






































































































































































































































































































































































































































































































































































































































































































































































































































































































































The interior of the box has been divided into
four compartments (Figure 216), used for the
storage of cosmetics, judging from the fact that

two small linen bags were found inside it on

discovery. Two pieces of sawn timber have been

Fi 216 i,
B':: r:,im single lid, Ramesside Period. used to form the partitions for the compartments.

British Museum, London, BMEA .
21818. They have been connected together with a typical

cross-halving joint. Where this box differs from others previously examined is the

method by which the lid is attached.

Figure 217 Figure 218
Box with single lid, Ramesside Period. Box with single lid, Ramesside Period.
British Museum, London, BMEA 21818. British Museum, London, BMEA 21818.

The lid is not hinged; the box is designed to allow the lid to lock into position. The lid
is made from two pieces of timber that are edge-jointed and held together by two edge
battens, which are deliberately set in the width of each of the box’s side panels
(Figure 218). This allows the battens on the underside of the lid to drop into

previously sawn steps on the opposing partition (Figure 217).
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Figure 219
Box with single lid, Ramesside Period.
British Museum, London, BMEA 21818.

Figure 220
Box with single lid, Ramesside Period.
British Museum, London, BMEA 21818.

To accommodate the lid, a tapered wooden strip has been attached to the back of the
box; the partition has been modified, by cutting away a step, to accept this attachment
Figure 219. The ends of the battens on the underside of the lid have been similarly
tapered allowing them to slide and lock into position Figure 220. The lid would have
been slid into position and secured to the box with cord, which would have been
bound around both of the small delicately carved knobs. These have been attached to

the box and lid with small dowels.
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Box Lid Fragment
Sedment, Cemetery A, Grave 131.

Ipswich Museum, 1921.89.46.

Length 307 mm, width 102 mm, thickness 11 mm.

Figure 221 Figure 222
Box lid, Ramesside Period. Ipswich Museum, Box lid handle, Ramesside Period. Ipswich
IPSMG: R. 1921.89.46. Museum, IPSMG: R. 1921.89.46.

This box lid is made from one strip of timber with two areas having been relieved by
carving to form raised bands around the edge and across the centre of the lid, to
imitate a frame and panel construction (Figure 221). The long grain follows the front
edge of the box, indicating that this was the longest edge of the lid. The quality of
timber used is significantly better than that used on the boxes discovered at Deir el-
Medina. The mushroom-shaped knob is fixed to the lid with a rectangular pin that is
fastened into rectangular mortises in the base of the knob and through the lid (Figure

222).
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Figure 223
Box lid, Ramesside Period. Ipswich Museum,
IPSMG: R. 1921.89.46.

The box has been finished with a very fine
layer of gesso, however, its application
was not done to disguise the quality of
timber from which the box was
manufactured or to mask the quality of
workmanship. Parallel lines of gesso on

the underside of the lid, Figure 223,

indicate that a pair of battens had been attached with dowels to the underside of the

lid, previously seen on British Museum, London, BMEA 21818, (Figure 218).

Box Lid Fragment
Sedment, Cemetery A, Grave 131.

Ipswich Museum, 1921.89.47.

Length 150 mm, width 36 mm, thickness 6 mm.

Figure 224
Box lid, Ramesside Period. Ipswich Museum,
IPSMG: R. 1921.89.47.

Another finely worked box lid, Figures
224 - 225, from the same context as
1921.89.46, displays that the lid’s surface
has been smoothed to a uniform thickness
using sandstone rubbers This lid would
have covered a long thin box, this
fragment being approximately half the

width of the intended lid. The fracture line

follows the grain around a live knot that is best seen in Figure 226.
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Figure 225

Box lid. Sedment Cemetery A, Grave 131.

Ipswich Museum. Inv. No. 1921.89.47.



The convention of having the long grain
aligned with the longest edge of the lid is
followed (Figure 226).  The three
E: ';'.' remaining edges have been slightly

~ bevelled and the circular pin of the

accurately worked small mushroom-

Figure 226

Box lid, R ide Period. Ipswich M 3

|post‘(3; Rﬁg?ﬁ:;;_;ﬁ i shaped knob pierces the lid through a
bow-drilled hole.

Box with shrine shaped lid

British Museum, BMEA 5907.

Purchased at Sotheby’s 1835 (Salt Collection).

Length 338 mm, width 247 mm, height 250 mm.

The form of this box, with its shrine
= ““- = shaped lid, Figures 227 - 228,
;\J W (classified by Killen as box type Bxc)
| is depicted in Theban Tombs TT41, 51,

106, 193, 217 and 314 (see Appendix

Figure 227 B). These tombs date from the reigns
Box with shrine shaped lid, Ramesside Period.
British Museum, London, BMEA 5907. of Seti I and Rameses II. Its form is

also recognised in O. Turin N 57141 (Figure 5) and O. Florence 2628 (Figure 2). It is
manufactured from sycomore fig and is in good condition; the side boards are painted
with an ochre coloured paint on a gesso foundation to give the impression of cedar
panels that are edged with painted stringing imitating strips of ebony and ivory.
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Figure 228

Box with shrine shaped lid.

British Museum, London. BMEA 5907.



The main carcase of the box is
manufactured from four planks of roughly
sawn timber that have been jointed
together along their end grain with dowels.

The bottom of the box, Figure 229, is

Figure 229
Box with shrine shaped lid, Ramesside Period.
British Museum, London, BMEA 5907.

again made from a single board of timber,
which was fitted and fixed with dowels to
the lower interior edge of the box. The carpenter then glued four separate cube shaped
blocks of timber to the corners of the carcase to provide four short legs. These have
been heavily gessoed to conceal the joint between the legs and the bottom of the box.
These short legs were painted black, this paintwork being extended up the edges of
the box to give the impression that the box had been made from an ebony (African

blackwood) framework construction.

The top edge of the box has been fitted
with a moulded cavetto cornice. The
corners of the two longer mouldings have

been worked to allow the curved profile of

the moulding to match the shorter end

Figure 230
Box with shrine shaped lid, Ramesside Period.
British Museum, London, BMEA 5907.

pieces. This technique eliminated the need
to mitre the joint, for the cutting of the
mitre would not have been accurate. The technique seen here of butting the moulding
together, at right angles, provides a sharp corner to the apparently intersecting curved
surfaces of the cavetto cornice (Figures 228 and 230). The black painted vertical

stripes applied to the white gesso ground of the curved surfaces of the cavetto cornice
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moulding gives the impression that the moulding has been deliberately rendered to

give a ribbed effect.

Figure 231
Box with shrine shaped lid, Ramesside Period.
British Museum, London, BMEA 5907.

The lid, Figure 231, is made from a single
board; the shrine shaped profile is formed
by two tapered battens being attached to
the long sides of the lid with a thicker
batten across the front of the lid. The front
of the lid has been worked to a curved

profile and two additional battens, which

have been attached across the underside of the front and back of the lid, provide the

method that prevents the lid from moving when placed on the box.

Figure 232
Box with shrine shaped lid, Ramesside Period.
British Museum, London, BMEA 5907.

1% porter and Moss 1960: 839,

The lid has been painted with a light gesso
foundation, Figure 232, and outlined with
three black lines on the white gesso to
imitate ebony and ivory stringing. The
central panel is painted with an ochre
colour and the inscription in black paint

dedicates this box to the sailor Denreg.'*
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Boxes with gable lids

Boxes with gable lids, where one leaf swings open and the other is fixed, continued to
be manufactured during the Ramesside Period. A box dedicated to Khataouy, now in
the Louvre Museum, N. 2918, is painted to imitate a frame and panel construction
with the edges of the box and gable painted with a ribbon of black lozenges placed
between black and white lines. The carcase of the box is manufactured from

horizontal boards; the legs that extend from below the box are blocks of wood glued

to the underside of the box.

Petrie was to discover a gable lid box at Sedment in grave 1962 (Petrie and Brunton
1924: pl. LV[20)), its construction shows that the horizontal boards that make the side
panels of this box were jointed to separate legs. Both triangular gables were also fitted
separately and were of thinner section timber. To these were attached rails into which

one lid was permanently fixed and the other opened on a pair of pivots.
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4.5 Folding Headrests
Folding Headrest

Kendal Museum. Inv. No. 1993.248

Figure 233
Folding Headrest. Kendal Museum. Inv, No. 1993.248.

The use of the folding
headrest has been found in
both royal and private
funerary contexts. One of the
earliest ~ examples  was
discovered by John Garstang
at Beni Hasan (Figure
233).'"° Recovered from a
Middle Kingdom context,

this folding headrest has

been manufactured from three separate carved elements. The right leg passes through

a slot in the left leg and they are fixed together with a metal pivot. The top of the right

leg is set in a housing in the underside of the curved head support and is again fixed

with a pivot allowing these two elements to swivel. The top of the left leg is shaped

with a protruding peg that locates in a socket cut into the opposite end of the head

support. When this protruding peg is released the headrest can be folded flat and the

head support rests on the overlapping legs.

"% Garstang 1907: 119 - 120, fig. 113.
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An elaborate folding headrest was discovered in the tomb of Tutankhamun the ends of
its four crossing diagonal spindles were finished with carved and inlaid ducks’ heads,
following the structural form, but in miniature, of those folding stools (classified by

Killen as conforming to type Se).'""

Imitation Folding Headrest

British Museum, BMEA 65266.

An example of an imitation
folding headrest, displaying
similar characteristics to that
example discovered in the
tomb of Tutankhamun, also
has a provenance of New

Kingdom Thebes, Figure

2541 Although in

Figure 234
Imitation Folding Headrest. British Museum, BMEA 65266.

construction it would appear
that this headrest could be folded, its solid carved wood head support prevents this
function. The outer surfaces of the head support are carved with the face of the God
Bes. Extending from below these features are three delicately carved spindles with

ends carved in the form of ducks’ heads that are inlaid with feather shaped pieces of

! Egyptian Museum, Cairo. JE. 62023, Carter No. 403d.
12 The spade shaped head supports of Tutankhamun’s folding headrest are carved from ivory to a
“lotiform™ form. The outer surfaces have been carved with the face of the God Bes and the inner
surface is incised with a design representing a lotus bloom. Strung between both head supports are
three strings each strung with seven ivory beads.
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ivory. Their beaks grasp the round horizontal rails, each being connected with a

scribed mortise and tenon joint.

Folding Headrest

City of Bristol Museum and Art Gallery. Inv. No. 1710.

The head support of this headrest, Figure 235,
is made from cord, which passes through
holes drilled along both head support rails.
Each of the four diagonal spindles has been
delicately carved, with the section through
the pivot being elliptical in cross section. The
carved ducks’ heads have been enlarged into

a more bulbous shape than those found on

folding stools. This increased size is required

Figure 235 S
Folding Headrest. City of Bristol Museum to accommodate the inlaid eyes, neck
and Art Gallery. Inv. No. H. 1710. 1

feathers and the pieces of inlaid ivory that

decorate the ducks’ bills.

265



Folding Headrest

Petrie Museum of Egyptian Archaeology, UC 16756. Gurob.

Height 280 mm.

Discovered at Gurob and dated
by Petrie of being from an 18™
or 19" Dynasty context, (Petrie
1890: 35, pl. XVIII [17]), the
form of this headrest, Figure

236, structurally parallels the

Figure 236 example deposited in
Folding Headrest. Petric Museum of Egyptian
Archaeology, UC 16756. Tutankhamun’s tomb, Carter

No. 403d. Between the two spade shaped head supports a strip of leather was glued to
support the head. Fragments of this leather sling and glue remain on both the inner
and outer surfaces of the spade shaped head supports indicating they were totally
enclosed in a leather sheath, providing a permanent and non-slip fixing when the

leather sling was under maximum loading.

The author has manufactured a replica of this
folding headrest, Figure 237; it performs well
under loading, either when the side or the back
of the sleeping head is in contact with the sling.

Y The replica has been finished with a fitted

Figure 237
Replica folding headrest,
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fabric sling that can be washed for the sake of hygiene.

However, its performance parallels the original, illustrating that the tension in the
sling creates the correct geometrical alignment for the headrest and provides both a
rigid and stable construction where the head is elevated at a comfortable height above

the bed and does not come into contact with the crossing spindles.

The folding headrest is made from two interlocking frames that are held together with
bronze pivots. The diagonal
spindles are of a round cross
section and are reduced in diameter
at the head end to form a pair of
short pegs that locate in holes

bored in the spade shaped head

supports, Figure 238.
Figure 238 PP g

Folding Headrest. Petrie Museum of Egyptian

Archaeology, UC 16756.

The diagonal spindles are jointed
to the floor rails with scribed
shouldered tenons that locate into
through mortises in the floor rail,

Figure 239. Only one of the four

joints has been secured through

the face of the joint with a dowel.

Figure 239 Lapmee’
Folding Headrest. Petrie Museum of Egyptian It appears that this joint needed

Archaeology, UC 16756.
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additional reinforcement because of the poor fit of the joint.

Figure 240 Figure 241

Folding Headrest. Petrie Museum of Folding Headrest. Petrie Museum

Egyptian Archaeology, UC 16756. of Egyptian Archaeology, UC
16756.

The side elevation of the headrest, Figure 240, illustrates how the concave shaped
profile of the head supports and leather sling would raise the head above the crossing
spindles, as seen in the replica headrest Figure 237, allowing the desired posture for
the user when sleeping. The ends of each of the horizontal rails, Figure 241 (shows
one end), have impressions in the end grain that are associated with the manufacture
of round section elements. This production technique will be analysed in detail in

Chapter Seven: The use of machine tools in Ramesside or Late Period Egypt.
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4.6 Tables, Stands, Offering Tables and Gaming Tables

Depictions of furniture forms found in the Ramesside tombs at Thebes show a wide
range of table and stand forms (table types classified by Killen, Ta — Tp; stand types
classified by Killen STa - Sto, see Appendix A). Although none are shown being used
to eat from, we see that Egyptians used tables and stands for specific purposes, either
to display goods that were being presented as a form of tribute, or to hold pots, while
some were designed as meat preparation tables and others as gaming tables.!”> Tables
were also commissioned to be used in a religious context to hold and present

offerings.

A number of tables and stands depicted in the Ramesside Theban tombs (Appendix
A) are to be found as extant forms. Table and stand designs were used throughout the
New Kingdom, two tables that have their tops edged with cavetto cornices and torus
mouldings that conform to the table classified by Killen as type To, are preserved in
two New York museums.'** We also find depictions of three-legged tables, classified

by Killen as type Tc in the tomb of Userhet, TT51.'"* While in the British Museum,

193 A custom made games table (classified by Killen as a GTa type) is depicted in the tomb of
Inherkhau, TT359, room 1, west wall. Bruyére 1933, pl. XI.
1% Table classified by Killen as type To is illustrated in the tomb of Amenemopet, TT265. Griffith
Institute Photograph, DM. 265.4. Similar in design and construction to that preserved in the
Mectropolitan Museum of Art, New York. MMA 14.10.5. Killen 1980: 66, pl. 108; and Brooklyn
Museum, New York, 37.41E. Killen 1980: 66, pl. 109.
1% Davies 1927: pls. XVI, XVIL. Similar in design and construction to a three-legged table inscribed to
Perpawty, British Museum, London. BMEA 2469. Killen 1980: 67, fig. 34, pls. 111 - 113, This table is
part of an 18* dynasty burial assemblage whose find spot is currently unknown. Other furniture from
Perpawty’s tomb consist of a round-legged stool (previous discussed in Chapter 4.2), preserved in the
Rijksmuscum van Oudheden, Leiden, Inv. No. AU 53. (Schneider 1997: no. 120); two gable lid boxes
ed in the Oriental Museum, Durham University, Inv, Nos. N. 1459 and N 1460, (Killen 1994:
38-42, figs 54-55, pls. 29- 39; and a gable lid box preserved in Archeologico Museo Civico, Bologna,
Inv. No. B 1970, (Killen 1994; 42-43, fig. S, pl. 39).
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London, a vase stand with splayed legs and supporting lattice can be classified as type

STH.'%

Table

Tomb of Sennedjem, TT1.

Egyptian Museum, Cairo. JE 27257.

This rectangular table has been manufactured to the form classified by Killen as Type
Ta (Figure 242)."" The frame is constructed from a sophisticated lattice of
rectangular strips of timber, and its structural arrangement would suggest that it was
designed to hold a significant load. The table top is made from three sections; the two
outer sections are panels while the inner section is made from eighteen strips of
timber. The loading would have been in the form of two round bottom vases that
would have been placed in a pair of wooden collars on the outer sections of the table
top. On some tables these collars are hollow allowing tapered or wider round based
vases to be seated more firmly on the table, preventing them from toppling over or

becoming unstable. This arrangement is seen in a depiction of a table in the tomb of

Ipuy, TT217."*

The four faces of the table have been braced using horizontal stretchers across each
pair of legs, with two vertical struts set between these stretchers and the rails that are
connected to the table top. On each table face a further two diagonal struts are then
placed from corner to corner of the outer spaces to triangulate the structure. However,

the interior space was also filled with an elaborate lattice arrangement, that is not seen

19 Vase stand classified by Killen as type STb is widely depicted in the Ramesside Theban tombs, see
Appendix B. Similar in design and construction to that preserved in the British Museum, London.
BMEA 2470, Killen 1980: 70, fig. 37, pls. 116 - 117.

197 Mahmoud 2011: 295, Catalogue No.126. (Plate shows the nature of the lattice reinforcement below
table top).

9% Davies 1927: pl. XXXIV.
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Figure 242

Offering table. Tomb of Sennedjem, (TT 1).

Egyptian Museum, Cairo. JE 27257.



in the two dimensional Theban tomb depictions (Appendix A). This interior space is
divided into three cells using an arrangement of two additional sets of horizontal
stretchers combined with vertical and diagonal struts that replicate the lattice
arrangement found on both ends of the table. An additional fan of three wooden struts
fills the two outer spaces created by the external and internal horizontal stretchers.
This complex lattice arrangement provides an elegant solution, creating a piece of
furniture that is able to support heavy loads yet uses a minimum of material. Egyptian
carpenters can be seen here to have knowledge of the physical properties of wood

exploiting both its tensional and compressive qualities.

Three-Legged Tables

The use of three-legged tables continues to be seen in the Ramesside Period,
following the constructional form of a three-legged table that was made for Perpawty
and is preserved in the British Museum.'” Three similar tables, laid with offerings,
are seen in the tomb of Userhet, TT51 (Davies 1927: pl. XVI). These tables, classified
by Killen as table type Tc, are rendered to suggest a three-legged design with curved

legs and braces between the legs.

Other variants of this table design seen in the Theban private tombs depict examples
with only two curved legs in side elevation, although in reality they were probably
manufactured with three legs. In the tomb of Ipuy TT217, can be seen a pair of meat
preparation tables (classified by Killen as table type Tf).”® The curved legs of these

tables are strengthened with a single horizontal brace, whilst a similar table, classified

199 Killen 1980: 67, fig 34, pls. 111-113. Three-legged table, British Museum, BMEA 2469,
2% Davies 1927: pl. XXX.

271



by Killen as table type Tn, seen in the tomb of Neferhotep, TT216 has no horizontal

brace below the table top.*"’

Vase Stand
Louvre Museum, Paris. Inv. No. N 1391.

Height 430 mm, depth 198 mm, width 205 mm.

The method of supporting a round bottomed vase in a
wooden collar seating is illustrated with this vase stand,
Figure 243. The collar is attached to a wooden platform
that has been heavily gessoed to conceal the line of fixture.
The edges of the platform have been painted with red and
black lines imitating a stringing of cedar and African
ebony. The edge of the platform has been moulded with a
cavetto cornice, below which is a torus moulding, seen on

~ tables classified by Killen as types Tk and To.

The legs of this stand are square in section and are slightly

splayed; gesso has been applied, and painted in parts with

" lines of red and black stringing or a repeating black

Figure 243
Vase Stand. Louvre lozenge pattern. The legs have been mortised and tenoned
Museum, Paris.

Inv. No. N 1391.

into four horizontal stretchers that are similarly treated
with gesso and applied with a painted stringing or black rectangular decoration. The
spaces that fill the open sides have been filled with roughly carved hieroglyphic signs

including a crudely worked ‘ankh’ similarly painted red and black, together with other

29 MMA Photographs, Griffith Institute, Oxford. T. 1913.
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flower shaped wooden elements. Similar elements were found in house S.0. IV at
Deir el-Medina (broken in two fragments 30 — 35 cm): (Bruyere 1939: 323-24, fig.
193). It is dcbatable whether these carved flower and plant forms were used as
substitutes for real flower bouquets used during offering ceremonies or are really

furniture elements.

Offering Tables

A major function of Egyptian tables was for the display of offerings, however, we
also see a generic form of table that had an integral backboard that in appearance can
be confused with a chair. This type of offering table is classified by Killen as types
(OT a, b, ¢, d and e). This generic form can be divided into two sub-sets, firstly, those
that are similar in construction to a chair (Types OT b, ¢ and ¢). Types OT b and OT
¢, have a sub-frame that was made from thin strips of timber. However, each type has
a vertical backboard that is attached by brackets to the table top. The right-angled

corners of the exterior frame of type OT b are reinforced by small blocks of shaped

wood that have been apparently glued into position.
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One of a pair of offering tables, Figure 244, (classified by
Killen as an OT b type) are seen as part of the funerary
furniture painted in Ani’s Book of the Dead, that had been
deposited in his 19"-Dynasty tomb.?*> These offering tables
show that their frames and back boards were finished with

gesso that parallels the finish applied to Sennedjem’s table,

Figure 244 Figure 242.

Offering table illustrated
in Ani’s Book of the
Dead. British Museum,
London. BMEA 10470.6.

The second form of offering table is designed with a box type structure (OT a and d)
that encloses the table top: its function being more like a crate that prevents loose
offerings falling from the table and gives additional stability to tall vases and pots.
An example of this type of offering table,
Figure 245, (classified by Killen as an OTa
type) can be seen in a stela fragment belonging

203 Whether this stela came from

to Neferabet.
his tomb, TTS at Deir el-Medina, is uncertain.
We can see that the inclusion of wooden walls

around the table surface prevented the offerings

from falling from the table during its

Figure 245
Offering table illustrated on the stela :
of Neferabet. British Museum, transportation to the tomb. These wooden walls

London. BMEA 1754.

are made from vertical panels of timber placed

22 Ani’s book of the Dead, BMEA 10470,6.
% BMEA 1754. A number of other stela and objects from this tomb are preserved in the British
Museum. (James 1970)
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within a frame, which on the sides are triangular in shape. The lightness of the
wooden lattice construction, together with the offerings on the table, still allowed one
man to carry the table by apparently standing inside the frame and carrying it above

his head whilst holding a pair of legs.

Offering table designs, that are more elaborately decorated, are also seen in either
painted or relief forms rendered on the temple walls of Ramesside kings and will be

discussed further in Chapter Five: Royal and temple furniture.

Offering table or stand
Tomb of Tutanhkamun, KV62
Egyptian Museum, Cairo. Carter No. 33, JE 62057.

Length 362 mm, width 253 mm, height 244 mm.

This small stand, Figure 246, was correctly identified by Carter and his assistants and
catalogued as a wooden stand.2% Recently, it has been referenced by Marianne Eaton-
Krauss as a plain low chair made for a child?® The design and constructional
characteristics of this piece of furniture could lead one to believe that it is a utilitarian
form of child’s chair that would have been found in areas of the temple associated
with the royal apartments. However, there are a number of features of this piece of

furniture that define it as a stand or small offering table.

204 gee Anatomy of an Excavation, Griffith Institute, Oxford. http://www.griffith.ox.ac.uk/perl/gi-ca-
gmakedecta.pl?sid=82.27.219.173-1228112285&qno=1&dfnam=033-c033 (accessed 1* December
2008).

205 Eaton-Krauss 2008: 102, pl. XL.
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Offering table.
Tomb of Tutankhamun,

Egyptian Museum, Cairo. JE 62057.



Figure 247

Replica offering table made by the author, based on an offering
table from the Tomb of Tutankhamun, KV62. Egyptian Museum,
Cairo. Carter No. 33, JE 62057, compared with a modern child’s
chair with a seat height of 210 mm.

To test this hypothesis a full size replica chair/offering table was made by the author,
Figure 247. Anthropometrically, it could not function as a child’s chair; with a seat
height of 164 mm and a seat width of 253 mm it is too low. Children are generally
able to sit safely on a chair once they can walk without falling. This occurs as early as
eighteen months with all children able to sit unaided by the age of two. The smallest
modern chair manufactured to British and European Standards (BS EN 1729-1:2006)
is designed to allow a child with a popliteal height range between 200 mm and 250
mm to comfortably sit on a chair with a seat height of 210 mm.**® This form of chair
is used by children in the foundation stage of pre-school and aged between eighteen
months and three years. Also, if it were designed as a chair the seat depth is too great
and the vertical backboard is not of sufficient height to support a child’s back and

would be of no practical use.

206 This size of chair is classified as a Type 0 and is recognised in having white plugged feet (BS EN
1729-1:2006, Table A.1. The popliteal height is determined by the distance from underside of the
seated thigh at the knee to the underside of the flat foot which is placed on the same plane as the feet of
the chair.
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Extant examples of chairs specifically designed for the children of elite Egyptians are
found as smaller examples of adult forms, having seat heights considerably greater
than this small stand.?"’ They exhibit those characteristics associated with chairs,
having seat rails manufactured in a double curve shape, legs that are carved in feline

form and back supports that are proportionally correct in height and shaped to support

the child’s back.

This piece of furniture is not designed for the possible rough handling a utilitarian
chair would be subjected. The legs are made from wooden elements that are 15 mm
square in cross section. The horizontal stretchers are rectangular in cross section being
15 mm deep and 8 mm thick. The ends of these horizontal stretchers are cut with
small tenons that fit into neatly chopped stopped mortises in the vertical legs that are
fastened with small wooden pegs driven through the outer face of the leg and through
the cheek of the tenon. The length of the ‘seat’ easily accommodates one child but as

a bench form “seat’ it cannot accommodate two children sitting together.

Therefore, we should assume that a single child would sit in the centre of the
platform. With the precise, almost model like jointing construction it would be
unsuitable for the dynamic loads that it would be expected to safely resist if this piece
of furniture were designed as a child’s chair. Its length, 362 mm, would create
unacceptable loading characteristics in the centre of the ‘seat’ as the bending forces

applied to the top horizontal rail flexes it under a dynamic load due to the pivotal

%7 Chair of Sitamum , has a seat height of 330 mm, discovered in the tomb of Yuya and Tuyu, KV46.
Egyptian Museum, Cairo. JE 95342; CE 51113. Eaton-Krauss 1989: 81, fig. 2. Also, the chair of
Tutankhamun, has a seat height of 320 mm, Egyptian Museum, Cairo. JE 62033; Carter No. 39. Killen
1980: 61, pl. 99. Using modern anthropometric data both these chairs would be suitable for use by
children between 5 to 7 years of age. BS EN 1729-1:2006, fig. NA.1.
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points in the mortise and tenon joints being significantly further apart than would be

normally expected in a chair.

Another interesting feature are the horizontal extensions of the platform and back
panel bracket assembly. We see that these horizontal extensions extend to the front
edge of the platform. This length of extension is not to be found on chairs, although it
is seen on a similarly proportioned offering table, classified by Killen as type OTe
that is depicted in the Theban tomb of Nebamun, TT65.2° This offering table displays
all those features seen in the Tutankhamun example, having a wide platform and short
vertical back panel that are connected by a bracket. The bracket has a long horizontal
extension that runs along the width of the platform and finishes close to the platform’s
front edge. This particular offering table is finished with a cavetto cornice moulding,
which is mounted on a horizontal rail. Below this is strung a second horizontal
stretcher supporting the frame. The construction of the offering table depicted in the
tomb of Nebamun, TT65, and the example deposited in the tomb of Tutankhamun
clearly show that they were specifically designed to support materials and goods that

have static loading characteristics. To consider the Tutankhamun offering table as a

child’s chair is an erroneous assumption.

4.7 Conclusion

It is during the Ramesside period that chairs were manufactured with legs that
allowed the user to sit more comfortably and by raising a chair’s seat height

carpenters were applying an awareness of anthropometric design. In designing

%% The tomb of Nebamun, temp of Hatshepsut. Usurped by Imiseba, temp of Rameses IX. Offering
table seen in MMA Photographs T. 1715. Griffith Institute, Oxford.
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furniture that clearly takes measurements from the human body, carpenters were
moving towards design principles that have underpinned furniture design to the

present day.

In a departure from the 18" Dynasty, women are shown to exclusively use round-
legged stools during the Ramesside period and that there were two distinct stool types
in use. Firstly, a type that was clearly manufactured by hand, and a second type, that

has tall slender legs with parallel sides that were manufactured by a different

production process.

Chair and stool legs discovered at Aniba and more recently fragments at Amara West
show that even those living at the periphery of Empire still wished to use furniture of

quality rather than simplistic forms using inferior woodworking techniques.

There was a clear differentiation between biers and bed frames, with some designed
as birthing bed frames with figures of the god Bes and goddess Taweret rendered in
paint or carved as their legs. Also, the use of a bed frame with round or turned legs is

first identified in the tomb of Ipuy (TT217).

One item of tomb furniture commonly placed in the tombs at Deir el-Medina were
cosmetic boxes designed upon a simple canon that utilised poor quality timber. The
painted decoration applied to these boxes was formulaic, where consistent patterns
and colours can be seen on a number of boxes, suggesting that the hand of one person

was responsible for their embellishment. However, at Sedment a range of better
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quality box lids has been found that use solid panels carved to replicate a frame and

panel construction.

Folding headrests performed the same religious and cultural functions as those
examples discussed in chapter three, but were expertly manufactured following the
principles seen in folding stool design. A wide range of table forms were used by
Ramesside Egyptians including offering tables that were designed with walls that
prevented offerings from falling off the table top while in transit to the tomb. Some

offering tables were also very small, leading to confusion as to whether they were

chairs for use by young children.
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