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A 748t 80{Ck2 Ol= ChL|A 2fH|(Daniel Levy)2t LtEH AXLIO|E{(Natan Sznaider)?}
AAREE[EL 7| (Cosmopolitan memory), OFAERZ[E O #(Astrid Erl)Q| 'HEE 7[Y
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T This article originated as a lecture delivered to the Contemporary Global Studies Institute, Sogang
University. It was completed during a period of residence at the Institute as Humanities Korea + Visiting
Research Professor, supported by the National Research Foundation of Korea Grant funded by the
Korean Government (NRF-2017S1A6A3A01079727).

2 Michael Rothberg, Multidirectional Memory: Remembering the Holocaust in the Age of Decolonization
(Stanford: Stanford University Press, 2009).

3 Daniel Levy and Natan Sznaider, ‘Memory Unbound: The Holocaust and the Formation of Cosmopolit
an Memory’, European Journal of Social Theory 5(2002), 87-106; Astrid Erll, Memory in Culture, tra
ns. Sara B. Young,(New York: Palgrave Macmillan, 2011); Jie-Hyun Lim, "Second World War in Global

Memory Space,” in Michael Geyer and Adam Tooze (eds), Cambridge History of Second World War
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(Cambridge: Cambridge University Press, 2015), pp. 698-724.

4 This is a development of the late 20t century, which followed nearly a century of of political and memory
solidarity between Jews and Black Americans and colonial subjects. Paul Gilroy explored the international
dimensions of that solidarity in 7he Black Atlantic. Modernity and Double Consciousness (London: Verso,
1993) and Between Camps. Nations, Cultures and the Allure of Race (Cambridge MA: Belknap Press,
2000), and it was the starting point for Michael Rothberg's work. Eric J. Sundquist, Strangers in the Land.
Blacks, Jews, Post-Holocaust America (Cambridge MA: Belknap Press, 2005) analyses the literary
manifestations of the shift from solidarity to antagonism. On victimhood nationalism: Jie-Hyun Lim,
Victimhood Nationalism in Contested Memories - National Mourning and Global Accountability” in
Aleida Assmann and Sebastian Conrad (eds), Memory in a Global Age: Discourses, Practices and

Trajectories (New York: Palgrave Macmillan, 2010), pp. 138-62.
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> Fransiska Louwagie and Pieter Vermeulen, ‘The Holocaust and the Comparative Imagination. Interview
with Michael Rothberg’ (March 2 010) <

https://michaelrothberg.weebly.com/uploads/5/4/6/8/5468139/interview_holocaust_and_comparative_im

agination.pdf>.
6 Michael Rothberg, ‘From Gaza to Warsaw: Mapping Multidirectional Memory’, Criticism 53 (2011), 523—

48.
7 The ethical dimensions of Holocaust memorialisation are the focus of Rothberg's 7he /mplicated Subject.

Beyond Victims and Perpetrators (Stanford: Stanford University Press, 2019).


https://michaelrothberg.weebly.com/uploads/5/4/6/8/5468139/interview_holocaust_and_comparative_imagination.pdf
https://michaelrothberg.weebly.com/uploads/5/4/6/8/5468139/interview_holocaust_and_comparative_imagination.pdf
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8 For an overview, see Robbie Aitken and Eve Rosenhaft, Black Germany. The Making and Unmaking of a
Diaspora Community, (Cambridge: Cambridge University Press, 2013), pp. 231-78.
9 Bernice L. McFadden, The Book of Harlan (New York: Akashic Books, 2016).

10 Alexandra Przyrembel, ‘Transfixed by an Image: llse Koch, the “Kommandeuse of Buchenwald”, German
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T For the United States and Europe, see most recently Jacob S. Eder, Holocaust Angst: The Federal Republic
of Germany and American Holocaust Memory since the 71970s (New York and Oxford: Oxford University
Press, 2016); on the UK: Andy Pearce, Holocaust Consciousness in Contemporary Britain (New York and
London: Routledge, 2014).

12 See for example the synopsis in  Publishers  Weekly (4  November  2016)

<https://www.publishersweekly.com/978-1-61775-446-3> and two interviews with McFadden: Minnesota
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Heidi Elisabeth Bollinger, ‘Crimes of Racial and Generic Mixing in John A. Williams's Clifford’s Blues,
Journal of Narrative Theory 44 (2014), 267-303; Mark A. Tabone, 'Multidirectional Rememory: Slav
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and Experience’, in Eve Rosenhaft and Robbie Aitken (eds.), Africa in Europe. Studies in Transnational

21 The Greatest Escape, dir. John Sealey (GB 2003); John Sealey, ‘Black and German: Filming Black History
Practice in the Long Twentieth Century (Liverpool: Liverpool University Press, 2013), pp. 234-47.
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22 The concept of double consciousness was introduced by W.E.B. Du Bois, in his 1903 work 7he Souls of
Black Folk, to characterise the condition of African Americans, and is a key term in Paul Gilroy's 7he Black
Atlantic.

23 See Madhu Dubey, ‘Speculative Fictions of Slavery’, American Literature 82 (2010), 779-805; Priscilla
Layne, ‘The Darkening of Europe: Afrofuturist Ambitions and Afropessimist Fears in Damir Lukacevic
's Dystopian Film 7ransfer (2010)', Seminar 55 (2019), 54-75.0n generic indeterminacy as a feature of
(post)colonial writing, see also Aidin Ni Loingsigh, Postcolonial Eyes.: Intercontinental Travel in
Francophone Africa Literature (Liverpool: Liverpool University Press, 2009), pp. 15-24.

24 Paul Beatty, Slumberiand (New York: Bloomsbury, 2008).
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% Alison Landsberg, ‘Post-postracial America. On Westworld and the Smithsonian National Museum of
African American History and Culture’, Cultural Politics 14 (2018), 198-215.

27 Amelia Gentleman, The Windrush Betrayal: Exposing the Hostile Environment (London: Guardian Faber,
2019). For evidence of similar developments in Germany, see Layne, ‘The Darkening of Europe’; Kevina
King, ‘Black, People of Color and Migrant Lives Should Matter: Racial Profiling, Police Brutality and
Whiteness in Germany’, in Tiffany N. Florvil and Vanessa D. Plumly (eds.), Rethinking Black German
Studlies (Oxford: Peter Lang, 2018), pp. 169-96.

%8 Paul Gilroy, Postcolonial Melancholia (New York: Columbia University Press, 2005).
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29 John A. Williams, The Man Who Cried | Am (New York: Little Brown, 1967).

30 Hitler's Forgotten Victims, written by Moise Shewa, dir. David Okuefuna, screened on Channel 4 (GB)
October 1997. It was released in the United States as Black Survivors of the Holocaust:

31 Gilbert H. Muller, Michael Blaine and Raymond C. Bowen, ‘Clifford’s Blues: A Conversation with John A.
Williams', in Jeffrey A. Tucker (ed.), Conversations with John A. Williams (Jackson MS: University Press of
Mississippi, 2018), pp. 217-26; Maaza Mengiste, 'The Place in Between: An Interview with Esi Edugyan’,
Callaloo, 36/1 (Winter 2013), 46-51; Esi Edugyan, Dreaming of Elsewhere. Observations on Home
(Edmonton: University of Alberta Press, 2014); Cath Clarke, ‘A secret romance: the director who is
confronting Nazis, race and bigotry’ (Interview with Amma Asante), 7he Guardian 3 May 2019 <

https://www.theguardian.com/film/2019/may/03/secret-romance-amma-asante-director-nazis-race-

bigotry >
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32 Clarence Lusane, Hitler's Black Victims. The Historical Experiences of Afro-Germans, European Blacks,
Africans, and African Americans in the Nazi Era (New York: Routledge, 2002). Also published in these years
were Tina Campt, Other Germans: Black Germans and the Politics of Race, Gender, and Memory in the Third
Reich (Ann Arbor: Michigan University Press, 2004) and Raffael Scheck, Hitler's African Victims. The German
Massacres of Black French Soldiers in 1940 (Cambridge: Cambridge University Press, 2006).

3 A Writer's Blog <https://rosguy.wordpress.com/2016/03/14/the-book-of-harlan-a-review/>



oz ZHEOM = Of =& o4 "detb|e's 55 S0l8H. Zg2 MUK GAE =

a0l QIBAEZOECIE SYURI0| SUKE BEL IR0, AL OOlE A

DER YUHOl QIRFOH0|T HUIBFONQ FRAAE WOt HE|Z EHEO|

QUEE OIME diMste 7t2HAM, tHd3A0 7] AE5s Hele #HEY S EA oK

rir
L=
it
N
Ral
OE
|6
HU
s
i
In
N
Kl
30
il
Jlot
o
o
oot
o

| Sd0[ AIED A7| WEZO|Ct of
£ =0 MAlE BEEH SM=E S0 MUzl gotze[7t 237t dREE Mtz da=
(Léopold Sédar Senghor)2| A7t A=, O] Ale =22 H=0| =K 81 23|2] =
AS0A MulZ RS0l A5 &2 ZY20ds AT QB Of Ale X[

lE=FolHOIX| = AN dAYCZ YA ST HEN ZHNULH, 0|24 SfLte

O|L} Eiol SBOISHC} &M O TRAAE HAIAM 15 XS Heh SYUSUD
JASO|A E=3t 2IZat Hld 2H2l Olf+=0f Cish d&sH=0 A0l A5 258 &
ot=0l gl AN EoIth 2Mtiel Ho# ofZ2|7t O|FXE2 52 ZE2ALEL
HAMES HOj2 Ao=2 [YUSICH A3} "The Greatest Escape'@| M2 HiA2 H2|2E= H3tof
M SQls2l HIEMES SHEHTEM UotE & MYl Aol HIZFAlY ZelolRALt. #{o

M oIt HiQE 20|, X[Zxo| e8| CiRHEZ= 52 =20] 2SACLAEOM ZiLt

ot

34 Didier Daeninckx, Galadlio, edited and annotated by David Braun (Paris: Larousse, 2010). Laila Ennaili,
'Galadlio de Didier Daeninckx et la question de l'identité nationale’, Modern and Contemporary France 23
(2015), 17-33, points out that the novel was Daeninckx's response to the nationwide debate about national
identity instigated by Nicolas Sarkozy in 2009, a response designed to draw attention to the role of colonial

and immigrant subjects in building the French nation
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36 Michelle M. Wright, The Physics of Blackness. Beyond the Middle Passage Epistemology (Minneapolis:

University of Minnesota Press, 2015).

37 Conversation with Amma Asante, 13 February 2017.
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