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This book is the catalogue of the ancient Egyptian collection at the North 
Carolina Museum of Art. It marks a major achievement in academic research at this 
institution, as it is the first publication entirely devoted to its collection. 

It is divided into four major sections. In the first section, after a list of the 
comparative illustrations with which the author complemented some of the entries in 
the catalogue proper (p. ix), and after a foreword by the Director of the Museum and 
the usual acknowledgements (pp. x-xi), a brief introduction (pp. xii-xiii) deals with 
the history of the foundation of the North Carolina Museum of Art, and in particular 
with its Egyptian collection and the role played in its establishment by its chief 
benefactor, Mr. James Gordon Hanes Jr. His generosity, one reads, “resulted in a 
small but coherent collection that beautifully illustrates major aspects of ancient 
Egyptian culture” (p. xii). This part of the book is concluded by the notes to the 
reader (pp. xiv-xv), which includes an explanation of the organization of the 
catalogue and of the conventions used in Egyptology when transliterating and 
translating original texts. 

The second section of the book is the actual catalogue (pp. 1-102), which 
offers a comprehensive examination of the artefacts in the collection. It is organized 
chronologically by historical period, and arranged into dynasties whenever 
applicable. Within each period or dynasty, the featured artefacts are listed in 
alphabetical order, unless a more accurate time frame could be provided, as for 
instance the attribution of an artefact to the reign of a specific ruler. The occurrence 
of the latter circumstance determines the presence of the artefacts listed first within 
their dynasty in such a position (e.g. pp. 14-16), followed by the alphabetical listing 
of the objects more generically dated to a dynasty or period. The catalogue numbers 
(1 to 37) follow the order in which the objects appear in the book. Each artefact is 
illustrated in full color, and several entries also feature color comparative 
illustrations. Under the illustration of each object, the usual basic data are provided: 
name (entry heading), provenance, date (by period and dynasty, with name of a 
specific ruler and/or absolute dates when applicable), material(s), dimensions (both 
in inches and in centimeters), credit line specifying how the object entered the 
collection, and accession number. The main entry provides a detailed description of 
the object itself as well as of its cultural and historical context, and is complemented 
by endnotes and additional details about its provenance, its materials and 
construction, its current condition (including conservation details), and its exhibition 
history. Additionally, the “references” section attached to each entry provides 
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information on where the artefact has been published. Newspaper articles and 
illustrations in art magazines are listed in full, whereas scholarly publications are 
referred to through abbreviations, which can be found at the end of the book, in the 
section dedicated to the bibliography of the works cited (pp. 152-157). In addition, 
the presence or absence of inscriptions on each of the objects is specified, and 
details are provided as to where one can find their translation, since the book also 
includes a section devoted to the inscribed artefacts in the collection. Each entry 
therefore provides an exhaustive range of information, which allows even a reader 
inexperienced in Egyptology to fully comprehend and appreciate the historical and 
cultural background of each object in the collection. However, although the purpose 
of the book was not to present the reader with a wide array of information, which 
would be more befitting an encyclopedia, it surely would have been nice if the 
author had chosen to provide at least some further bibliography on the specific 
category that the objects described belong to (e.g. false doors, or shabti-boxes, etc.), 
just to guide the keenest readers to more suitable and thorough sources to turn to on 
a specific subject. 

The third section of the book (pp. 105-149) is dedicated to the inscribed 
artefacts of the collection, and includes the annotated transliteration and translation 
of the hieroglyphic inscriptions. Each text is identified by a code (T-7 to T-31), in 
which the number matches the catalogue number that each object has been assigned 
in the catalogue section of the book. Thus, for instance, T-14 corresponds to the 
catalogue object n. 14. This reference system, along with the details provided in the 
main entry of the catalogue proper whenever an inscribed object is dealt with, allows 
the reader to easily trace back the inscription to the object in the catalogue. Each 
entry in this section is fully illustrated to provide scholars with the original texts; 
close-up pictures of the various parts of the inscription are included, whenever 
necessary, in order to associate in a clear way the transliteration and translation with 
the matching section in the original text appearing on the object. In cases where an 
artefact features a longer and complex inscription, such as for instance cat. 7 and 8, 
the author clearly identifies the various parts of it when she provides the translation, 
also specifying in which direction the text has to be read, in case some less 
experienced reader should be interested in taking a stab at unlocking the meaning of 
the hieroglyphs. In some cases (e.g. T-20, pp. 123-141), small numbers flank or top 
the pictures of various parts of an inscription, matching its lines or columns, in order 
to allow the reader to be able to quickly find the transliteration and translation of 
each of them. Although in not all the cases the alphanumerical system used to 
identify each column or line is indicative of the order in which the texts need to be 
read, there never occurs any confusion when going over the inscriptions, as the 
author pairs the transliteration and translation with the original text in a clear way. 
The notes at the end of every text translated help to clarify any debated or unclear 
point in the transliteration and/or the translation of the texts, and provide additional 
information on any relevant issue, from the orthography and grammar to the 
interpretation of the most difficult passages (with some exceptions noted below). 
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The fourth section of the book (pp. 150-161) includes a glossary, the 
bibliography of works cited, a chronology, and a general index. While all of these 
are very helpful tools, the lack of a map of Egypt is somewhat surprising. Although 
anyone with a background in Egyptology is familiar with the geography of Egypt, 
the same does not apply to the general public, who would have greatly benefitted 
from having the chance to visually identify on a map the locations where the 
artefacts in the collection originally came from. Additionally, it may have been 
helpful to include not only a list of Dynasties grouped by period, but also a list of 
kings ruling Egypt. The author instead chose only to single out some of the names of 
apparently the most relevant kings (including the Macedonian and Ptolemaic rulers, 
as well as the Roman emperors). Such a choice, however it may be justified 
inasmuch as it clearly identifies in the list those rulers to whose reign some of the 
artefacts in the collection could be dated, is not completely effective, since it 
deprives the reader of the possibility to situate those very same rulers in a complete 
chronological outline of the history of Egypt. It thus transmits a somewhat distorted 
impression that the rulers whose names who made their way to the list should be 
considered more preeminent than others. 

Although the author extensively describes the artefacts and explains their 
background, and although a comprehensive treatment of the development of 
Egyptian art was beyond the scope of the catalogue, an introductory historical 
overview outlining its major features would have been surely beneficial, as it would 
have provided the reader with the means to fully appreciate the changes of Egyptian 
art over time, set against the background of a cultural continuum that emerged 
already in the Predynastic Period, before Egypt became a unified kingdom. 
However, throughout the catalogue the author consistently provides references to 
other artefacts both in this collection and in others around the world, thus profitably 
stressing the interconnections among different fields of ancient Egyptian material 
culture. 

I provide below some corrections on the section containing the translation of 
the inscriptions (pp. 105-149): 

 T-7 (pp. 105-107): in the transliteration of the left outer jamb (p. 106), 
the .f (“his”) after orst has been omitted. Also, replace the X with a x in the word 
Xnt(yw)-S.  

 T-8 (pp. 108-112): replace Hnq with Hnk(t) (“offerings”, Wb III, 118.9-
15) on p. 109 (offering list, column 1) and p. 111 (offering list, column 3). On p. 
109, the word wdxw in column 6 should be written wdHw (“offering table”, Wb I, 
393.15-394.1). In column 10 on p. 111, what is transliterated as irp “wine” does not 
match the group of signs visible in the image. The signs appear to be , followed 
by what looks like a simplified version of a sealed oil jar ( , Gardiner W1), or 
perhaps a beer jug ( , Gardiner W22). Although it is logical to assume that this may 
be a scribal error, since the same offering list appears elsewhere in the text (p. 109, 
column 8, with irp written correctly), a note would have been in order to explain 
what the hieroglyphs actually show, and why the author chose to transliterate and 
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translate the way she did. Finally, in column 11, Apw should be Apdw “birds”, “fowl” 
(Wb I, 9.5-8). 

 T-14 (p. 113): the text in column 1 is open to different avenues of 
interpretation, on which unfortunately the author does not dwell. The double arm 
sign with a t in between ( ) is interpreted as a writing for the dual of at (“limb”, 
“member”, Wb I, 160.14-23), with the result that a .t (second person singular 
feminine suffix pronoun) has to be supplied. If this reading were correct, the dual of 
at should be aty, and not atwy, since such a word is feminine.1 However, the most 
likely hypothesis is that the t written between the two arms is the second person 
singular feminine suffix pronoun itself,2 placed there out of aesthetic reasons. 
Accordingly, the inscription would follow the usual pattern for the period,3 calling 
upon one of the four mortuary goddesses (Isis, Nephtys, Neith, Selqet) to wrap her 
arms (ino awy, Wb I, 100.22) around the tutelary god associated with the specific 
organ contained in each canopic jar, namely one of the four sons of Horus (Hapy, 
Imseti, Duamutef, Qebehsenuef). The text would thus read ino awy.t [Hr nty] im.t 
“enfold your arms [around the one which is] in you”. Furthermore, it is not 
necessary to take the final ˹stp-sA˺ in column 1 as a prospective with omitted subject 
(as per translation), since it is more likely that this verb works parallel to the ino, and 
that it is accordingly an imperative. In column 3, there is no n after the word Snwty 
(“Double Granary”, Wb IV, 510.1). Right after that, pr-aA is singular, and not dual 
(prwy-aA in the book), the writing on this jar ( ) being just a graphic variant of the 
word pr-aA, attested in the New Kingdom (cf. Wb I, 516). Also, the exclamatory 
phraseology immediately following the word pr-aA, namely “live, prosperous, and 
healthy” (“l.p.h.”) should have been more correctly transliterated anx(.w) (w)DA(.w) 
s(nb.w), including the usual omitted ending of the stative.4 Lastly, the final words of 
this line are better transliterated as nb ˹imAx˺. 

 T-19 (pp. 118-122): what the author consistently has as imnt{t} (p. 
118, 121-a, 122-a), considering it an erroneous writing, is simply a variant (imntt, 

 
1 The ending of the feminine dual nouns is –ty; see J. E. Hoch, Middle Egyptian Grammar 
(Mississauga: Benben Publications, 1997), 28. 
2 The sound T had changed to t in many words already by Middle Egyptian, including the 2nd person 
singular feminine suffix pronoun. See J. P. Allen, Middle Egyptian. An introduction to the language 
and culture of hieroglyphs, 2nd ed. (Cambridge: Cambridge University Press, 2010), 20, §2.8.3. 
3 K. Sethe, “Zur Geschichte der Einbalsamierung bei den Ägyptern und einiger damit verbundener 
Bräuche” (Berlin: Sitzungsberichte der Preußischen Akademie der Wissenschaften zu Berlin, 1934), 
2*-8*. In particular, see 4* Var. 2, where the usual  is written , with the sign  being either a 
filler, typical of Late Egyptian writing, or most likely a corrupted writing of the t. See also various 
examples similar to this canopic jar in A. Dodson, The canopic equipment of the kings of Egypt 
(London and New York: Kegan Paul International, 1994), 154-155, 160-161, 166-169. 
4 Besides the normal omission of the endings of the stative, common expressions, especially 
honorific transpositions, were usually abbreviated by using defective writings, as is the case here. 
See Hoch, Middle Egyptian Grammar, 59, 116. This is the reason why, in order to reflect what is in 
the original, some of the letters of these words should be put in parentheses, as suggested. 
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Wb I, 87.1-13) of the more common imnt “West”, with the same meaning. 
Accordingly, the translation for xnty imntt should be “foremost of the West”. Also, 
throughout the transliteration of the text (p. 118, central column of text; p. 120, 
upside-down inscriptions on the toes, left side of central inscription; p. 121), replace 
orsw  with ors, which is the term properly designating the burial (Wb V, 64.5-7). On 
p. 118, the translation of the text in the two columns in front of and behind Nut’s 
head should be “Nut the Great, the begetter of the gods” (Nwt wr(t) ms nTrw), which 
is a phraseology well attested in sources of the pharaonic period.5 On the same page, 
the transliteration and translation found under the captions labelled “goddess on the 
left” and “goddess on the right” do not fully match the hieroglyphs visible in the 
images. In fact, the image referred to the “goddess on the left” only includes what 
can be transliterated as Ast di.s “Isis, may she give”. The other image only shows 
nb(t)-Hwt “Nephtys”. 

 T-20 (pp. 123-141): some portions of the coffins are not illustrated, so 
that it is at times impossible for the reader to match transliteration and translation 
with the relevant part of the text in the original. The author here has chosen to 
translate the heading Dd-mdw as just “spoken” instead of “words (to be) spoken”, 
although the latter, more correct alternative is used consistently in the rest of the 
translations in the book (e.g. T-14, p. 113). On p. 123 (column 3b), p. 125 (columns 
10c), p. 126 (column 20b), and p. 131 (column 42f), replace orsw with ors for 
“burial”. In column 7d (p. 124), the word xrw is missing after mAa in the 
transliteration. On pp. 125 (columns 10b, 16b) and 126 (column 19a), in the 
transliteration, the first person singular suffix pronoun .i is missing after the verb 
wnn. In column 13b, the capitalized X appearing in sX in the transliteration is a 
misprint for A in the word sA “protection”. On p. 127 (column 24b), there is what 
looks like a nb sign ( , Gardiner V30) after the word xt, which is omitted in the 
transliteration. On the same page, at the end of line 25, the inscription should have 
been transliterated and translated as nsw nTrw Hr(y) pt nTr aA “king of the gods, who 
is upon the sky (i.e. master of the sky), the great god” (cf. same expression in 
column 42b, p. 131). On p. 129, the transliteration and translation of columns 31a 
and 31c are switched. On p. 131 (column 41a), the group of signs after nb Ddw looks 
like nTr aA “the great god”, and not HoA nTr[w]. At approximately half the length of 
column 42a, after n kA n the phrase Wsir nb(t) pr (“the Osiris lady of the house”) is 
left out in the transliteration. In both the transliteration and the translation of column 
42b, n kA n (“for the ka of”) is missing before the title and the name of the deceased 
preceded by the title Wsir. In column 42c, the group of hieroglyphs n.s {n} (with the 
second n omitted altogether) after the invocation offering is ignored in the 
translation; in the transliteration, Hb should be followed by nfr “beautiful”, which is 
instead left out (but appears in the translation). On p. 140, in the transliteration of 
line 1b, Htp should be Htpw. 

 
5 C. Leitz, Lexikon der ägyptischen Götter und Götterbezeichnungen (Leuven: Peeters, 2002-2003), 
vol. III, 538-539. 
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 T-30 (p. 147): due to the degraded condition of the surface of the rim 
of the bowl, the inscription is a bit damaged. As a consequence, the photograph is 
not clear enough to allow for a secure reading of the hieroglyphs. However, it can be 
observed that the name of the father of the owner of the bowl, which appears at the 
end of the line, is not fully spelled out. In fact, only the falcon  (Gardiner G5) and 
the sign  (Gardiner M15) are visible. This name is transliterated as Hr-m-Ax-bit, 
when instead it would have been more appropriate to be true to the hieroglyphs and 
transcribe it as Hr(-m)-Ax(-bit). In note 4, it is stated that “a rather abbreviated 
version of this name is available in Ranke 1935: 247/15”. However, what this refers 
to are actually the abbreviated writings of the name, like the one occurring on this 
bowl, and not abbreviated versions of the name itself. 

 T-31 (pp. 148-149): on p. 148, in the first (1) column to the right of 
Nut's face, the word mdw is missing after Dd. On p. 149, the signs after the word 
xnty show the writing imntt, and not imnt. The translation of xnty imntt should be 
“foremost of the West” (Wb I, 87.13). On the same page, the word wab “pure” is 
missing in the transliteration between nfr and wAH-ib (erroneously printed as wAh-ib), 
although it is included in the translation. 

 Finally, it has to be noted that several inconsistencies appear in the use 
of the conventional brackets that are employed in Egyptology in the transliteration 
and translation of texts to indicate things such as errors, damages, extraneous signs, 
and omissions occurring in the original (see explanation on p. xv). For instance, in 
T-19, in column 3 of the text in the top register, right of the central inscription (p. 
119), the .i supplied after ii.n should be put either in angle brackets < > or in the 
round ones ( ), depending on whether one chooses to consider this to be an 
erroneous omission or a common scribal omission (most likely), respectively. The 
same applies to the text in column 3 in the top register, left of the central inscription, 
in which ii[n.i] n should have been probably more correctly transliterated as ii.n(.i) 
<n>. Whereas these (and other) minor imprecisions throughout the section on the 
translations do not affect the meaning, it would surely have been better to be 
consistent in the use of such conventions. 

These remarks aside, this book is a very important publication in its field, 
since, as mentioned above, it is the very first entirely concerned with the collection 
housed at the North Carolina Museum of Art. It is a comprehensive publication, and 
one that provides valuable insight into the ancient Egyptian material culture, which 
is almost brought to new life thanks to the numerous color images that accompany 
the texts. The imprecisions pointed out, if anything, are witness to an undoubtedly 
difficult task, namely that of researching materials that come from different periods 
and belong to various spheres of such a multifaceted culture, and that additionally 
bear inscriptions written in different stages of the Egyptian language (and writing). 
The author set out to publish a detailed catalogue of the collection that she is in 
charge of, and she most assuredly achieved the goal, thus presenting to the public for 
the first time the remarkable objects housed at the Museum, which would have gone 
unnoticed otherwise. 

- Silvia Zago 


