint-Domingue to Haiti provides a specifically francophone instance of postcoloniality that might, arguably, have played a greater role in postcolonial debates and even have served as a geographical paradigm to rival the reliance on India that characterizes (anglophone) postcolonialism. As Nick Nesbitt has argued, by achieving independence in 1804 Haiti provides a precocious example of both postcoloniality and neo-colonialism.[footnoteRef:13] The long overdue recovery of key nineteenth-century Haitian texts has allowed French studies to discover a nineteenth-century corpus of postcolonial and anti-colonial writing that forces a thorough overhaul of what constitutes ‘francophone’ writing and suggests genealogies more complex than those that have long held sway.[footnoteRef:14]  [10:  Ania Loomba, Colonialism/Postcolonialism (London: Routledge, 1998), p. 16.]  [11:  See Homi Bhabha, The Location of Culture (London: Routledge, 1994).]  [12:  See Chris Bongie, Islands and Exiles: The Creole Identities of Post/Colonial Literature (Stanford: Stanford University Press, 1998).]  [13:  Nick Nesbitt, Universal Emancipation: The Haitian Revolution and the Radical Enlightenment (Charlottesville: University of Virginia Press, 2008). See also David Scott, Conscripts of Modernity: The Tragedy of Colonial Enlightenment (Durham, NC: Duke University Press, 2004).]  [14:  These range from Baron de Vastey’s Le Système colonial dévoilé (1814) to Émeric Bergeaud’s Stella (1859), both of which have recently appeared in English translation. See Pompée Valentin Baron de Vastey, The Colonial System Unveiled, trans. and ed. by Chris Bongie (Liverpool: Liverpool University Press, 2014) and Émeric Bergeaud, Stella, trans. and ed. by Lesley S. Curtis and Christen Mucher (New York: New York University Press, 2015).] 

<P>Finally, a certain divergence in disciplinary approaches — in nineteenth-century studies and postcolonial studies respectively — has at times been an obstacle to a full discussion of the postcolonial nineteenth century. To over-emphasize this divergence would risk over-simplifying both sides as well as ignoring the significant work that has been done in the overlap between them, but it is useful to sketch some of the polarities that distinguish the two. These divergences coincide, to a limited extent, with the much-discussed split between French and Anglo-American approaches to literature in the ‘post-Theory’ decades, when the latter have derived a great deal of energy from identitarian politics (relating in particular to gender and postcolonial identities). This split has been reduced thanks to the endeavours of critics such as Jean-Marc Moura from the 1990s onwards,[footnoteRef:15] and also by the increasing numbers of translations — produced by publishers such as Éditions Amsterdam — bringing French academia into contact with Anglo-American studies informed by gender theory and postcolonialism,[footnoteRef:16] although this contact is felt in English studies departments more strongly than in lettres modernes. In any case, the differences between nineteenth-century studies and postcolonial studies cannot all be attributed to the francophone/anglophone academic split. The debates that have given impetus to postcolonial studies since the 1980s seem at times entirely separate from the dominant approaches current in nineteenth-century studies. There are differences concerning the object of study itself, as well as the methodologies employed and the ideology behind them.  [15:  Moura points to signs of a partial opening to postcolonial concerns in French academia and political culture in the mid-2000s; Jean-Marc Moura, ‘The Evolving Context of Postcolonial Studies in France: New Horizons or New Limits?’, Journal of Postcolonial Writing, 44 (2008), 263–74.]  [16:  Although Edward Said’s work was translated earlier (L’Orientalisme: l’Orient créé par l’Occident, trans. by Catherine Malamoud (Paris: Seuil, 1980)), other key texts of postcolonial theory have only recently been translated, for example Homi K. Bhabha, Les Lieux de la culture: une théorie postcoloniale, trans. by Françoise Bouillot (Paris: Payot, 2007) and Gayatri Chakravorty Spivak, Les Subalternes peuvent-elles parler?, trans. by Jérôme Vidal (Paris: Éditions Amsterdam, 2009).] 

<P>Nineteenth-century French studies as a disciplinary field defines itself by its object of study, although this is a flexible and expanding category, enriched for example by recent work on twentieth-century musical and film adaptations, research with a new focus on non-literary sources, and chronological extensions of the ‘long’ nineteenth century (to 1914 or 1922). In contrast postcolonialism, unlike ‘francophone literature’, defines itself less in terms of a specific corpus or object of study than as an approach informed by a body of theory and driven by a concern with politics, ethics, and the rejection of imperialism.
<P>At times, very distinct ideologies appear to inform the methodologies employed by the two disciplines. At the risk of simplification: on the one hand, postcolonial reading is an act of suspicion or diagnosis, informed by a conception of discourse as a product and perpetuator of Foucauldian knowledge/power; on the other, notwithstanding a rich tradition of deconstructive analysis, critical reading seeks to reveal a text’s formal, generic, historical, or biographical dimensions. Many nineteenth-century studies derive their energy from issues of literary form and genre, studied through stylistic or narratological approaches. In France itself, though less so in the Anglo-American academy, this has at times encouraged apolitical or universalist readings. These depend on the idea of the work of art as autotelic or as having unquestioned value in itself. Postcolonial criticism, on the other hand, has tended to express ‘suspicion and anxiety’ about this concentration on literariness, which is seen as part of an elitist cultural capital and associated with forms of canonicity.[footnoteRef:17] It would be extremely misleading, however, to suggest that nineteenth-century studies were ahistorical in their approach. In the anglophone world, the traditions of close reading that remain so important to nineteenth-century studies have been contextualized by New Historicist and, later, cultural studies approaches. In France, too, the relatively ahistorical perspective of formalism is inflected by critical currents that increasingly engage with a new literary history, for example through contextualization of literature with its modes of production, notably with the rise of the press.[footnoteRef:18] Nevertheless, nineteenth-century literary studies perspectives, whether they take a historicist or formalist approach, have tended to place greater emphasis on literary form and genre than postcolonialism has done until recently. These divergences are particularly apparent in cases where the object of study is ostensibly the same, evident for example in work on travel writing: here, approaches vary between a focus on questions of genericity, literariness, and form (predominant until recently in French-language criticism), or on the contrary analysis of texts in the light of colonial discourse (a tendency often still indebted in English-language scholarship to the foundational work of Said). The need for a multiple approach to the complexities of travel writing is illustrated by Seth Graebner’s contribution on the artist, writer, and traveller Eugène Fromentin in this special issue. [17:  See Nicholas Harrison, ‘Who Needs an Idea of the Literary?’ Paragraph, 28 (2005), 1–17 (p. 1).]  [18:  See, in particular, Presses et plumes: journalisme et littérature au XIXe siècle, ed. by Marie-Ève Thérenty and Alain Vaillant (Paris: Nouveau Monde, 2004).] 

<P>Nineteenth-century studies have been marked in recent decades by the rise of genetic criticism in France, where impressive collaborative work has exploited new technical means. Genetic criticism tends to look at writing as an individual, idiosyncratic process rather than as part of a broader social discourse, which encourages critics to focus on writers at the expense of readers, as Chris Bongie, following François Cusset, argues in the article he contributes here. Along with the ‘return of the subject’, genetic criticism has thus nourished a renewal of author-based studies. Perhaps not coincidentally, nineteenth-century studies in Britain, as in France, continue to thrive on a relatively narrow canon of writers. In a period when undergraduates are reading less, and nineteenth-century literary texts are not getting any shorter, enlarging the canon — the teaching canon, at any rate — presents practical problems that are not inconsequential. Indeed, enlargement of the author-based canon often, in British nineteenth-century studies, involves the inclusion of filmic or other adaptations.[footnoteRef:19] [19:  See, for example, ‘Multimedia Adaptation and the Pull of Nineteenth-Century France’, ed. by Kate Griffiths, Bradley Stephens, and Andrew Watts (= special issue, Dix-Neuf, 18.2 (2014)).] 

<P>This focus on authors can be contrasted with the approach by ‘area’ that is more common in postcolonial criticism, which, after all, derives partly from ‘area studies’. Postcolonial approaches are marked by the so-called ‘spatial turn’ of literary study in the twentieth century, which was in part inspired in the first instance by French theorists such as Henri Lefebvre.[footnoteRef:20] Geographical or other identitarian categories (‘Algerian writers’, ‘Caribbean literature’, ‘migrant literature’, etc.) are often at least implicitly present, even in the case of studies that do focus on individual, predominantly twentieth-century, authors. In contrast, the geographical focus of much nineteenth-century literary study tends to remain silent because it is self-evidently assumed to be France itself, with some exceptions that remain relatively marginalized (‘Belgian writers’, ‘regionalist writers’). Of course, fruitful studies have focused on spatiality in relation to Paris and the provinces, and more recently on spatial mapping as a key to individual subjectivity.[footnoteRef:21] Other work, with a nineteenth-century focus but spanning wider periods, has posited alternative frames, a striking example being that of the Atlantic as explored by Bill Marshall or Christopher Miller.[footnoteRef:22] Nevertheless, the categorization behind nineteenth-century studies remains on the whole implicitly structured in terms of authors or periods rather than spatiality. [20:  For an overview, see Robert T. Tally, Spatiality (London: Routledge, 2013). See also Edward W. Said, Culture and Imperialism (London: Vintage, 1994), p. 97, on the spatial, rather than temporal, nature of the contrapuntal reading for which he argues.]  [21:  See, for example, Patrick Bray, The Novel Map: Space and Subjectivity in Nineteenth-Century French Fiction (Evanston: Northwestern University Press, 2013). There are interesting, though under-explored, connections with postcolonial issues such as those invoked by Graham Huggan in ‘Decolonizing the Map: Post-Colonialism, Post-Structuralism and the Cartographic Connection’, in Past the Last Post: Theorizing Post-Colonialism and Post-Modernism, ed. by Ian Adam and Helen Tiffin (New York: Harvester and Wheatsheaf, 1991), pp. 125–38.]  [22:  See, for example, Bill Marshall, The French Atlantic: Travels in Culture and History (Liverpool: Liverpool University Press, 2009), and Christopher L. Miller, The French Atlantic Triangle: Literature and Culture of the Slave Trade (Durham, NC: Duke University Press, 2007).] 

<P>Following this broad-brush overview of divergences in approach, it is important to stress that they have not prevented a productive cross-fertilization that is particularly apparent in emerging new directions in both fields. The outline given above also glosses over the considerable internal debates on both sides, concerning key issues such as the canon, discourse analysis, and the specificity of the literary. Within nineteenth-century studies the (Anglo-American) cultural studies approach has much in common with colonial discourse analysis, which has engaged with the non-literary discourses of the nineteenth century — political texts, popular cultural artefacts — or read the literature of the colonizers themselves predominantly as examples of ideological discourse rather than in reference to specific aesthetic forms. In France, too, groundbreaking work on colonial iconography and non-literary texts is being produced by historians, anthropologists, and activists: the work of the Association connaissance de l’histoire de l’Afrique contemporaine (ACHAC) ( since 1989 is an example, although its range takes in only the end of the long nineteenth century. There has also been long-standing interest in France’s colonial past within French lettres modernes departments, although this might not be called ‘colonial discourse’ and more often takes the form of imagological studies of ‘orientalism’ or ‘exoticism’. Colonial literature itself has been an object of study, notably by researchers associated with the Société internationale d’étude des littératures de l’ère coloniale (SIELEC), such as Corinne Saminadayar-Perrin and Jean-Marie Seillan.[footnoteRef:23] Some French critics, such as Bernard Mouralis, have arguably long taken an approach that is ‘postcolonial’ in all but name.[footnoteRef:24] Meanwhile, approaches by area and by author can of course be fruitfully combined, Dorian Bell’s imposing article in a special issue on Balzac and Algeria being a case in point.[footnoteRef:25] [23:  See for example their work on Zola and colonialism, notably in ‘Le Roman colonial’, ed. by C. Marimoutou (= special issue, Les Cahiers naturalistes, 88 (2014)).]  [24:  Mouralis’s many publications deal with a broad chronological range, from the sixteenth to twentieth centuries; many of them concern the nineteenth century directly, though only in part (for example, Les Contre-littératures (Paris: Presses universitaires de France, 1975)).]  [25:  Dorian Bell, ‘Balzac’s Algeria: Realism and the Colonial’, Nineteenth-Century French Studies, 40 (2011–12), 35–56. See also the work of Pratima Prasad, notably Colonialism, Race, and the French Romantic Imagination (London: Routledge, 2009).] 

<P>There are signs of a rapprochement, too, in recent calls from within postcolonial studies to return to the literary as an object of study and to close reading as a methodology, emerging not least from the work of Gayatri Spivak herself.[footnoteRef:26] The earlier suspicion of literary specificity and aesthetics as a bourgeois trap is, to some extent, giving way to an attempt to situate formal concerns in their intersection with materialist issues and ideological/historical context. As a result, there is a new focus on the role of literary form and genres within postcolonialism.[footnoteRef:27] A truly historically informed study of texts would thus take into account literary history — the evolution of genres and styles — as inextricably imbricated in political and social history, including imperialism in its various forms.[footnoteRef:28] While earlier valorizations of ‘literariness’ tended to praise modernist experimental texts by explicitly contrasting them with nineteenth-century literature on stylistic as well as ideological grounds, this narrow definition of the literary is increasingly being challenged. In particular, a movement within postcolonial studies to question the modernist dogma that rejects literary realism is articulated in the manifesto-like special issue of the Modern Language Quarterly on ‘Peripheral Realisms’ in 2012.[footnoteRef:29] The contributors and editors seek to reclaim the realist mode as playing a powerful political and representational role in the postcolonial novel. The term ‘Peripheral Realisms’ itself suggests a combination of the spatial and identitarian politics of postcolonialism with a dix-neuviémiste focus on a movement or formal properties. [26:  Gayatri Chakravorty Spivak, Death of a Discipline (New York: Columbia University Press, 2003) and An Aesthetic Education in the Era of Globalization (Cambridge, MA: Harvard University Press, 2012).]  [27:  See, for example, Postcolonial Poetics: Genre and Form, ed. by Patrick Crowley and Jane Hiddleston (Liverpool: Liverpool University Press, 2011).]  [28:  A model for such studies might be Nicholas Harrison’s work situating Joseph Conrad’s Heart of Darkness by taking into account formal literary aspects and firmly grounding the text’s publication in the context of contemporary scandal over the horrors of the Congo Free State. See Harrison, Postcolonial Criticism: History, Theory and the Work of Fiction (Cambridge: Polity, 2003).]  [29:  ‘Peripheral Realisms’, ed. by Jed Esty and Colleen Lye (= special issue, Modern Language Quarterly, 73.3 (2012)). The term was modelled on Benita Parry’s use of ‘Peripheral Modernisms’ (in ‘Aspects of Peripheral Modernisms’, Ariel: A Review of International English Literature, 40 (2009), 27–55), which itself took inspiration from Harry Harootunian’s use of the term ‘peripheral modernities’ (quoted by Parry, ‘Aspects of Peripheral Modernisms’, p. 28). For an application of this revalorization of realism within the nineteenth century, see Jennifer Yee, The Colonial Comedy: Imperialism in the French Realist Novel (Oxford: Oxford University Press, 2016).] 

[bookmark: _GoBack]<P>Even as French scholarship engages increasingly with postcolonial questions, the status of postcolonialism is being questioned within the Anglo-American academy itself, despite continued defence by key figures such as Graham Huggan.[footnoteRef:30] The current special issue, with its argument for ‘a postcolonial nineteenth century’, stresses the continued pertinence of a postcolonial approach, especially in the context of an increasing ‘globalization’ of French literary history.[footnoteRef:31] Nineteenth-century literature, too, must be read in the light of littérature-monde (despite the presentism inherent in the 2007 manifesto of that name, and its failure to engage with debates around Weltliteratur), but postcolonial theory provides a safeguard against the potentially depoliticized agenda that is to some extent suggested by that term. Awareness of postcoloniality encourages us to read literatures in a world context, and reminds us at the same time of the structuring role of power relations. Such an awareness, given the critical shifts of recent years, seems increasingly well placed to work fruitfully with the emphasis in nineteenth-century studies on literary form, individual subjectivities, the process of writing, and the socio-historical and material contexts of texts. The contributions to this issue explore some of the ramifications of this problematic, but fruitful, disciplinary intersection. In the words of Suleiman and McDonald, we should espouse ‘the kind of productive perplexity that results from seeing things from more than one perspective’.[footnoteRef:32] [30:  See The Oxford Handbook of Postcolonial Studies, ed. by Graham Huggan (Oxford: Oxford University Press, 2013).]  [31:  For example, French Global: A New Approach to Literary History, ed. by Christie McDonald and Susan Rubin Suleiman (New York: Columbia University Press, 2010).]  [32:  Christie McDonald and Susan Rubin Suleiman, Introduction to French Global, ed. by McDonald and Suleiman, pp. xi–xxi (p. xix).] 
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