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CELLO ABBREVIATED TECHNIQUES

SP — sul ponticello ST — sul tasto
MSP — molto sul ponticello MST — molto sul tasto
CL Bat — co/ legno battuto

Each of these techniques applies only to the event over which they are written, unless extended by a horizontal bracket or additional text specifies how

long they last.

CELLO NOTEHEADS

1.) Mute strings with left hand resulting in an unpitched sound. Multiple fingers of
each string at different locations, ensuring that the strings are deadened and will 1.) 2.) 3) 4.)
pressure should be used to avoid generating a fundamental pitch. Written .
position - higher notes correspond to higher positions on the fingerboard. :F - - i'\L

2.) Scratch tone — pitchless, high pressure and a slow bow speed. Use left-hand | on
resonances. binding

3.) Scratch tone behind the bridge on the string binding. Use left-hand muting to

4.) Forcefully slap the strings on the fingerboard with the left hand. Always written at this position on the staff.

PIANO NOTEHEADS

1.) Fully chromatic clusters/glissandi.

2.) Clusters/glissandi with only black notes. 1.) 2.) 3.

3.) Clusters/glissandi with only white notes. +

4.) Muted. As little pitch as possible unless otherwise noted.

5.) Not played on the keyboard; stop the resonance of the /
articulate sound whilst hitting the strings.

6.) Plucked with fingernail.
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PERCUSSION INSTRUMENTS

Vibraphone, glockenspiel as well as the following unpitched set of instruments:

1.) Large plastic bucket. ~20 liters made of thick, hard material.

cloth/foam. 1) 2) 3 ) 4) 5) 6'_)

2.) Small plastic bucket. ~4 liters made of thick, hard material. =

cloth/foam.

the left hand should be in contact with
not produce pitches. Harmonic
register (approx. pitch) indicates L.H.

muting to avoid open string

avold open string resonances.

previous note with muting, making an

Inverted and on a table with

Inverted and on a table with



3.) Shekere, played non-traditionally — a “w’ above the staff indicates to play with a mallet on the part without beads. A ‘b’ indicates to strike the beaded
surface with a mallet. An ‘h’ indicates a slap the beads with a hand. ‘h’ should be less articulate and pointed than b’.

4.) Wooden Guiro. By default, hit like a woodblock, not scraped unless notation 5 (below) is given.

5.) Large tin can or small metal waste bin. ~2-4 liters. Inverted and on a table with cloth/foam.

6.) Whiskey bottle. On a table dampened with cloth/foam. Emptied responsibly.

PERCUSSION NOTEHEADS

1.) Staccato performed as a deadstroke. 1) 2)) 3.) 4.) 5. 6.) 7))

2.) For buckets and tin can, play on the rim with the shaft. Svww

3.) Rimshot. o x  ox o x o o

4.) Hit towards the edge of the membrane. Only applies to the ! ! | | > | i , buckets which, otherwise, are to be hit
in the centre. g? ls;me

5.) An arrow across the note stem indicates a scraping motion (guiro only). Always use the shaft of

the mallet, thus this notation will always use an x-notehead.

6.) A tremolo produced with the stick in constant contact with the instrument — after the initial attack, the stick should not leave the surface. The tremolo is
created by rapidly moving the stick back-and-forth, “scribbling” across a small area. Accents and dynamics atre created by expanding/contracting the area
of the motion. Play frantically, as fast as possible.

7.) ‘On side of bar’, vibraphone only: strike the bar on the side of the top edge with the mallet.

SHAFT POSITION indicates where to play along the vertical length of the shaft. Locations closer to the head (top of the staff) should have a higher, brighter
timbre which locations towards the end of the stick (bottom of staff) should be duller.

DYNAMICS IN ﬂll(lTATIl]NS MARKS .:c given when the resulting sound will be softer than the dynamic written due to an unusual performance technique.
In these cases the written dynamic specifies the relative intensity of the performer’s action.

INTERPOLATE RHYTHM modifies the performance of written rhythms in a given passage such that the changing speed of attacks is smoothed. An example
is shown to the left. Underneath the symbolic notation are two rows of dots corresponding to individual note attacks. The first line of dots shows the

normal performed rhythm. The second row of dots shows the desired result of the “interpolate
rhythm” instruction. Such modifications essentially ensure I o o ——— | that, rather than an abrupt change in
speed, the rate of successive notes is continually modified to A oosesees o o eeeee e e e achicvea fluid, continuous rhythm.
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GLISSANDI ac always notated such that quarter note stems are shown to indicate the location of each beat in each bar. These stems do #o# indicate bow

changes or accent patterns, but are present only to elucidate rhythm.

DASHED GLISSANDI indicate that the rate of pitch change is coupled to the amplitude of the note. Thus, louder dynamics result in a faster glissando speed
while softer dynamics indicate a slower glissando. As dynamics change over the course of a glissando, the speed of glissando should change in tandem.
Consider the following examples that illustrate this coupling:

1. A static amplitude yields an even glissando, equivalent to an o— N _o—%lss N
. . | - &

ordinary glissando. = =

p P

2. However, a change in dynamic affects the slope of the glissando. In  —g—— X _ oS K

this case, the dynamic increase from p to mf creates a steeper pitch ——— o

change towards the end of the note. P——mf P ———mnf

3. The slope of the change in dynamic affects the slope of the o—— K _ oS K

glissando. Here, the exponential hairpin creates a more sudden pitch

change when compared to 2. P—"mf P———mf

4. The intensity of dynamic change also affects the intensity of the o— K _ oS S
glissando speed. A change from p — mp only creates a slight change in ——o— .
glissando slope... P—mp—p P—mp—p
5. ...while a change from p to mf yields a more dramatic slope in pitch —g——— X _ o K
change when compared to 4. —— " ————————e&—

6. Any change in amplitude, however notated, affects glissando speed. = K = K
Shown here, an accent. = = o

Consider a more complete passage utilizing this notation:
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Interpolate Rhythm

o
&
=

——————r B e ey, L |

%
L 3
iy

i 3

e
P

i
-

T

ANV 3
[

5

all ord notes

&
>

5 5
ELESEEIE
= 2l =

mp — ——————————mf"

NS 3
2

+
=

Ll Ll r Ll Ll

+ + + + + + + +

+ + + + + +

+
-

T
=

— e mp

— T
= ——

T
=

Jf ——=—mp




E

[acaul
g
" >
il
g g W_
S
£ i
<M1 E
)
a,
g
=]
= ﬁ m..
& w >
3 L.
S ~
A A
[alinl L
g IS
e 7’ T
.Tm_
>~ T
M)
uumwm_.a
(o] ~e
d R .
n
IES
e | |9
ol rmJ o
™~y ™y
-~y
| ||
~e
[ &5
o1
acaul [aceal aemul
™y v
Vra)
el
B
e
H g
:
9 <
Sumyl A >N
NO®
e
|
i
|
_“
g
=
S
]
g
'
]
" e REORSH MK
m N N li==t]

y/

y/

—

t5)

ANSVA 3




CL Bat

arco

pizz
v

%

binding

5
f—

arco

g
S
=
&
£ |y
> %A
AN
™NOP
™y
S Sl
-~y
Y
[ 1%
[T%
T
T
i
[
e
Jalical ot
L
™| _MJ
L
= [
N e
B m._
[
mk
= [
Sl
N
[
e
m
e T
55 Hk
% C
2° BL
=4 |1
sl M
£58 =J
Sl [ 19
S22 [
lmnmlnr =J >
52z |y
SEZ | N
jaciaal acsy
Ll Mo
s M
2=l
=1 T (o
£ ol
msml\-
m ||
LY
v L] h “
| g
e >
i
o ™ Nl ﬁ‘ﬂ f
£ NOP
<= T |91
&
% ~y
N mam
BEL
-~y
et H
NG ﬁu

2L |

jeté-like, interp. rhythm
e
I

A AT
[atlou ol
WIEE
T .-\u ®
™~y
ViR
jacisal Iacay|
[Eciaul AN
S S
™~y
+ ”\\1
S
+¢/
+¢/l
+¢/]
+¢ll
+¢ll
+4/]
+ ¢
+ ¢
(i
LYHRI AY S
o g
o
H H
&




i 111
CL Bat, interp. rhythm pizz

130 ST b on 1 v
unison rhythm percussion bindin
until m. 142 ang 5™ 11 5
. —_— =

> ord slow scratch i 1
T =3 | — T T T T Ay |
z 2 T 19§ z 2 T T z 2 T T T V.4 A | T | z 2 T
€ } Hg—< € | v —— ] ] H— & ] } — |
X [ f H = = - H * = [ — X
mf mp _——— f mf — ————————— f wmf
3
4
unison rhythm cello until G
2 Vibraphone R h:; .
3
H“F“ i e - — - e . —
72 Al 7~ 7~ ~ - FAN V. AR T Il T C & 2 ~ & - o 7 2 T C T - ~ z 2 T 3
L G>) L o e e e e 4O L — s e e 3 s | —— i P 2
) = o ‘ =Y £z = - — [ =
S—— e~
B /2
interpolate rhythm. intense muting,
P no pitch. frantic and fanatical.
57
+ B T R E T E R Y E R R O F R Y P R Y Y F R Y R R Y E R Y Y E Y Y E Y YR Y Y YFYEOOVCY YR Y YRV Y
- . Y Y Y Y Y Y Yy
i ———1 % B — ——— _ e e e e
ANA"4 = n =3 b 3
) 5 3 3 3 3 3 3 5 | 3 3
Nia N ——— mp — f———mp

I
PRSN
PRNC

10




pizz

M Vel
+.V§M_
z
m ~
g +olll]
1-
m bw e
m £ H_ [t
5 SE +Aelll]
nn g =7
%2 o
£ 25 LYinN
FI - .
TE 2 3
S E S .8
EC 5% ]
23 T +.~1\M_ "
E .5 g3
-
25T 9 .
Siigf
ZTEeEE +elll
fribs S i
Sz Psl 1=
522t
£ m. £’ +9/ ||
aroTE B
+elll
+.F1M_
4 ™y ~e
 FAQL
Il H1R ﬂ i i
I >ﬁ L] +
9
‘\.I_,' =ﬁ
w e |
#m' __
T iy +4 __
“A
+\
Joni 1|
: A
£ S
] 1
HEH iy ]
+?T
|,
H Wl m.. +
+?ﬁ
A +
+
S "
] e ﬁ + ch
.
L ] +
= +
M= . g "
o= I’ 1H I Qal e +
= NO® ﬂ m¢
ﬁ A A
® = w +m¢\ -
i :
ol +y
+4/ 1]
#
i 11
g A:#w +m Ll
i +4l
‘FH_ g + \H
simyl A At m N At
ifr\
+el || o
- ~ ~y +m¢\
o i W
) Q) > m
" +Fr\ »
r ot ifﬁw
g st ot P pasn
+4l L
ifﬁ\ »
fard frd +m L
th
| ] +
ifr
= oml |/l 11E BN ifr
NOP .
+?r\ »
Y, |l +41 /|
=%
a N NG [am=] N

11



—mf
3
A

+ .vlww_ »

+el 1]

\ R YINE P

V4
by
i£
5

am __)

wythm

rh

SP nail pizz

33—~

1
T

mp p

+
el ol el ol ol
L__interp. rhy,

I

e of bar———]
- 3“
A T
5SS
E—
Jeté-like
o mf
> 1t
=
T
I ;

Vibraphone
Senza pedal

on
*
=
mp
-
T
!

1D}

7]
y 4
&
=P
1)

mf

+el 1]

+el 1]

+ .T\\M_

%

+9!

+9!

P

+o o

TRy

mp——pp
ba
!

pmi
¥

o

W +.v\4m_ .

146

+eN

+ + o+
e
T
—
215 5
5

12



SP nail pizz

1/-\
o
S

1

foo o

kutl

>
ioeislieeee c‘fffff

[ o i

o
—
———]

Iy

"

all notes are as short as possible regardless of written duration.

always delicate, light. accents are understated.

sempre staccatissimo and interpolate rhythm until letter L.

o5

| ppnon-dim.
0o o0 ole® 3
e 2 =
| - 7N e — I T
— ¥ I

& H
g
mp i
£ m +A L
m, ] +e/1]
= +e/]
< £ +e/ |l
=54 +ell
4 m +e
£ +9!
- m +e/ |l
sannl S R, it
42 I <9l
5 ool
£z +9!
&
ER _ +/l
otims otine I I Y St
_ % m; ] o4
" N o.v#
~ —_r G +9/
Pk +4
B | i S+
Tk §
+4
< +4/
Y|

H

SP nail pizz

3=~

1

158

N W T A WJ & oell]
aCmyl 2t [aCm| 3ty
K

S
aces) aces) aees) hees)
B+l

m._ +9/|

$.PL
2l Sl ot ol
& ol

+9/

+el 1!

i

z 2
&
b—pp ——1— mp
+
-

P

ERER X%

-
I}
-
r
30
XK
o——mf"

—
*
mf
Sim.
*
f "

o)
Z
0
P’
4N
 Fan}
ANAY4
D)
0
b A
¥ 4
[ far Y
AN’
D)
+

3

vegeTny

3

3 interp. rhythm
13

5

L3J

rp.rhythm _____

inté

3
| E— 44




muffled pizz

sempre staccatissimo and

169

-
o
g
g
£
£
5
=
2
g
g
E

=
Q

Y #
T ] 5 )

—
Hg @i O

14 5®

j—]

L

T ele
oS rT "

o) _——

T
o
P OO0 O 5 Sve e g9 | T T

T
5

b
it

flepee e peespoprirreree

oo

=

e

-

 ———

—]

>
I — — —
—————

—
=

—
————— - —

P e F = TS

I —

e
rp

iy atesioppee eojeer el ff £F

i e it
I —
——

p——3—] —3
g 'ﬁ" il -3 il N
T

oo o o

s

oo o

—3—r—3 ]

fleespeee eere|lereioee

mp_—_———— P ———

NN [numyl

Mo00 MO0

jacisul lacayl
N NS

14



arco

2| e 1l y
e IARES=Y
g XY -\\Hna EN
g _a
N
Nl N
vwm_qu £
i >»ww m..
Il
§ |
il
m uumw
2 [Nl
ERIE i
RN Q
an IHE

-

by e fe #ﬁ#wﬂtbﬁlﬁ% Phetesboees

bl T T T T
|
3 3
—_mp|——— P

U

15

Ll T o g oo® & o0 o0l 0o o J

S eeie voie 000

pr—r—

3

oo

>am
il
AL
M|
A
L 18
vl
MM W/ L 18
L 10
3 ~y ‘P\m—nd
N T L 18
vwm_nom. .r\m_3 s
M < LY IS
\Mﬂﬂlg Ha W
Uuua 3muun &
HL, |91
gy
U .
-
*\\'. 1~
Iy o s
Te- b |
3 sl
e N
e Al
mJ ’ umm\wa
M LR AL
A Tf I
i} Y
s R
WW & i
« ﬁ#/\ nwwh.&
- [ !
8- Ik
STl ST
it il
(Y1 P
‘K.L 5
[
L 10
il
N
Iy <
N
N
.
N
“IN
A,
L &
RIl A
LIRS
~ « L,
" v © b <
Y
~ || e TN Mﬂ
WV e R S
N N N &

]78@
4
i/

3

Beo "

5

R

Ro—

z

D)

|



3
e

muffled pizz

186

A&

rp

—_mp —pP

Iy
el
D@

mp

i

7]

—

-

g g @ |

abe » & 2bho

rl
"

-
T
i
-
fol @ #la la & €50 |

3

bebobs |y,

3T T3
- o £
—3 3
Llirebe 00 o 0s sbe o,

y—r

¥ 5o o
VOO o 9o

fo ot
)

5
oo
5

;

£

ohsn

E

P| ——————mp—p

r_—

L2 ohe

hut

b b

i 4o T EFE

—3—
1*31)‘\
freerr) e,

K d

mp ————

P — mp—— P

-

16

[normal time]

T
153

P

T S e s IS es s

® o SVs VS S

Do

mp
e

5

et e dbe e,

P —————mp —p|——"mp >p

Vibraphone
£ 2 5,
[double time]

—]

I——

=] il ot

J o o o o o

p ]




each note is a single off-the-string bounce
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Play even, fluid, continuos glissandi. Minimise the

impact of bow changes and avoid changing the bow
if the glissando direction changes when possible.
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