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Appendix One
The drum notations contained in Appendix 1.3 below will allow the reader to observe

snare backbeats in their complete context. Further evidence regarding the extent to

which snare backbeat exists in rock and roll can be found in published drum notations,

including those appearing in Modern Drummer and other published accounts.1

The frequency of occurrence of snare backbeat in notations contained in Appendix 1.3

and Modern Drummer is detailed below (see Appendix 1.1). Inclusion of drumming

notations in this sampling was delimited by, firstly, those notations published in Modern

Drummer and, secondly, materials from my own collection. Notations appearing in

Modern Drummer are featured in the journal because of the recent release of recorded

material or chosen by authors because of innovativeness in drumming (many notations

included in Modern Drummer are preceded by a short paragraph that details some

innovative aspects featured in the drumming). Similarly, the selection of materials

contained in my own collection was largely based upon perceived innovation in

drumming. So, in this respect, the sample of drum notations presented here is not a

totally random selection.

A simple conception of snare backbeat was formulated in order to determine the

frequency of occurrence of snare backbeats in the drum notations sample listed in

Appendix 1.1. The criterion adopted here is used for conceptual comprehension

concerning where the borders of snare backbeat lie and has no effect on the material

presented in this study. For example, the criterion relating to snare backbeats occurring

in 5/4 or drumming that contains variated drum activity is irrelevant to all rock'n'roll

and rhythm and blues material discussed in the preceding chapters.

t See, for example Horacio Gianello (1980) "Rock Perspectives: Evolutionary Insight" in Modem
Dnimmer, Vol No.1, pp.34-35.); Jim Payne (1983) "An Introduction to Funk" in Modem Drummer,
Vol.7 No.9, pp..52-53); Rod Morgenstein (1987) "Styles are Relaed, Part 1"in ModemDrummer,
Vol.11 No.7, pp. 102-103; and Tim Smith (1982) "Drumming For The General Business Scene" in
ModemDrummer, Vol.6 No.9, pp.96-97.
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In accordance with the working definition presented in Chapter Two, "snare

backbeat" infers snare performances on pulse 2 and/or 4, noncontiguous with

snare performances on pulse 1 and/or 3. Consequently, the drum beats notated

in Figure 1, Figure 2 and Figure 3 were not included in the tally of bars

containing snare backbeats (see Appendix 1.1).2

Figure 1 The Doors Hyacinth House (Appendix 1.3), bar
9.

J	 11

	

HJ1-r• !1r	 -H
Figure 2 Aretha Franklin Rock Steady (Morton, 1985: 70-

1), bar 6.

12

Tr

Figure 3 Steve Perry Strung Out (Branscum, 1986: 802),
bar 12.

Rhythmic subdivisions on snare drum occurring on pulse 2 and/or 4 are counted

as backbeats. Consequently, the one bar drum beat notated in Figure 4 is

included in the tally of bars containing snare backbeats for that particular

recording (see Appendix 1.1).

6 _____________________
]EfII	 7 -'---	 7

r r r
Figure 4 Led Zeppelin Good Times, Bad Times

(Appendix 1.3), bar 6.

2See Appendix 1.2 below for a drumming notation legend.
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Bars that contain rhythmic subdivisions occurring on pulse 2 and subsequent

snare drum or tom-tom rhythm activity on pulses 3 and 4 are not counted as

backbeats (see, for example, the drumming notations contained in Figure 5,

Figure 6 and Figure 7).

J.	 L.
-u
Figure 5 Jeff Beck Shapes of Things (Appendix 13),

bar 3.

J
iie

Figure 6 Pink Floyd Us and Them (Appendix 1.3), bar
44.

1 J	 _________

1 rr Thr
Figure 7 Cream Deserted Cities of the Heart (Appendix

1.3), bar 1.

Although it is possible to hear the snare rhythm notated in Figure 7 partially as a

backbeat, for purposes of this Appendix it is not.

Some recordings listed in Appendix 1.1 featured drumming that has been

notated in 514,614 and 714. It is likely, however, that snare backbeat can be heard

in our experience of the notated sounds. For example, the drumming notated in

Figure 8 might be experienced as 2/4 + 314 and, consequently, the snare

execution on pulse 2 can be heard as a backbeat.
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Figure 8 Mahavishnu Orchestra Eternity's Breath
(Appendix 1.3), bar 25.

Similarly, Morton's notation of Deep Purple's Perfect Strangers can be

experienced as 4/4 + 1/4 (see Figure 9).

52flflfl nJ

.

Figure 9 Deep Purple Perfect Strangers (Morton, 1987:
106-8), bar 52.

Such aforementioned rhythmic occurrences are included in Appendix 1.1 as

backbeats.

Given that drumming notations contained in Modern Drummer are not included in this

appendix, we will take a closer look at some drum rhythms occurring in recordings that

contain less than fifty percent of snare backbeats.

Some notations appearing in Modern Drummer detail drumming rhythms that are

orchestrally conceived and contain very little rhythmic ostinati. Examples of

orchestrally conceived drumming rhythms are notated in Figure 10 and Figure 11.

rg • __
Figure 10 Emerson, Lake and Palmer Brain Salad

Surgery (Miller, 1987: 80-2), bar 1.
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Figure 11 Frank Zappa Tink Walks Amok (Deitsch,
1987: 88-90), bar 8.

Other recordings listed in Appendix 1.1 that contain few snare backbeats generally

feature drum beats that include rhythmically dense material (see, for example, Figure 12

and Figure 13. These drum beats occur throughout long structural sections of the

recording).

•1	 -I	 1r __ sjj
Figure 12 David Lee Roth Shyboy (Bissonette, 1987: 80-

7), bar 2.

21	 ____________

rr

Figure 13 Rush New World Man (Morton, 1983: 76-9),
bar 21.

In contrast to the drumming notated above,The Police's Don't Stand Too Close To Me

features a drum beat that includes snare executions of pulse three only (see Figure 14).

1

Figure 14 The Police Don't Stand So Close To Me

(Morton, 1982: 88-90), bar 35.

3Many drumming commentators consider that this rhythmic proclivity characterizes Reggae drumming
style. See, for example, Norbert Goldberg (1978) "Reggae" in ModemDrummer, Vol.2 No.2, p.26
and Desi Jones (1983) "Reggae" in ModemDrununer, Vo.7 No.7, pp.68-69 for a description of Reggae
drumming.
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Appendix 1.1 Percentage of Snare Backbeats Located in a Selected Sample of
Rock Drumming Notations.

Musician/band, date

	

	 % bars
Length Bars with

withof recording/issue	 Drumming notation source:	
(bars): backbeats

and recording title;	 backbeats

Asia (1982) Sole	 Frank Spicer (1983) Modem Drummer
137	 107.	 78%

Survivor.	 Vol.7 No.8, pp. 82-85.

Philip Bailey (1984)	 Jon Berger (1985) Modem Drummer	
145	 86%

Easy Lover.	 Vol.9 No.7, pp. 96-99.

The Beatles (1966)
Appendix 1.3.	 73	 62	 85%

Drive My Car.

The Beatles (1967) Sgt.
Pepper'sLonely Hearts Appendix 1.3.	 42	 37	 88%
Club Band.

Jeff Beck (1968) Shape
Appendix 1.3.	 36	 13	 36%

of Things.

George Benson (1978)	 Andy Rankin (1986) Modem Drummer
74	 67	 90%

We Got The Love.	 Vol.10 No.3, pp.68-71.

Chuck Beny (1957)
Appendix 1.3.	 106	 95	 90%

Johnny B. Goode.

Big Country (1983)/n a James Morton (1984) Modem
119	 109	 92%

Big Country.	 Drummer Vol.8 No.4, pp. 68-70.

The Cars (1979) Let's	 James Morton (1985) Modem
113	 101	 89%

Go.	 Drummer Vol.9 No.5, pp. 74-75.

The Cars (1980) Touch James Morton (1982) Modem
148	 97	 65%

and Go.	 Drummer Vol.6 No.8, pp. 90-92.

The Clash (1979)
Appendix 1.3.	 138	 91	 66%

Complete Control.

Cream (1968) Deserted
Appendix 1.3.	 118	 56	 47%

Cities of the Heart.

Deep Purple (1984) 	 James Morton (1987) Modem
117	 116	 99%

Perfect Straizgers.	 Drummer Vol.11 No.10, pp. 106-108

DefLeppard (1983)	 James Morton (1983) Modem
100	 89	 89%

Rock of Ages.	 Drummer Vol.7 No.12, pp.90-2.
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Donovan (1966)
Appendix 1.3.	 106	 78	 74%

Sunshine Superman.

The Doors (1971)	
Appendix 1.3.	 66	 31	 47%

Hyacinth Houre.

Duran Duran (1982)	 William Miller (1985) Modem
111	 111	 100%

Girls on Film.	 Drummer Vol.9 No.3, PP. 42-45.

Bob Dylan (1968) All
Appendix 1.3.	 76	 5	 7%

Along The Watchiower.

Eagles (1979) The Long James Morton (1982) Modem	
9!	 69	 76%

Run.	 Drummer Vol.6 No.4, pp. 102-103.

Emerson Lake au!
William F. Miller (1987) Modem

69	 3	 4%Palmer (1977) Brain	
Drummer Vol.11 No.11, pp. 80-82.

Salad Surgery.

The Firm (1985)	 Richard DeCarlo (1985) Modem
97	 64	 66%

Closer.	 Drummer Vol.9 No.10, pp.34-6.

Aretha Franklin (1972) James Morton (1985) Modem
81	 12	 15%

Rock Steady.	 Drummer Vol.9 No.11, pp.70- 1.	 _________

Go-Go's (1981) Our	 James Morton (1982) Modem
87	 75	 86%Lips Are Sealed.	 Drummer Vol. 6 No.7, pp.102-103.

Jimi Flendrix Experience Jeremy Owen (1987) Modem Drummer
89	 71	 80%

(1971)Freedom.	 Vol.11 No.3, pp. 70-71.

Jimi Hendrix Experience
(1968) Have You Ever

Appendix 1.3.	 37	 14	 38%
Been (to Electric
Ladyland).

John Cougar (1982)	 Kenny Aronoff (1983) Modem
115	 112	 97%

Hurts So Good.	 Drummer Vol.7 No.6, pp. 102-104.

LedZeppelin (1969)
James Morton (1984) Modern

Communication 90	 77	 86%Drummer Vol.8 No.7, pp. 82-83.
Breakdown.

Led Zeppelin (1969)
Good Times, Ihl	 Appendix 1.3.	 64	 49	 77%
Times.

John Lennon (1980)	 James Morton (1984) Modem
70	 68	 97%

Woman.	 Drummer Vol.8 No.2, pp.66-68.

Mahavishnu Orchestra
(1975) Eternity's Breath Appendix 1.3. 	 32	 20	 62%
Part 1.
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Motley Crue (1983)	 James Morton (1985) Modem	
78	 85%

Shout at the Devil. 	 Drummer Vol.9 No.9, PP. 70-72.

Steve Perry (1984)	 BntdleyBranscum (1986) Modem	
127	 38%

Strung Out.	 Drummer Vol.10 No.5, pp.80-2.	 _________

Pink Floyd (1973) Us	
Appendix 1.3.	 132	 123	 93%

And Them.

The Police (1980) Don't James Morton (1982) Modem
125	 61	 49%

Stand So Close To Me. Drummer Vol.6 No.5, pp.88-90.	 _________

Rolling Stones (1981)	 James Morton (1983) Modem
105	 101	 96%

Start Me Up.	 Drummer Vol.7 No.2, pp. 68-70.

Linda Ronstadt (1982)	 James Morton (1984) Modem
43	 41	 95%

Get Closer.	 Drummer Vol.8 No.11, Pp.104-5.

DavidLee Roth (1986) Gregg Bissonette (1987) Modem
Shy Boy.	 Drummer Vol.11 No.1, pp. 80-87.

Rush (1982) New World James Morton (1983) Modem
69	 28	 41%

Man.	 Drummer Vol.7 No.4, pp.76-79.	 _______

Sex Pistols (1976)
GanyTamlyn (1991: 84-98). 	 115	 96	 83%

Anarchy In The U.K..

Simple Minds (1985)	 Andy Rankin (1986) Modern Drummer
124	 104	 84%

Alive And Kicking. 	 Vol.10 No.11, pp.96-9.

Sting (1985) Consider James Morton (1986) Modern
100	 96	 96%

Me Gone.	 Drummer Vol.10 No.6, pp.34-6.

Eddie Van Halen(1984) James Morton (1984) Modem
123	 107	 87%

Jump.	 Drummer Vol.8 No.9, pp. 76-79.

Yes (1983) Owner of a Mike Myers (1985) Modem Drummer
109	 103	 94%

Lonely Heart.	 Vol.9 No.1, pp. 96-98.

Frank Zappa (1983) 	 Glenn Deitsch (1987) Modem	
26	 24%

Tink Walks Amok.	 Drummer Vol.11 No.7, pp.88-90.

ZZ Top (1979)	 James Morton (1983) Modem	
69	 57	 83%

Lowdown in the Street. Drummer Vol. 7 No.10, pp. 74-76.
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Appendix 1.2
	

Drumming Notation Legend.

Snare drum

\

Hi-hat (open)

Hi-hat (closed)
Ride cymbal

/

\

	

Hi-hat (foot operated)

Bass (kick) drum

Crash cymbal (low pitch)

Tom-toms (from high to low pitches)

Crash cymbal (high pitch)



393

Appendix 1.3	 Drumming Notations.

The Beatles: Drive My Car

Recording source:
The Beatles. Rubber Soul. EMI Records compact disc: CDP 7464402, 1965.
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The Beatles: Drive My Car

I	 Guitar intro.	 -

Vr 1

a

Chorus
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17	 r r	 r,rir 3 -ir irir, r r

')l



396

25

Chorus

33 rjrrirjr 3 -ir r rj	 rj r

> >-	 I	 > >	 > >-	 >-

Guitar solo
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Al

Chorus

r 3 ir 3 r 3 ir 3 ir 3 ir 3 ir 3 ir 3 i r3ir3ir3ir31r3ir3ir3,r3i



398

Verse 3

Chorus

r 3 ir 3 ir 3 ir 3 ir 3 ir 3 w 3 ir 3 i r31r3ir31r3ir3ir-31r31r31

4	 VI	 33	 :	 :



399

r 3 ir 3 1r 3 -ir 3 -ir 3 -ir 3 -ir 3 -ir 3 -i r31r3-1r31r31r31r31r31r3

>- >	 I	 >- >

0	 0	 0	 '1	 0	 0	 0	 0	 0	 0	 0	 0	 0	 0	 0	 0

0	 0	 0	 0	 0	 0	 0	 0	 0	 0	 0	 0	 0	 0	 0	 0

0	 0	 0	 0	 0	 0	 0	 0	 0	 0	 0	 0	 4	 0	 0	 0



400

fade out
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The Beatles: Sgt. Pepper's Lonely Hearts Club Band

Recording source:
The Beatles. Sgt. Pepper's Lonely Hearts Club Band. EMI Records compact disc:
CDP 7464422, 1967.
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The Beatles: Sgt. Pepper's Lonely Hearts Club Band
intro.

J=9496

-if _ _ rr

II	 I

_ rrr

'I

rr _

9	

1	 I

'I

13 
Brass	

[unclear in mix

T	 I l	 __

_ I _

Choru
17_	

_
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21	 __________ ____ __

iIL I 	 _______
_ _ J _ _ _

II	 iI	 I

25

-II	 I	 I__ __ __ r

II

29

TJI-•d)	 m1

=====— pp

ii

not clear in miDrumming

ll____________if	 -n	 I
Verse2

II	 JI
__	 r __

I
II

i—i r-3--,

-II___ _J_P	 fl-1

LJJJ 1
Segue: "With a little help from my friends"
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Jeff Beck: Shapes of Things

Recording source:
Jeff Beck. Truth. Epic compact disc: EK 47412, n.d..

Notes:
The following notation of Shapes 0/Things includes additional/altered percussion
notation, as detailed below:

Ride cymbal	 Crash cymbal (low pitch)
Hi-hat (open)

Crash cymbal (high pitch)

Tambounne

Due to the complexity of percussive activity in this recording, drumming rhythms were
unable to be clearly notated on one staff. Snare, tom-tom and bass drum rhythms are
therefore notated on the lower staff. Cymbal and tambourine rhythms are notated on the
upper staff.
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405

Jeff Beck: Shapes of Things (bars 1-35)

86
1

Verse1	
n

	

Nfl

_____ ____	 i——i r 3 ,	 ____

III et) eL 	 fl

9

Verse2	 ____ ___I___________
tIxI _ __ _

L3J _3l ____ _______



17

Chorus

21	 j	 II

406



407

29

L 3 JL 3 J 3 ..L. 3 ....L. 3_L 3 ....LT 3_I_ 3_I L3±3JL13J....3L.3....L3....L13....L.3..J



408

Chuck Berry: Johnny B. Goode

Recording source:
Chuck Berry. Chuck Berry: Poet Of Rock'nRo11. Charly compact discs: CDDIG 1,
1994.



1-r 3 1
9

r 3 -1 r3 -i

409

J = 172	 Chuck Berry: Johnny B. Goode
Intro.

1

Guitar solo r-3--i 	 r-3---1	 r3i

5

i--3 -i	 i 3 -i	 r3-i	 i-3 -ifl
1	 r-3	 r3 i

Verse land 21	 r3i
13

i-3 -i	 r-3 -i	 3-i	 r-3 -i

i- -3 -i	 r-3 -,	 r— 3i	 r3 .-i
17

i-3 1	 r 3 i	 r3 i	 r3 i
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r 3 i	 r	 r- 3i	 r-3 -i

21	 4	 4	 4	 4
II	 '4	 '4

r 3 i	 r3 -i	 -3 1

4444
_____	 -_________________________

Choru 1 and	 I	 I	 r3 i
25 ____ ________

II_

i 3 i	 ,- 3	 r3 i	 r3 i

1	 -i

29 4444
II_

r3 i	 -i	 ,- 3 -I	 r-3 i

4fl444
1F

r3 i	 r3 i	 r3 i
33	 4	 _____
II_

r	 r	 r

Guitar break
61	 I

UU1L& SOLO -3
	 I	

I	 r3 i
654 4	 4	 4	 4
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r--- 3 —i	 i-3 —i	 i--3 1

iII	 a'

r 3 -i	 r3 i	 r	 -i
69	 4	 4	 4	 4

r 3 -,	 r-	 r3 1	 r3 -i

dfl—__ -----	 J iii

Verse 3	 i-	 i--3 —i	 - 3 -	 —3 —i

85	 4	 4	 4	 4
a'	 —Hii

r 3 - i	 r-3 -	 i--3 —i	 i--3 —i

4	 4	 4	 4

r 3 i	 i--3 i	 r3 —i	 r-3 —i
89	 4	 4	 4
ii-

r 3 - i	 i-3 1	 r-3 —i	 r-3 —i

_ _ a'—

r 3 i	 i--3 i	 c-3 —i	 i--3 .—i
93 _ 	 4	 ___________________________	 i:ii _

r 3 --i	 r3 i	 r-3 i	 r —i

Chorus	 i--3 —i	 i--3 —i	 r-3 i	 c--3 -

i--3 —i	 c--3 -,



>.

412

r 3 i	 r-3 i	 r-3 -i	 r-3 -i
_ 4	 4 __ _ _ 4

T____
r- 3 -i	 1

r-3 1	 r -i	 r-3 i	 r-

1O5	 4	 4	 4	 4
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The Clash: Complete Control

Recording source:
The Clash. The Clash. Epic compact disc: EK 36060, 1977.
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The Clash: Complete Control

J 162

Intro.

7	 rr

ii ____	 ________________________

1rr	 rr

It_________________________________________________________________________

Verse 1

-	
III--1

rr

13

-

_r
Chorus

ii ___ __ _ ________
P

____ __

P	 P	 P
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2i	 I

(a

VersTpr
25	

H

II

___ L...f	
___

29 J	 ____________________________ __________________

II

___	 r r

II	 I
Chos	 __	

I

H ___________ __________________________

7
_Jii_—_7 _1

I	
J J_

I

GuiJsolo r<
	

Ix	 Ix	 Ix	 Ix	 Ix

41	 ___________
-H	 ___________
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ii -

_

45 _________ ___

_	 rn

___

53	 __

_____________________________

Versej3
57	 ___ ____ __

7r _
6J_ ____



417

Choru

	

65	 _

p_

ii___ _____

	

-II	 ___________________________

7F1
69 ___________

	

II	 Si

JJJJJnJJJJ

II	 I	 I

73

(I	 -1

lx

77

II__________________	 I

lx

8i ________

lx	 lx	 lx	 1<	 lx	 lx

II	 I	 1
lx	 lx	 lx	 lx	 lx	 lx	 lx

lx	 lx .lxlxTlx
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89J___ ________

	

rr	 ___	 ___

H

	

r r	 _	 -I

4	 J	 1L	 _________
H_	 _____________________________________________________________________

__1rr _

4JJJJ	 _

	

-rr	 _

4 I	 ___ ___

_

-H	 -

-1	 1.	 rr

1	 ______
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1O9J

_	 rr

_____	 [Kick drum part unclear in mix]

--- i

1J	
1rr_ _

117	 ___________

11	 _______

-II	 _____

125 ___________ _



420



421

Cream: Deserted Cities of the Heart

Recording source:
Cream. Wheels Of Fire. Polydor compact disc: 8275782, 1968.

Notes:
Bars 63-94 and 112-119 include a "drums 2" part notated on a separate staff. This
notation is of an overdubbed bass drum rhythm or perhaps a bass drum-like sound that
might have been performed on a synthesizer.
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J = 128	 Cream: Deserted Cities of the Heart

Drums 1:

1	 J	 •	

III

H
3

r r

5	
IJ

__	 __	

4

li/i	 jJ
"

91J _____
II _	

1 r 	 _r

Iii	

H

Li

Li__	 Li_Li
Ill

Verse 2	 ___

17flJ fl ___
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II	
I c

21 fl	 J	
H	 __

II	 C.	 I

25

II	 I	 •1	 I

II	 I.]	

I/i	 ___	 I

29	
U

U	 7	 7

	

U	 U	 A]	 J

	

'r	 _

__	
JJJ J JIJ

II

JJJJJIJJJ1

II __________
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Verse 3	 ____
41	 Al

	

_	 I1

II

	

rrrr	 I Lr	 __
I Al45	 J	 )p

	"4 r	 J e

II

	

__	 Iu	 __	

14

I Al
3 Ic

Al	 Al	 Al	 I
II

Al	 I	 Al
II

11_ Al 	 I	 Al	 I	 Al	 Al

	7 	 __	

7

57 1	 1	 1

I	 I	 I	 I	 I	 I
II

	61 J Al Al	 ___________

-II-	 -.	 ___________________
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Guitar solo

Drums 2?

65

69



426

n n	 J J I

77

81



427

85

89



428

93

llJ	 •j 	 •1	 I	 J	 •1	 J	 J	 le

>-	 >	 >- > >	 _____

II

He	
dl'.

	

___	 __

Verse 4

II 7
	 __	 rfrr

Li

II	

i

1fl))
rrr

LiLi	 Li	 Li
" r 	 r
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Donovan: Sunshine Superman

Recording source:
Donovan. Sunshine Superman. Epic compact disc: 4719092, 1966.
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Donovan: Sunshine Superman
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Chorus
25	 I

Verse 2 [Hi-hat mostly inaudible from here on, except where indicated]
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The Doors: Hyacinth House

Recording source:
The Doors. L.A. Woman. ElecktralAsylum Records compact disc: 7559 75011 2
1971.
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Bob Dylan: AllAlong the Watchtower

Recording source:
Bob Dylan. John Wesley Harding. CBS Records compact disc: CDCBS 63252, 1968.
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Bob Dylan: AllAlong the Watchtower

1 Intro.

'IC	 I

ii

II______ _____________ _____________ ______

Verse1	 ___ ___ ___	 ___ ___

-Il	 ______ ____________
_r	 i	 .'	 .'

__ __ __ __	
7 77

II_____________ __________________________

-II	 ___________________________________

II_____________ _______ ___________________________



'143

II	 JJJJJJJ
rfl	 I 7 	 .I1

Harmonica solo

__ •1 	 7	 7	 __

II______	
11

__	
7

__________p

Verse2	 ___ ___ ___	 ___ ___ ___

_

II_:
1:_•r) ___________ _____ 	 j_p

_	 77

7	 __I. 7	 7	 7

__	 11

I_3_
7__	 7_7



444

I
_______ I__	 __ __

________
•1	 __ __	 •1

pJp
r	 __

larmonica sold

p	 Ipp pp1

lip J p p 1p p pp1

__ __	 __	
7	 .I	 •1

ii	 __	 p	 jjjjjjj
Verse3	 ___ ___ ___	 ____ ____

II	 l	 p
-I 	 ____	 r "

r



445

65 ___	 __	 ____

____	 •1

II	 _J_p
r_"rr_r_r_ii

i_r'

Harmonica solo

IIJ



446

Jimi Hendrix Experience: Have You Ever Been(to Electric Ladyland)

Recording source:
The Jimi Hendrix Experience. Electric Ladyland. Reprise Records compact disc: 6307
2,1968.

Notes:
Some overdubbed drumming is included in this recording. Such drumming is notated
on a separate "Drums 2" staff.
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Jimi Hendrix Experience: Have You Ever Been
(to Electric Ladyland)

J = 70-74

1 Drums 2	 ___

Note: much drum work in "drums 2" could not be clearly discers
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Led Zeppelin: Good Times, Bad Times

Recording source:
Led Zeppelin. Led Zeppelin. Atlantic Records compact disc: SD 191262, 1969.
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Mahavishnu Orchestra: Eternity's 13reath, Part I

Recording source:
Mahavishnu Orchestra. Visions Of The Emerald Beyond. Columbia Records compact
disc: 4679042, 1975.

Notes:
Due to the complexity of percussive activity in this recording, drumming rhythms were
unable to be clearly notated on one staff. Snare, tom-tom and bass drum rhythms,
therefore, are notated on the lower staff. Cymbal and hi-hat rhythms are notated on the
upper staff.
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Pink Floyd: Us and Them

Recording source:
Pink Floyd. Dark Side Of The Moon. EMI Records compact disc: CDP 7 46001 2
1973.
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Appendix Two

Appendix 2.1 Terms and Recordings Descriptors for Appendices Two and
Three.

Blues form:	 Generally, a harmonic-structural matnx
comprising tonic, subdominant and dominant
triads arranged within a musical section,
frequently 12 bars (e.g. St. Louis Blues) in one
such harmonic succession as: I-I V-I-V-I V-I
including its harmonic variants. "Blues form"
will also infer the use of 8 bar (e.g. The Fat Man)
and 16 bar (e.g. WPA Blues) matrices.

Bombing [bass dmm/snarej:
	

Single, accented on or off-pulse drum gestures
that often counter the meter and serve to ornament
repeated drum-kit rhythms that permeate a
recording, such as ride cymbal or hi-hat rhythms.

Boogie piano:	 Tonal/rhythmic accompanimental pattern
characterized by an ostinato in the left hand. In
reference to rhythm and blues, the following can
be considered paradigmatic:

_.?_ .._.__?...._.._	 -._.-_._ .__..._?............. .........?......... _____

or

or other similar such rhythms which include
long-short type rhythmic variations ranging

r—	_______

between >	 >P and

Call and response [guitar/sax/vocals...]: An antiphonal technique in which a short (one or
two bar) melodic and/or rhythmic and/or chordal
gesture or phrase (the "call") is followed by a
similar such phrase (the "response"). Call and
response patterns occur between voice and
instrument, melodic line and accompaniment,
soloist and ensemble. In reference to rhythm and
blues it is mostly between voice and instrument.
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Comping snare:

Emphatic snare backbeat:

Horns:

Improvising [guitar/piano/sax...]:

Instrumental [guitar/piano/sax.. .solo]:

Legato [horns/vocals]:

No cymbal woric

Riffing [guitar/horns/vocals]

Shuffle [on cymbal/hi-hat/snare]:

Slow blues tempo:

Successive snare drum rhythms that often counter
the meter and serve to provide a vanated
accompanimental rhythmic layer.

Snare backbeats that are very prominent within a
recording due to the force of execution and/or
type of studio production that places the snare
backbeats in a foreground spatial location. Cf.
snare backbeat.

Term used to denote both reeds (e.g. sax, clarinet)
and brass (e.g. trumpet, trombone).

Continuous improvised melodic or chordal
material.

Instrumental recording. No vocal melody.

Sustained chords by horns that outline harmonic
progressions and accompany a melody.

No cymbal (including crash) or hi-hat work
within the recording.

An ostinato-like melodic or chordal structural
gesture that can sometimes underlie a melody and
outline the rate of harmonic progression.

r 3 i r 3 1 r- 3 -,

iiel	 r

°er J	 !r	 .
and long-short type rhythmic variations ranging

r 3 -i	 ________

between	 and

Tempo of around 54-80 pulses per minute.

Snare backbeat:	 Snare drum performances on pulse 2 and/or 4,
noncontiguous with snare drum performances on
pulse 1 and/or 3, occunng in quadruple meter
drum beats. The prominence of snare backbeat in
a recording vanes due to the force of execution
and/or type of studio production that places the
snare backbeats in a foreground spatial location.
Cf. "weak", "strong" and "emphatic" snare
backbeat.
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[Snare backbeat] variation 1 rhythm:

r	 r
Sometimes with quaver rhythms occuring in
long-short type variations.

[Snare backbeat] variation 2 rhythm:

ie	
r	 r

Sometimes with quaver rhythms occuring in
long-short type variations.

[Snare backbeat] variation 3 rhythm:

ic____

Sometimes with quaver rhythms occuring in
long-short type variations.

Stop lime:	 A pause in the accompaniment of a recording,
generally introduced by an accented chord and
drum-kit rhythmic gesture on the first pulse of a
bar, above which an instrument or voice continues
a melodic line in the previously established
tempo.

Strong snare backbeat: 	 Snare backbeats that are clearly audible within a
recording due to the force of execution andior
studio production that places the backbeats in a
foreground spatial location. Cf. snare backbeat.

Swing [on cymbal/hi-hat/snare]:

r3 1	 r3 -,
iter

or

iier	 r	 r	 r	 r

and long-short type rhythmic variations ranging

Triplet piano patterns:

2/2 lime:

Vocal:

Weak snare backbeat:

1	 ________

between	 and

Repeated block chords in quaver triplet rhythms.

2/2 or alla breve time. Tempo of around 160 to
around 220 pulses per minute.

Recording includes vocal line.

Snare backbeat that is audible and consistently
used within a recording but not prominent. Cf.
snare backbeat.
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Appendix 2.2 Rock'n'Roll Recordings As Discussed In Chapter Two.

Listed below are songs and instrumental tracks by selected rock' n' roll musicians (as

discussed in Chapter Two) recorded within the period 1954 to 1960. The recordings

source is detailed after the musician's name.

Musicians are listed alphabetically. Recordings are chronologically listed by year and

formatted in two columns per page. Song titles are listed alphabetically within the

chronological period and the place and date of recordings - as detailed in the recordings

source sleeve notes and/or accompanying booklet - follow each song title.

As discussed in Chapter Two, the rock' n' rofl recordings contained in this sample have

been apportioned as, firstly, Selected Sample (those recordings forming our

representative sample of 1950s rock' n' roll musical output) and, secondly, Extant

Recordings (all recordings, including additional takes and those contained in the

Selected Sample, that were commercially available at the time of writing this thesis).

Recordings containing snare and/or handclap backbeats are highlighted in this appendix

by text box borders enclosing a mini-analysis (for an explanation of analytic descriptors

see Terms and Recordings Descriptors, page 468). Four types of text box borders

feature in this appendix:

1)	 Selected sample:	 Recording title, place of recording, date of recording.

[Mini-analysis of a recording containing
backbeats executed throughout all

1 uctural sections.

Recording title, place of recording, date of recording.

Mini-analysis of a recording contij
sectional and)or sporadic use of
backbeats.
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Recordings included in the Selected Sample that do not contain snare and/or handclap

backbeats feature a brief description of cymbal rhythms contained in the recording.

This follows the place and date of recording:

Recording title, place of recording, date of recording [description of
cymbaJ rhythms].

2)	 Extant recordings: 	 Recording title, place of recording, date of recording.

;f&;i;;i;;i'
backbeats executed throughout all
structural sections.

Recording title, place of recording, date of recording.

Mini-analysis of a recording containing
sectional and/or sporadic use of
backbeats.

Recordings that are included in the Extant Recordings sample that do not include snare

backbeat do not include a description of cymbal rhythms after the recording title.

Recordings in triple meterare highlighted in this appendix by means ofa text box

border, as follows:

Recording title, place of recording, date of recording.

Recordings in triple meter are not included in statistical information regarding the

Selected Sample and the Extant Recordings, located in Chapter Two.

"Take?" refers to a recording that was not chosen by a record company as a master

tape for subsequent commercial release. This êriterium excludes the release of a

recording on the recordings source (recordings sources are listed in this appendix).
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Chuck Berry.
Recordings source:
Chuck Berry. Chuck Berry: Poet Of Rock' n' Roll. Charly compact discs: CDDIG 1,
1994.
Berry Pickin', Chicago, 1955.	 Roll Over Beethoven, Chicago, 1956.

Flnstruinental uitar solo:	 hmi	 ii	 Vocal. Emphatic snare backbeat. Swing

snare backbeats with echo in the uijj 	 on hi-hat. 2/2 time. Blues form. Some
even quavers on guitar.solo, Swing on hi-hat. Blues fonn. 	 _____________________________

Down Bound Train, Chicago, 1955. [No/unclear
cymbalsi.
Maybellene, Chicago, 1955.

Vocal. Emphatic snare backbeat. Hi-hat
on all four pulses? Shuffle on maincas.
2/2 time. Blues form.

No Money Down, Chicago, 1955.

Vocal. Strong snare backbeat. Shuffle
on ride. Blues form. Stop time. Some
improvising piano.

Roly Poly, Chicago, 1955.

Instrumental guitar solo. Strong snare
backbeat with echo. Swing on ride. 2/2
time. Blues form. Improvising piano.

Thirty Days, Chicago, 1955.

Vocal. Emphatic snare backbeat. Swing
I on hi-hat. Shuffle on maracas. 2/2 time.

form. Improvising piano.

Wee Wee Hours, Chicago, 1955.

Vocal. Emphatic snare backbeat. Shuffle
on ride. Slow blues tempo. Blues form.
Improvising piano. Triplet piano
rhythms.

You Can't Catch Me, Chicago, 1955.

Vocal. Strong snare backbeat. Swing on
hi-hat and ride. 2/2 tune. Blues form.
Improvising piano.

Too Much Monkey Business, Chicago, 1956.

Vocal. Strong snare backbeat with echo.
Hi-hat on all four pulses? 2/2 time.
Stop time. Blues form. Improvising
piano. Even quavers on guitar in guitar
solo.

Blue Peeling, Chicago, 1957.

Instrumental. Emphatic snare backbeai
Triplets on unidentified percussion.
Slow blues tempo. Blues form.
Improvising piano. Triplet piano
rhythms.

Deep Feelin', Chicago, 1957. [Cymbals on all
four pulses].
Guitar Boogie, Chicago, 1957.

Instrumental guitar solo. Emphatic
snare backbeat. Swing and all four
pulses on ride. 2/2 time. Stop time.
Blues form. Improvising piano.

I've Changed, Chicago, 1957.

Vocal. Shuffle on snare with brushes
with strong backbeat. No cymbal work.
Slow blues tempo. Blues form.
Improvising piano. Triplet piano
rhythms.

Johnny B. Goode, Chicago, 1957.

Vocal. Strong snare backbeat. Swing
and shuffle on ride. 2/2 time. Blues
form. Even quavers on guitar.
Improvising piano.

Brown Eyed Handsome Man, Chicago, 1956.

Vocal. Strong snare backbeat. Swing on
I hi -hat. 2/2 time. Blues fonn.
[inprovising piano. Vocal. Strong snare backbeat. Ride on

all four pulses. 2/2 time. Blues form.
Improvising piano.

La Juojila, Chicago, 1957. [No/unclear cymbals].
Oh Baby Doll, Chicago, 1957.



Sweet Little Rock And Roller, Chicago, 1958.

Vocal. Strong snare backbeat. Swing
and shuffle on ride. Blues form.
Improvising piano.

Almost Grown, Chicago, 1959.

Vocal. Strong snare backbeat. Swing on
ride. Blues form. Call and response
vocals. Improvising piano. Some triplet
piano rhythms.

Away From You, Chicago, 1959.
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Reelin 'And Rockin', Chicago, 1957

Vocal. Emphatic snare backbeat. Swing
on ride. Stop lime. 2/2 time. Blues
form. Even quavers on guitar.
Improvising piano.

Rock And Roll Music, Chicago, 1957

Vocal. Strong snare backbeat with echo.
Some swing on hi-hat. 2/2 time. Some
even quavers on piano.

In-Go, Chicago, 1958.

Instrumental guitar solo. Snare on all
four pulses with strong backbeat. No
cymbal work. Blues form. Improvising
piano.

Jo Jo Gunne, Chicago, 1958.

Vocal. Strong snare backbeat. Swing on
[ride andhi-hat. 2/2 time.

Little Quee,ue, Chicago, 1958.
Rockin' At The Philharmonic, Chicago, 1957.

Vocal. Strong snare backbeat. Shuffle
Instrumental guitar solo. Strong snare	 and even quavers on ride. Blues form.
backbeat with brushes and echo. 2/2

	
Improvising piano.

time. Blues form.
Memphis Tennessee, Chicago, 1958.

School Day, Chicago, 1957.
Vocal. Shuffle rhythms on toms with

Vocal. Weak snare backbeat. Shuffle on 	 weakbackbeaton pulse 2. No cymbal
hi-hat. Blues form. Call and response 	 work. 2/2 time. Improvising guitar.
guitar. Triplet guitar rhythms.
Improvising piano.	 Merry Christmas Baby, Chicago, 1958.

Sweet Little Sixteen, Chicago, 1957.	 Vocal. Triplets on snare with brushes
with strong backbeat. No cymbal work.

Vocal. Strong snare backbeat. Swing
	

Slow blues tempo. Blues form.
and shuffle on ride. 2/2 time. Stop time. 	 Improvising piano.
Some even quavers on guitar.
Improvising piano.	 Oh Yeah, Chicago, 1958.

Anthony Boy, Chicago. 1958.	 Vocal. Strong snare backbeat. Swing on 1
hi-hat. 2/2 time. Blues form.

Vocal. Strong snare backbeat. Swing on
	

Improvising piano.
hi-hat. Improvising piano.

Around And Around, Chicago, 1958.

Vocal. Strong snare backbeat. Swing on]
ride. 2/2 time. Stop time. Blues form.
Improvising piano.

Carol, Chicago, 1958.

Vocal. Strong snare backbeat. Even
quavers on ride. 2/2 time. Blues form.
Call and response guitar. Even quavers
on guitar. Improvising piano.

Vocal. Strong snare backbeat. Triplets
on hi-hat. Triplets on ride in guitar
solo. Slow blues tempo. Blues form.
Riffing vocals. Improvising piano.
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Bye Bye Johnny, Chicago, 1960. [Even quavers
on cymbals].
Confessin' The Blues, Chicago, 1960.

Backln The USA, Chicago, 1959.

Vocal. Emphatic snare backbeat. Shuffle
and swing on ride. 2/2 time. Blues
form. Improvising piano. Some triplet
piano rhythms.

Betty Jean, Chicago, 1959.

Vocal. Strong snare backbeatin
variation 1 rhythm. Blues form. Call
and response vocals. Improvising piano.
Some even quavers on guitar.

Blue On Blue, Chicago, 1959.

Instrumental piano solo. Emphatic snare
backbeat. Triplets on ride. Slow blues
tempo. Blues form.

Childhood Sweetheart, Chicago, 1959.

Vocal. Emphatic snare backbeat. Shuffle
on ride. Blues form. Improvising piano.

Do You Love Me? Chicago, 1959.

Vocal. Strong snare backbeat. Triplets
on ride. Slow blues tempo. Blues form.
Riffing vocals. Triplet piano rhythms.

Let it Rock, Chicago, 1959.

Vocal. Strong snare backbeat. Swing on
ride. 2/2 time. Blues form. Improvising
piano.

Too PoopedTo Pop, Chicago, 1959,

Vocal. Strong snare backbeat in
variation 1 rhythm. Even quavers on
ride. Blues form. Riffing vocals.
Improvising piano.

Vocal. Strong snare backbeat. Shuffle
on ride. Stop time. Blues form.
Improvising piano. Triplet piano
rhythms.

Don't You Lie To Me, Chicago, 1960.

Vocal. Even quavers on snare with
strong backbeat on pulse 2. No cymbal
work. Blues form. Riffing horns.
Improvising piano.

Down The Road Apiece, Chicago, 1960.

Vocal. Emphatic snare backbeat. Even
quavers on ride and hi-hat. Blues form.
Improvising guitar and piano.

Drfting Blues, Chicago, 1960.

Vocal. Strong snare backbeat. Triplet
rhythms on ride. Slow blues tempo.
Blues form. Legato vocals. Improvising
piano.

I Got To Find My Baby, Chicago, 1960.

Vocal. Emphatic snare backbeat in
variation 1 rhythm. Triplets on hi-hal
Triplets on ride in sax solo. Stop time.
Blues form. Riffing horns. Improvising
piano. Triplet piano rhythms.

JaguarAnd The Thunderbird, Chicago, 1960.

f
VocaJ. Emphatic snare backbeat. Swing

Ion hi-hat. 2/2 time. Improvising piano.

Lucky So And So, Chicago, 1960. [No/unclear
cymbals].
Run Around, Chicago, 1960.

Vocal. Emphatic snare backbeat
Triplets on ride. Slow blues tempo.
Blues form. Improvising piano.

Sweet Sixteen, Chicago, 1960.

-
Vocal. Triplet rhythms on snare with
bmshes with strong backbeat in intro..
No cymbal work. Otherwise, mostly
snare on all four pulses. Slow blues
tempo. Improvising piano and guitar.

WorriedLzfe Blues, Chicago, 1960.

Vocal. Triplets on snare with emphatic
backbeat. Ride on backbeat. Blues form.
Improvising piano and guitar.
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Antoine "Fats" Domino.
Recordings source:
Antoine "Fats" Domino. Fats Domino: Out Of New Orleans. Bear Family compact
discs: BCD 15541-1,2,3,4,5,6,7,8 HI, 1993.
Ain't it A Shame, Hollywood, 1955.	 1 Can't Go On, New Orleans, 1955.

Vocii. Emphatic snare backbeat. Shuffle 	 Vocal. Emphatic snare backbeat.
on ride. Stop time. Blues form. Rifling 	 Triplets on ride. Blues form. Rifling
horns. Triplet piano rhythms.	 horns. Triplet piano rhythms.

All By Myself, Hollywood, 1955.

Vocal. Emphatic snare backbeat. Half
open hi-bat on backbeat? 2/2 time.
Blues form.

Blue Monday, Hollywood, 1955.

Vocal. Emphatic snare backbeat.
Triplets on ride. Blues form. Rifling
horns and guitar. Triplet piano rhythms.

So Weevil, New Orleans, 1955.

Vocal. Strong snare backbeat. Swing on
ride. 2/2 time. Guitar counter-melody.

Don't Blame it On Me, New Orleans, 1955.

Vocal. Emphatic snare backbeat
Triplets on ride. Stop time. Blues form.
Rifling horns. Triplet piano rhythms.

Don't You Know, New Orleans, 1955.

[Vocal. Strong snare backbeat. Shuffle
on ride. Stop time. Blues form. Rifling

Ltar. Triplet piano rhythms.

Help Me, Hollywood, 1955. [Cymbals on all
four pulses].
Helping Hair!, New Orleans, 1955.

Vocal. Emphatic snare backbeatin sax
solo. Otherwise, strong snare backbeat.
Triplets on ride. Blues form. Rifling
horns. Triplet piano rhythms.

Howdy Podner, Hollywood, 1955.

Vocal. Swing on snare with strong
backbeat. No cymbal work. 2/2 time.

[iffing horns.

I Can't Go On (Rosalie), New Orleans, 1955.

[Vocal. Strong snare backbeat. Swing on
hi-hat in verses, ride in sax solos. 2)2
time. Blues form.

if You Need Me, New Orleans, 1955.

Vocal. Strong snare backbeat. Shuffle
on ride. Blues form. Rifling horns.
Triplet piano rhythms.

I'm in Li've Again, New Orleans, 1955.

Vocal. Strong snare backbeat. Ride on
all four pulses with some swing
rhythms. Stop time. Blues form.
Rifling horns.

La-La, Hollywood, 1955.

Vocal. Emphatic snare backbeat. Shuffle
on ride. Blues form. Riffing horns and
guitar.

My Blue Heaven, New Orleans, 1955.

Vocal. Emphatic snare backbeat. Swing
on ride. 2/2 time. Rifling horns.

Oh Ba-a-by, Hollywood, 1955. [No/unclear
cymbals].
Poor Me, New Orleans, 1955.

Vocal. Emphatic snare backbeat.
Triplets on ride. Stop time. Blues form.
Rifling horns. Triplet piano rhythms.

So-Long, Hollywood, 1955.

Vocal. Emphatic snare backbeat
Triplets on ride. Slow blues tempo.
Blues form. Riffing horns. Triplet piano
rhythms.
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Troubles 0/My Own, New Orleans, 1955.

Vocal. Strong snare backbeat. Triplets
on ride. Blues form. Riffing guitar.
Triplet piano rhythms.

What's Wrong?, New Orleans, 1955.

Vocal. Strong snare backbeat, Swing on
ride. Triplets on ride in sax solo. Blues
form. Riffing horns.

Blueberry Hill, Hollywood, 1956.

Vocal. Emphatic snare backbeat.
Triplets on ride. Rifling guitar and bass.
Legato horns. Triplet piano rhythms.

Don't Know What's Wrong, New Orleans, 1956.

Vocal. Strong snare backbeat. Triplets
on ride in sax solo. Otherwise, shuffle
on ride. Blues form. Rifling horns.

Honey Chile, Hollywood, 1956.

Vocal. Emphatic snare backbeat. Swing
on ride. Stop time. Rifling horns.

Ida Jane, New Orleans, 1956.

Vocal. Strong snare backbeat. Swing on
ride. 2/2 time. Blues form. Rifling
guitar. Legato horns.

Set Me Free(The Twist Set Me Free),
Hollywood, 1956. [no/unclear cymbals].
What's The Reason I'm Not Pleasing You,
Hollywood, 1956. [Swing on cymbals].
When My Dreamboat Comes Home, New
Orleans, 1956.

Vocal. Strong snare backbeat. Swing on
ride. 2/2 time. Blues form. Riffing
horns.

As Time Goes By, New Orleans, 1957

Instrumental piano solo. Strong snare
bakcbeat. Shuffle on ride? Riffing
horns. Triplet guitar rhythms.

Don't Deceive Me, New Orleans, 1957.

Vocal. Strong snare backbeat on snare
rim?. Swing on hi-hat. 2/2 time. Blues
form. Riffing horns.

I'm In The Mood For Love, New Orleans, 1957.

Vocal. Emphatic snare backbeat. No
cymbal work. Slow blues tempo.
Legato horns. Triplet piano rhythms.

I'm Walkin', New Orleans, 1957.

Vocal. Shuffle on snare with
emphasized backbeats. No cymbal work.
Handclaps on backbeat. 2/2 time. Blues
form. Rifling guitar and bass.

I Still Love You, New Orleans, 1957.

Vocal. Handclaps on backbeat. Shuffle
on snare. No cymbal work. 2/2 time.
Rifling guitar.

I Want You To Know, New Orleans, 1957.

Vocal. Strong snare backbeat. Triplets
on ride. Guitar strumming emphasizes
backbeats. Blues form. Legato horns.
Triplet piano rhythms.

It Must Be Love, New Orleans, 1957.

Vocal. Strong snare backbeat. Shuffle
on hi-hat. Blues form. Legato horns.
Triplet piano rhythms.

It's You I Love, New Orleans, 1957. [Swing on
cymbals].
Little Mary, Hollywood, 1957. [Shuffle on
cymbals].
My Love For Her, New Orleans, 1957.

Vocal. Strong snare backbeat. Triplets
on ride. Slow blues tempo. Blues form.
Riffing horns. Improvising guitar.
Triplet piano rhythms.

My Happiness, New Orleans, 1957.

Vocal. Emphatic snare backbeat.
Triplets on ride. Riffing guitar and bass.
Legato horns. Triplet piano rhythms.
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Oh Whee, New Orleans, 1957.

Vocal. Strong snare backbeatin nffing
horns solo. Swing on ride in riffing
horns solo. Otherwise, swing on snare
with strong backbeat. 2/2 time. Blues
form. Riffing horns.

Sailor Boy, New Orleans, 1957.

Vocal. Shuffle on snare with
emphasized backbeats. No cymbal work.
2/2 time. Blues form. Riffing horns,
guitar and bass. Triplet piano rhythms.

Stack And Billy, Hollywood, 1957.

Vocal. Strong snare backbeat in
variation 2 rhythm eveiy two bars. Even
quavers on unidentified percussion. 2/2
time. Riffing guitar.

Telling Lies, New Orleans, 1957.

Vocal. Emphatic snare backbeai
Triplets on ride. Stop time. Blues form.
Riffing guitar and bass. Legato horns.
Triplet piano rhythms.

The Big Beat, New Orleans, 1957.

Twislin' The Spots, New Orleans, 1957.

Instrumental sax solo. Strong snate
backbeat on pulse 2. Even quaverbased
Latin rhythms on unidentified
percussion. 2/2 time. Blues form.
Rifling horns.

Valley Of Tears (take 9), New Orleans, 1957.

Vocal. Strong snare backbeat. Triplets
on ride. Blues form. Riffmg guitar ai1
bass. Legato horns. Triplet piano
rhythms.

Valley Of Tears, New Orleans, 1957.

Vocal. Strong snare backbeat. Triplets
on ride. Blues form. Riffmg guitar au!
bass. Legato horns. Legato vocals.
Triplet piano rhythms.

Wait And See, New Orleans, 1957.

Vocal. Mostly snare quaverrhythms,
sometimes swinging, otherwise even,
with emphatic snare backbeat. Shuffle
on ride in chorus. Blues form. Riffing
horns.

What Will I Tell My Heart, New Orleans, 1957.
Vocal. Emphatic snare backbeat with
echo. Shuffle on ride. 2/2 time. Blues
form. Riffing horns.

The Rooster Song, New Orleans, 1957.

Vocal. Strong snare backbeat. Swing on
hi-hat and ride in sax solos. 2 2 time.
Stop time. Blues form. Rifling guitar,
bass and horns.

Town Talk, New Orleans, 1957.

Instrumental sax solo. Strong snare
backbeat. Swing on ride and hi-hat. 2/2
time. Blues form. Rifling horns.

True Confession, New Orleans, 1957.

[VOCaL. Strong snare backbeat. Triplets
Ion ride. Blues form. Rifling horns.
[iplet piano rhythms.

Vocal. Emphatic snare backbeat.
Triplets on ride. Riffing guitar and bass.
Legato horns. Triplet piano rhythms.

When I See You, Hollywood, 1957.

Vocal. Emphatic snare backbeat. Shuffle
on ride. 2/2 time. Riffing horns.
Improvising honky-tonk sounding
piano.

Would You?, New Orleans, 1957.

Vocal. Emphatic snare backbeat.
Triplets on ride. Blues form. Rifling
horns and guitar. Triplet piano rhythms.

Coquette, New Orleans, 1958.

Vocal. Emphatic snare backbeat.
Triplets on ride. Slow blues tempo.
Blues form. Riffing guitar. Legato
vocals. Triplet piano rhythms.
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Country Boy, Hollywood. 1958.

Vocal. Shuffle on snare? with emphatic
snare backbeat. Swing on ride in solos.
2/2 time. Blues form. Riffing horns aril

Darktown Strutters' Ball, New Orleans, 1958.

Vocal. Shuffle on snare with strong
backbeat. 2/2 time. Rifling horns.

Don't You Know I Love You, New Orleans,
1958.

Vocal. Strong snare backbeat. Shuffle
on ride. Blues form. Riffing guitar aixi
horns. Triplet piano rhythms.

Every Night (take 8), Hollywood, 1958.

Vocal. Strong snare backbeat. Triplets
on ride. Slow blues tempo. Blues form.
Riffing horns and guitar. Triplet piano
rhythms.

Hands Across The Table, New Orleans, 1958.

Vocal. Emphatic snare backbeat.
Triplets on ride. Slow blues tempo.
Blues form. Riffing horns and guitar.
Triplet piano rhythms.

How Can I Be Happy, New Orleans, 1958.

Vocal. Weak snare backbeat with
brushes. Shuffle on ride with brushes.
Blues form. Legato horns. Triplet piano
rhythms.

/ Hear You Knocking, Hollywood, 1958.

Vocal. Emphatic snare backbeai
Triplets on ride. Blues form. Rifling
horns and guitar. Triplet piano rhythms.

I Miss You So, New Orleans, 1958.

Vocal. Strong snare backbeat. Triplets
on ride. Slow blues tempo. Legato
horns. Triplet piano rhythms.

If You Need Me, Hollywood, 1958.

Vocal. Emphatic snare backbeat
Triplets on ride. Slow blues tempo.
Blues form. Rifling horns. Riffing
guitar. Triplet piano rhythms.

I'll Always Be In Love With You, New Orleans,
1958.

Vocal. Emphatic snare backbeatin
variation 1 rhythm. Shuffle on ride in
chomses. Legato horns.

I'll Be Glad When You're Dead You Rascal You,
New Orleans, 1958. [Swing on cymbals].
I'm Gonna Be A Wheel Someday, New Orleans,
1958.

Vocal. Handclaps on backbeat. Shuffle
on snare. No cymbal work. 2/2 time.

Isle Of Capri, New Orleans, 1958.

Vocal. Strong snare backbeatin
variation 1 rhythm. No cymbal work?
2/2 time? Riffing horns and vocals.

Lazy Woman, New Orleans, 1958. [Swing on
cymbals].
Lil' Liza Jane, New Orleans, 1958.

Vocal. Shuffle on snare? with emphatic
snare backbcat. Swing on ride in solos.
2/2 time. Riffing horns and guitar.

Lii' Liza Jane (LP version), Hollywood, 1958.

Vocal. Shuffle on snare with emphatic
:snarebackbeat. Swing on ridein solos.
2/2 time. Riffing horns and guitar.

Margie (take ?a), New Orleans, 1958.

Vocal. Shuffle on snare with emphatic
backbeat. 2/2 time.

Margie (take ?b), New Orleans, 1958.

Vocal. Shuffle on snare with emphatic
backbeat. 2/2 time. Riffing and staccato

:horns.
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Margie, Hollywood, 1958.

Vocal. Shuffle on snare with emphatic
backbeat. 2/2 time. Rifling horns.

My Heart Is Bleeding, Hollywood, 1958

Vocal. Emphatic snare backbeat.
Triplets on ride, Slow blues tempo.
Blues form. Rifling horns and guitar.
Triplet piano rhythms.

No, No (The River), Hollywood, 1958.

Vocal. Strong snare backbeat. Shuffle
on ride. Blues form. Riffing horns,
guitar and bass. Triplet piano rhythms.

Once In A While, New Orleans, 1958.

Vocal. Weak snare backbeat. Triplets on
ride. Slow blues tempo. Legato horns.
Triplet guitar rhythms.

One Of These Days, New Orleans, 1958.

Vocal. Strong snare backbeat. Triplets
on ride. Blues form. Call and response
vocals. Improvising and riffing guitar.
Triplet piano rhythms.

PrLsoner's Song, New Orleans, 1958.

[ocal.

Sick And Tired, Hollywood, 1958.

Vocal. Even quaverrhytluns on snare
with emphatic backbeat. No cymbal
work. Stop time. Blues form. Rifling
horns and guitar. Quaver piano rhythms.

So Glad, New Orleans, 1958.

Vocal. Strong snare backbeat. Shuffle
on hi-hat. 2/2 time. Blues fonn. Rifling
horns.

The Sheik Of Araby (take ?), New Orleans,
1958. [No cymbals].
The Sheik Of Araby, Hollywood, 1958.

Vocal. Emphatic snare backbeat. Shuffle
on hi-hat. Blues form. Boogie piano.
Riffing horns.

When The Saints Go Marching In, Hollywood,
1958.

Vocal. Shuffle on snare with emphatic
snare backbeat. No cymbal work. 2/2
time. Blues fonn. Riffing horns aixl
guitar.

Whole Lotta Loving, New Orleans, 1958.

Vocal. Emphatic snare backbeat
Handclaps on backbeat. Swing on hi-
hat. 2/2 time.

Yes, My Darling, New Orleans, 1958.

Vocal. Shuffle on snare with stmng
snare backbeat. No cymbal work. 2/2
time. Stop time. Blues form.

Young School Girl, New Orleans, 1958.

Vocal. Strong snare backbeat. Triplets
on ride. Blues form. Legato and rifling
horns. Improvising guitar. Triplet piano
rhythms.

Be My Guest, New Orleans, 1959.

Vocal. Strong snare backbeat. Swing on
hi-hat. Blues form. Boogie piano.
Rifling horns.

Easter Parcik, New Orleans, 1959.

Vocal. Strong snare backbeat. Triplets
on ride. Slow blues tempo. Blues form.
Rifling guitar and bass. Triplet piano
rhythms.

I 'in Ready, New Orleans, 1959.

Vocal. Handclaps on backbeats in
variation 1 rhythm. Mostly even
quavers on snare emphasizing handclap
rhythm. No cymbal work. 2/2 time.
Blues form.

1 'ye Been Around, New Orleans, 1959.
[No/unclear cymbals].
/ Want To Walk You Ho,ne, New Orleans, 1959.

Vocal. Strong snare backbeat. Shuffle
on ride. Slow blues tempo. Blues form.
Riffing bass. Call and response guitar.
Triplet piano rhythms.
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When I Was Young, New Orleans, 1959.

Vocal. Strong snare backbeat in
variation 1 rhythm. Handclaps in
quaver-quaver, crotchet rhythm. Shuffle
on ride. 2/2 time. Riffing horns.

Ain't That Just Like A Woman, New Orleans,
1%0. [No/unclear cymbals].
Am I Blue, New Orleans, 1960.

Vocal. Shuffle on snare with some
strong backbeats. No cymbal work.
String accompaniment.

Before I Grow Too Old, New Orleans, 1960.

Vocal. Strong snare backbeat. Triplets
on ride. Slow blues tempo. Blues form.
Rifling horns. Triplet piano rhythms.

Don't Come Knockin', New Orleans, 1960.

Vocal. Swing on snare with weak snare
backbeat. Swing on ride in solo. 212
time. Blues form. String rhythms
sometimes emphasize backbeai

Fell In Love On Monday, New Orleans, 1960.

Vocal. Emphatic snare backbeai
Triplets on ride. Slow blues tempo.
Blues tempo. Legato vocals. Triplet
piano rhythms.

It Keeps Rainin', New Orleans, 1960.

Vocal. Strong snare backbcat in
variation 3 rhythm. Even quavers on
ride. Blues form. Riffing horns. Piano
accompaniment copies snare rhythm.

It's The Talk Of The Town, New Orleans, 1960.

Vocal. Weak snare backbeat. Triplets on
ride with brushes. String
accompaniment.

La-La, New Orleans, 1960. [No/unclear
cymbals].
Magic Isles, New Orleans, 1960.

Vocal. Weak snare backbeat. Triplets on
ride. Blues form. Triplet piano pattern.
String accompaniment.

My Girl Josephine, New Orleans, 1960.

Vocal. Even quavers on snare with
strong backbeat. No cymbal work.
Blues form.

Natural Born Lover, New Orleans, 1960.

Vocal. Strong snare backbeat. Triplets
on ride. Slow blues tempo. Blues form.
Riffing guitar and bass. String
accompaniment. Triplet piano rhythms.

Put Your Arms Around Me Honey, New
Orleans, 1960.

Vocal. Weak snare backbeat in variation
3 rhythm. Swing on ride? 2/2 time.
Call and response strings.

Rising Sun, New Orleans, 1960.

Vocal. Weak snare backbeat. Triplets on
ride. Slow blues tempo. String
accompaniment. Triplet piano rhythms.

Shu Rah, New Orleans, 1960.

Vocal. Handclaps on backbeat. Swing
Lon snare. No cymbal work. 2/2 time.

Tell Me That You Love Me, New Orleans, 1960.

Vocal. Emphatic snare backbeat
Triplets on ride. Blues form. Triplet
piano rhythms.

Three Nights A Week, New Orleans, 1960.

Vocal. Strong snare backbeat. Triplets
on ride. Slow blues tempo. Blues form.
Call and response strings. Triplet piano
rhythms.

Walking To New Orleans, New Orleans, 1960.
[No/unclear cymbals].
What A P-ice, New Orleans, 1960.

Vocal. Emphatic snare backbeai
Triplets on ride. Slow blues tempo.
Blues form. Legato horns. Triplet piano
rhythms.

You Always Hurt The One You Love, New
Orleans, 1960. [Shuffle on cymbals].
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Bill Haley.
Recordings source:
Bill Haley & His Comets. Bill Haley & His Comets: The DeccaYears And More.
Bear Family Records compact discs: BCD 15506 EH, 1990.
A.B.C. Boogie, N.Y., 1954. 	 Burn That Candle, N.Y., 1955.

(We're Gonna) Rock Around The Clock, N.Y.,
1954.

Vocal. Strong snare backbeat in guitar -
solo. Otherwise, triangle on pulses 1
and 3. Swing on hi-hat in guitar solo.
2/2 time. Blues form. Boogie piano.
Riffing sax and guitar.

Dim, Dim The Lights, N.Y., 1954.

Vocal. Emphatic snare backbeat. Swing
on hi-hat. Stop time. Blues form.
Improvising guitar.

Happy Baby, N.Y., 1954.

Vocal. Strong snare backbeat. Swing on
hi-hat. Handclaps on backbeat in chorus.
2/2 time. Blues form. Boogie piano.
Call and response guitar and sax.

Vocal. Emphatic snare backbeat mostly
on pulse 4 each two bars. Strong snare
backbeat in final choruses. Crotchet hi-
hat execution on backbeat. 2/2 time.
Blues form. Riffing sax and guitar.

Shake, Rattle And Roll, N.Y., 1954.

Vocal. Emphatic snare backbeat. Ride
on all four pulses? Handclaps on
backbeat. 2/2 time. Blues form. Boogie
piano. Riffing sax and guitar.

Thirteen Women, N.Y., 1954.

Vocal. Snare with brushes? on all four
pulses and swing with strong backbeat.
2/2 time. Riffing sax and guitar.

Birth 0/The Boogie, N.Y., 1955.

Vocal. Emphatic snare backbeat. Swing
and executions on all four pulses on hi-
hat? 2/2 time. Blues form. Boogie
piano. Riffing sax and guitar. Call aixi
response vocals.

Vocal. Emphatic snare backbeat. Hi-hat
on all four pulses? 2/2 time. Stop time.
Blues form. Boogie piano. Riffing sax
and guitar.

Mambo Rock, N.Y., 1955.

Vocal. Strong snare backbeat. Swing on
hi-hat. Handclaps on backbeatin chorus.
Latin rhythm on cowbell at times. 2/2
time. Stop time. Blues form. Boogie
piano. Riffing sax and guitar. Call aixi
response vocals.

Razzle Dazzle, N.Y., 1955.

Vocal. Strong snare backbeat. Swing on
hi-hat? Handclaps on backbeat in guitar
solo. 2/2 time. Blues form. Boogie
piano. Rifling sax and guitar. Call aixi
response vocals.

R-0-C-K, N.Y., 1955.

[Vocal. Emphatic snare backbeat. Swing
Ion hi-hat? 2/2 time. Blues form. Boogie
[pano. Rifling sax and guitar.

Rock-A -Beatin' Boogie, N.Y., 1955.

Vocal. Emphatic snare backbeat. Swing
on hi-hat? 2/2 time. Blues form. Boogie
piano. Riffing horns and guitar.

See You Later, Alligator, N.Y., 1955.

Vocal. Emphatic snare backbeat. Hi-hat
on all four pulses? Ride on all four
pulses in sax and guitar break. 2/2 time.
Blues form. Boogie piano. Riffing sax
and guitar.

The Paper Boy, N.Y., 1955.

Vocal. Emphatic snare backbeat. Hi-hat
on all four pulses? Ride on all four
pulses in rifling horn and guitar break.
2/2 time. Blues form. Boogie piano.
Rifling sax and guitar.
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The Saints Rock'n'Roll, N.Y., 1955.

Vocal. Emphatic snare backbeat. Hi-hat
on all four pulses? 2/2 time. Blues
form. Boogie piano. Riffing sax.
Improvising guitar.

Two Hound Dogs, N.Y., 1955.

ocal. Emphatic snare backbeat. Shuffle
on hi-hat? Handclaps on backbeat in
horn and guitar riffing solo. 2/2 time.
Stop time. Blues form. Boogie piano.
Improvising guitar. Call and response
vocals.

A Rockin' Little Tune, N.Y., 1956.

Instrumental accordion solo. Emphatic
snare backbeat. Swing on hi-hat. Swing
on ride in guitar. Riffing sax and guitar.

Blue Comet Blues, N.Y., 1956.

Instrumental guitar solo. Emphatic
snare backbeat. Hi-hat on all four
pulses? Ride on all four pulses in final
guitar solos. Stop time. Blues form.
Boogie piano. Riffing sax.

Calling All Comets, N.Y., 1956.

Instrumental sax solo. Strong snare
backbeat. Swing on ride. Ride on all
four pulses in final solos. 2/2 time.
Riffing guitar. Boogie piano.

Choo, Choo Ch' Boogie, N.Y., 1956.

Vocal. Emphatic snare backbeat. Hi-hat
on all four pulses? 2/2 time. Blues
form. Boogie piano. Riffing sax arid
guitar.

Don't Knock The Rock, N.Y., 1956.

Vocal. Strong snare backbeat. Hi-hat on
all four pulses. 2/2 time. Stop time.
Blues form. Call and response vocals.
Riffing sax. Improvising guitar.

Forty Cups of Coffee, N.Y., 1956.

Vocal. Emphatic snare backbeat. Swing
on hi-hat? Stop time. Blues form.
Boogie piano. Riffing sax andguitar.
Triplet piano rhythms in guitar solo.

Goofin'Around, N.Y., 1956.

Instrumental guitar solo. Emphatic
snare backbeat. Ride on all four pulses.
Swing on hi-bat in bass solo. 2/2 time.
Stop time. Blues form. Boogie piano.
Riffing sax.

Hey There, Then Now, N.Y., 1956.

Vocal. Strong snare backbeat. Emphatic
snare backbeat on solos. Swing on ride.
2/2 time. Riffing sax, guitar arid
accordion solos. Improvising accordion.

HideAnd Seek, N.Y., 1956.

Vocal. Emphatic snare backbeat. Sw
on ride. 2/2 time. Stop time. Blues
form. Riffing sax and guitar.

Hook, Line And Sinker, N.Y., 1956.

Vocal. Emphatic snare backbeat. Ride
on all four pulses in guitar and sax
solos otherwise no cymbal work? 2/2
time. Stop time. Blues form. Rifling
guitar and sax.

Hot Dog Buddy Buddy, NY., 1956.

Vocal. Emphatic snare backbeat. Hi-hat
on all four pulses? Swing on ride in
guitar solo. 2/2 time. Stop time. Blues
form. Boogie piano. Riffing sax.

Rip It Up (with handclaps),N.Y., 1956.

Vocal. Strong snare backbeat. Hanclaps
on backbeat. 2/2 time. No cymbal
work? Blues form. Boogie piano.
Riffing sax and guitar.

Rip It Up (without handclaps), N.Y., 1956.

Voca1. Strong snare backbeat. 2/2 time.
No cymbal work? Blues form. Roogie
piano. Rifling sax and guitar.
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Rockin' Through The Rye, N.Y., 1956.

Vocal. Emphatic snare backbeat.
Handclaps on backbeat in sax solo. Hi-
hat on all four pulses? Ride on all four
pulses in sax solo. 2/2 time. Boogie
piano. Riffing sax.

Rudy's Rock, N.Y., 1956.

Instrumental sax solo. Emphatic snare
backbeat. Swing on ride. Tom-tom
rhythms in long sax solo break. 2/2
time. Blues form. Boogie piano. Riffing
giutar.

Teenager's Mother, N.Y., 1956.

Vocal. Strong snare backbeat. Hi-hat on
all four pulses? 2/2 time. Blues form.
Boogie piano. Call and response sax aixi
guitar.

Tonight's The Night, N.Y., 1956.

Vocal. Strong snare backbeat. Swing on
hi-hat. Swing on ndein sax solo. 2/2
time. Improvising guitar.

Ain't Misbehavin' (i'm Savin' My Love For
You), N.Y., 1957.

Vocal. Emphatic snare backbeat. Shuffle
on hi-hat. Boogie piano.

(I'll Be With You in) Apple Blossom Time,
N.Y., 1957.

Vocal. Strong snare backbeat. Hi-hat on
all four pulses? 2/2 time. Boogie piano.
Riffing sax and guitar.

(You i-lit The Wrong Note) Billy Goal, N.Y.,
1957.

Vocal. Emphatic snare backbeat. Hi-hat
on all four pulses? 2/2 time. Stop time.
Blues form. Boogie piano. Rifling sax.
Improvising guitar.

Carolina/n The Morning, N.Y., 1957

Vocal. Emphatic snare backbeat. Shuffle
Lon hi-hat? 2/2 time. Boogie piano.

Come Rock With Me, N.Y., 1957.

Vocal. Emphatic snare backbeat. Hi-hat
on all four pulses? 2/2 time. Blues
form. Boogie piano. Riffing sax aixi
guitar.

El Rocko, N.Y., 1957. [Cymbals on all four
pulses].
How Many?, N.Y., 1957.

Vocal. Strong snare backbeat. Strong
snare backbeat in sax solo. Triplets on
hi-hat. Blues form. Riffing sax
guitar. Triplet piano rhythms. Legato
vocals.

Vocal. Strong snare backbeat. Swing on
hi-hat. 2/2 time. Boogie piano. Call au!
response sax and guitar.

Vocal. Emphatic snare backbeat. Shuffle
on hi-hat. 2/2 time. Boogie piano. Call
and response sax and guitar.

It's A Sin, N.Y., 1957.

Vocal. Triplet snare rhythms with
brushes emphasizing backbeat. Blues
form. Riffing guitar. Triplet piano
rhythms. Legato vocals.

Ja,no.zcaD.J., N.Y., 1957.

Vocal. Strong snare backbeat. Handclaps
on backbeat in guitar solo. Swing on
hi-hat and ride.. 2/2 time. Boogie piano.
Rifling sax and guitar.

Mary, Mary Lou, N.Y., 1957.

Vocal. Shuffle on backbeat with
eniphatic backbeat. Hi-hat on backbeai
2/2 time. Blues form. Boogie piano.
Riffing sax and guitar.

Is It True What They Say About Dixie?, N.Y.,
1957.

I'm Gonna Sit Right Down And Write Myself A
Letter, N.Y., 1957.
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Me Rock-A-Hula, N.Y., 1957.

Vocal. Strong snare backbeaL Hi-hat on
all four pulses? Swing on ride in iifting
sax and guitar break. Hanclaps in drum
breaks. 2/2 time. Boogie piano. Call
and response sax and guitar.

Miss You, N.Y., 1957.

Vocal. Emphatic snare backbeat. Shuffle
on hi-hat. Riffing sax and guitar.
Improvising piano and some triplet
piano rhythms.

Moon Over Miami, N.Y., 1957.

[Vocal. Emphatic snare backbeat. Shuffle
Ion hi-hat? Boogie piano. Riffing sax
[dgthtar.

Move it On Over, N.Y., 1957.

Vocal. Strong snare backbeat. Shuffle
on hi-hat. Shuffle on ride in guitar
solos. 212 time. Blues form. Riffing sax
and guitar.

Please Don't Talk About Me When I'm Gone,
N.Y., 1957.

Vocal. Emphatic snare backbeat. Shuffle
on hi-hat. Boogie piano. Call aixi
response sax and guitar.

Pretty Alouette, N.Y., 1957.

Vocal. Emphatic snare backbeat. Swing
on hi-hat? 2/2 time. Boogie piano.
Rifling sax and guitar.

Rock Lemond, N.Y., 1957.

Vocal. Emphatic snare backbeat. Swing
on hi-hat. 212 time. Boogie piano. Call
and response sax and guitar.

Rock The Joint, N.Y., 1957.

Vocal. Emphatic snare backbeat.
Handclaps on backbeat in sax solo. Iii-
hat on all four pulses? 2/2 time. Stop
time. Blues form. Boogie piano. Some
triplet piano rhythms.

Rockin' Matilda (Waltzing Matilda), N.Y., 1957.
One Sweet Letter From You, N.Y., 1957.

Vocal. Emphatic snare backbeat. Swing
on hi-hat? 2/2 time. Blues form. Boogie
piano. Call and response sax and guitar.

OrientaiRock, N.Y., 1957.

Vocal. Strong snare backbeat in verses
and sax solo. Handclaps on backbeat in
sax solo. Tom rhythms in verses.
Quaverrhythms on ride in guitar. solo.
2/2 time.

Piccadilly Rock, N.Y., 1957.

Vocal. Emphatic snare backbeat. Swing
on hi-hat? Swing on ride in guitar. solo.
Handclaps on backbeat in guitar solo.
2/2 time. Call and response sax
guitar. Boogie piano.

Vocal. Emphatic snare backbeat
Handclaps on backbeat in sax solo. Hi-
hat on all four pulses. 2/2 time. Boogie
piano. Rifling sax and guitar.

Rockin' Rita, N.Y., 1957. [Hi-hat on backbeat].
Rockin' Rollin' Rover, N.Y., 1957.

Vocal. Strong snare backbeat. Swing on
hi-hat? 2/2 time. Stop time. Blues
form. Boogie piano. Improvising guitar.

Rockin' Rollin' Schnitzlebank, N.Y., 1957.

Vocal. Emphatic snare backbeat
Handclaps on backbeat in guitar and sax
solos. Swing on ride in guitar solo. 2/2
time. Call and response vocals.
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Somebody Else Is Taking My Place, N.Y.,
1957.

Vocal. Emphatic snare backbcat. Hi-hat
on all four pulses? 2/2 time. Boogie
piano. Call and response sax and guitar.

The BeakSpeaks, N.Y., 1957.

Instrumental guitar solo. Emphatic
snare backbeat. Shuffle on hi-hat? Blues
form. Boogie piano.

The Dipsy Doodle, N.Y., 1957.

Vocal. Emphatic snare backbeat. Hi-hat
on all four pulses? 2/2 time. Blues
form. Boogie piano. Some call ard
response sax and guitar.

Vive Le Rock And Roll, N.Y., 1957.

Vocal. Strong snare backbeat. Handclaps
on backbeatin sax solos. Swing on hi-
hat. Swing on ride in sax solos. 2/2
time. Boogie piano. Riffing sax aid
gtar.

Wooden Shoe Rock, N.Y., 1957.

Vocal. Strong snare backbeat. Hi-hat on7
all four pulses? 2/2 time. Call aid
response sax and guitar.

You C'an't Stop Me From Dreaming, N.Y.,
1957.

Vocal. Emphatic snare backbeat. Hi-hat
on all four pulses? 2 2 time. Stop time.
Blues form. Boogie piano. Call aid
response sax and guitar.

B.B. Betty, N.Y., 1958.

Vocal. Strong snare backbeat. Some
variation 3 rhythms on snare in guitar
solo. Handclaps on backbeat in variation
1 rhythm in sax solo. Even quavers on
hi-hat. 2/2 time. Blues form. Rifling
sax.

Charmaine, N.Y., 1958.

Vocal. Triplet rhythms on snare with
strong backbeat. Hi-hat on backbeat.
Triplet piano and guitar rhythms.
Legato horns.

Chiquita Linda, N.Y., 1958.

Instrumental sax solo. Strong snare
backbeat (no snares) with Latin tom
rhythms. No cymbal work.

Corinne, Corrina (with handclaps), N.Y., 1958.

Vocal. Shuffle with strong snare
backbeat. Handclaps on backbeat. 2/2
time. Ride on all four pulses and swing
in final choruses. Blues form. Riffing
sax and guitar.

Corinue, Corrina (without handclaps),N.Y.,
1958.

Vocal. Shuffle with strong snare
backbeat. 2/2 time. Ride on all four
pulses and swing in final choruses.
Blues form. Riffing sax and guitar.

Dinah, N.Y., 1958.

Vocal. Emphatic snare backbeat. Hi-hat
on all four pulses and shuffle. Swing on
ride in sax solo. 2/2 time. Call aid
response sax. and steel guitar.

Don't Nobody Move, N.Y., 1958.

Vocal. Snare shuffle and swing with
strong backbeat. No cymbal work. 2/2
time. Stop time. Blues form. Boogie
piano. Call and response sax and piano.
Riffing guitar.

Eloise, N.Y., 1958.

Vocal. Emphatic snare backbeat. Swing
on hi-hat. Swing on ride in sax solo.
Call and response sax and guitar.

Vocal. Shuffle on snare with emphatic
snare backbeat. Ride on all four pulses
and swing in guitar solo. 2/2 time.
Blues form. Boogie piano.
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IdaSweetAs Apple Cider, N.Y., 1958.

Vocal. Strong snare backbeat. Swing on
hi-hat. Swing on ride in claiinet solo.
2/2 time. Boogie piano. Call aixi
response sax and guitar.

icey's Song, N.Y., 1958.

Instrumental guitar solo. Strong snare
backbeat. Hi-hat on all four pulses. 2/2
time.

Lean Jean, N.Y., 1958.

Vocal. Strong snare backbeatin
variation 2 rhythm. Even quavers on hi-
hat. Call and response sax and guitar.
Even quavers on piano.

Marie, N.Y., 1958.

Vocal. Strong snare backbeat. Hi-hat on
all four pulses? Emphatic snare backbeat
in sax solo. Swing on ride in sax axi
guitar solos. 212 time. Boogie piano.
Call and response sax and guitar.

Skinny Minnie, N.Y., 1958.

Vocal. Strong snare backbeat in
variation 2 rhythm. Even quavers on
nde. Blues form. Call and response sax.
Improvising guitar. Even quavers on
piano.

Sway With Me, N.Y., 1958.

Vocal. Strong snare backbeat mostly in
variation 2 rhythm. Handdapson
backbeatin sax solo in variation I
rhythm. Triplets on hi-hat. Triplets on
ride in sax solo. Blues form. Riffing
guitar Improvising sax. Triplet piano

Sweet Sue, Just You, N.Y., 1958.

Vocal. Shuffle on snare with emphatic
backbeat. No cymbal work. 2 2 time.
Boogie piano. Call and response sax aiil
guitar.

The Walkin' Beat, N.Y., 1958.

Vocal. Strong snare backbeatin
vanation 2 rhythm. Ilandclaps in
variation 2 rhythm in piano solo. Hi-hat
on all four pulses? 2/2 time. Blues
form. Riffing guitar. Even quavers on

Vive Le Rock And Roll, Berlin, 1958.

Vocal. Shuffle on snare with emphatic
snare backbeat. No cymbal work. 212
time. Boogie piano.

Whoa Mabel!, N.Y., 1958.

Vocal. Handclaps on backbeat in sax
solos. Snare in semiquaver shuffle
rhythms. Ride on all four pulses. 2/2
time. Call and response vocals.

A.B.C. Rock, N.Y., 1959.

Vocal. Strong snare backbeat. Iláidclaps
on backbeatin guitar solo. Shuffle on
ride. 22 time. Blues form. Boogie
piano. Rifling sax.

BeBy Me, N.Y., 1959.

Vocal. Shuffle on snare with emphatic
backbeat. Handclaps in variation 2
rhythm in sax solo. No cymbal work.
22 time. Boogie piano. Riffing sax n1
guilar.

Caldonia, N.Y., 1959.

Vocal. Strong snare backbeatat times,
otherwise shuffle or snare on aH foin
pulses. Shuffle on ride. 22 time. Blues
form. Boogie piano. Some tnplet ptio
rhythms in solo. Rifling guitar.

Drowsy Waters, N.Y., 1959.

InstrumentaL Triple meter

IGotA Woman, NY., 1959

Vocal. Strong snare backbeat with
brushes in choruses. Otherwise
S) ncopated pattern on snare with
brushes 22 time. Stop time. Blues
form
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in A Lurk Spanish Town. N Y.. 1959.

lnstnnnefflal guitar solo. Strong
backbeat in variation 2 rhcthm on touts
Cymbal wink on all low pukes

Mack The Krnfe, N Y.. 1959.

humirnenial sa and guitar solo Suong
zc backbeat. Swing on In-hat arl

ride. 22 time

(Piu Another Nickel in The Jukel,4 Muric.
Music. Music!, N Y. 1959

hutrumental sar solo Weak srie
backtieat.. HI-bat on all four pulses.
Swing on hi-bat in guitar solo. Earl)
zz stied ie solo on sruire rim in

piano solo 22 rune

Ooh. Look-A-There. Ain't She Preii, N.Y..
1959

Vocal.. Strong siuii-e hackbeai Haiddaps
at t1 aidof sa guitar solo Shuffle on
rIde.. 22 time Boope piano RiWing
guitar

Puerto Rican	 N Y. 1959 [Es en
on cinlulsj.
Shah,NY, 1959

lnsrnmwnial guitar solo Strong nre
lncktwat in s anaitzon 2 rhithut 2-lin
cowbell patient.. Escnqiiascison tide
Blues form Esen qnaserson piano

Skokiaan, N Y,, 1959 ICunbals on all low
1.

Sn-icily Jnsinune,goi N Y 1959

Insi.nnnenial sa and giniiar solo Strong
snare backbeat. Swing on hi-bat and ride
w sa. and !rntar solos

(Thanks For The Swnmer £ywe,ur N V.
1959.

Vocal. Triplet sure th)lhnt.s with
brushes with weak lintbcat o cnibul
wo& Tnplet piano ib)thsns
haprosisuig sa Legato soak

The Cmd& N.Y., 1959.

Instrinneutal guitar solo. Shuifik on
snare with ibatIcbacuet.
c)nihát watt. Bln foruL Brr#
piano Rifling sat.

The EkaonRoc1k, N.Y., 1959..

VocaL
on rize wish strong tontfratIa
satiation 2-t)pe rb)ibin (aUà
quasaon off-pritse d pulse 3). Son
esen quasath)lhsns on ride. 22 Ulinie.
Blues fonui Legato .

(Now And Then TheresA Fool Such Ar I,
N Y. 1959

Vocal. Strung nine bac11with
bcuslses Triplet ihsilsu on hi-hit
Triplet piano th1lmis Ieg socal

Thy our, N Y., 1959.

lnnzruuiental guitar solo,
luetlueat with bnuhes, Triplets on lth
hat Triplet piano

1wreDid You Go Lou !g?, N V.,, 95&..

Voral Streug stare
ianaffikDn2 driimu.. lEenqaonrsou ha-
hu	 Bhaes mere d1 eat

piano
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Buddy Holly.
Recordings source:
Buddy Holly. The Buddy Holly Collection
1993.
Baby, Won't You Come Out Tonight, Clovis,
1956.

Vocal. Weak snare backbeat. Swing on
hi-hat. 2/2 time. Stop time. Blues form.

Brown Eyed Handsome Man, Clovis, 1956.

Vocal. Strong snare backbeat. Swing on
ride. 2/2 time. Blues form.

Changing All Those Changes, Clovis, 1956.

Vocal. Weak snare backbeat with some
variation 3 rhythms. Swing on hi-hat.
2/2 time. Blues form.

Girl On My Mind, Nashville, 1956.

Vocal. Snare with brushes on all four
pulses with weak backbeat. Some triplet
rhythms on snare in middle eight. No
cymbal work. Triplet guitar rhythms.

Holly Hop, Lubbock, 1956.

Instrumental guitar solo. Strong snare
backbeat. 2/2 time. Blues form.

I'm Gonna Set My Foot Down, Clovis, 1956.

Vocal. Weak snare backbeat. Swing on
hi-hat. 2/2 time. Stop time. Blues form.

Modern Don Juan, Nashville, 1956.

Vocal. Weak snare backbeat with
brushes? Eli-hat on all four pulses.
Blues form. Call and response sax.
Triplet piano rhythms in chorus.

Rock Around With 011ie Vee, Nashville, 1956

Vocal. Emphatic snare backbeat. Swing
on ride. 2/2 time. Blues form.

That'll Be The Day, Clovis, 1956.

Vocal. Emphatic snare backbcat. Swing
on ride. Blues form. Legato vocals.

MCA compact disc: MCAD2-10883,

Ting-A-Ling, Nashville, 1956.

Vocal. Emphatic snare backbeat. Swing
on ride. Stop time. Blues form.

Everyday, Clovis, 1957. [No/unclear cymbals].
I'm Gonna Love You Too, Clovis, 1957.

Vocal. Emphatic snare backbeat. Swing
on hi-hat and ride. 2/2 time. Blues form.

I'm Lookin' For Someone To Love, Clovis,
1957.

Vocal. Strong snare backbeat. Swing on
ride. 2/2 time. Stop time. Blues form.
Legato vocals.

it's Too Late, Clovis, 1957.

Vocal. Strong snare backbeat. Triplet
rhythms on hi-hat. Slow blues tempo.
Stop time. Triplet guitar rhythms.
Legato vocals.

Listen To Me, Clovis, 1957. [Evenquaverson
cymbals].
Little Baby, Clovis, 1957.

Vocal. Strong snare backbeat. Some
variation 3 rhythms in piano solo. Even
quavers on ride. Blues form.

Look At Me, Clovis, 1957.

Vocal. Strong snare with brushes
backbeat. Even quavers oi ride with
brushes. Blues form.

Maybe Baby, Oklahoma City, 1957.

Vocal. Strong snare backbeat. Some
variation 3 rhytluns in imal
verses/choruses. Even quavers on zide.
Blues form. Legato vocals.

Not FadeAway, Clovis, 1957. [Cymbals on all
four pulses].
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Oh Boy!, Clovis, 1957.

Vocal. Emphatic snare backbeat. Swing
on ride. 2/2 time. Stop time. Blues
form. Legato vocals.

Peggy Sue, Clovis, 1957. [No/unclear cymbals].
Ready Teddy, Clovis, 1957.

Vocal. Emphatic snare backbeat.
Rhythmic embellishment on snare on
pulses 3 and4 at times. 2/2 time. Stop
time.

Rock Me My Baby, Oklahoma City, 1957

Vocal. Strong snare backbeatin
choruses. Swing on ride in choruses.
Tom quaverrhythms at other times. 2/2
time. Blues form. Legato vocals. 	 -

Tell Me How, Clovis, 1957.

Vocal. Strong snare backbeai Swing on
ride. Even quavers on hi-hat in intro.
and guitar solos. 2/2 time. Legato
vocals.

You're So Square(Baby, I Don't Care), Clovis,
1957.

Vocal. Even quavers on unidentified
percussion with emphatic backbeat.
Even quavers emphasize dotted crotchet,
dottedcrotchet, quaverrhythm in intro.
and verse intros. No cymbal work. 2/2
time. Blues form.

You've Got Love, Oklahoma City, 1957

Vocal. Strong snare backbeat. Some
triplet snare rhythms. Swing on ride.
Legato vocals.

Words Of Love, Clovis, 1957. [Cymbals on all
four pulses].
Early In The Morning, N.Y., 1958.

Vocal. No snare backbeat. Strong
backbeat on unidentified percussion or
guitar strumming. Shuffle on hi-hat.
Call and response vocals.

Fool's Paradice, Clovis, 1958.

Vocal. Strong snare backbeat. Even
quavers on ride. 2/2 time. Blues form.
Some legato vocals.

Heartbeat, Clovis, 1958. [Even quaverson
cymbals].
it Doesn't MatterAnymore, N.Y., 1958.

Vocal. Snare with brushes in quaver-
semiquaver-semiquaverpattem
emphasizing backbeat. No cymbal
work. String orchestra and harp
accompaniment

It's So Easy, Clovis, 1958.

Vocal. Emphatic snare backbeat. Even
quavers on ride. Some legato and call
and response vocals.

Love's Made A Fool Of You, Clovis, 1958.
[No/unclear cymbals].
Raining in My Heart, N.Y., 1958.

Vocal. Weak snare backbeat with
brushes? Swing on hi-hat? String
orchestra and flute accompaniment

RaveOn,N.Y., 1958.

Vocal. Strong snare backbeat. Even
quavers on ride. 2/2 time. Blues form.

Reminiscing, Clovis, 1958.

Vocal. Strong snare backbeat. Some
variation 3 rhythms, generally on pulse
4. Even quavers on ride. Blues form.
Improvising sax.

Take Your Time, Clovis, 1958.

Vocal. Emphatic snare backbeat. Some
variation 3 rhythms. No cymbal work.
Blues form. Improvising organ.

Think it Over, Clovis, 1958.

Vocal. Emphatic snare backbeat. Swing
on ride. Blues form. Legato vocals.
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True Love Ways, N.Y., 1958. [Swing on
cymbals].
Well...All Right, Clovis, 1958. [Swing on
cymbals].
Wishing, Clovis, 1958.

Vocal. Strong snare backbeat in
variation 2 rhythm. Even quavers on
ride. Improvising guitar.
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Jerry Lee Lewis.
Recordings source:
Jerry Lee Lewis. Classic Jerry Lee Lewis: The Definitive Edition Of His Sun
Recordings, 1956-1963. Bear Family Records compact discs: BCD 15420 HH, 1989.
Born To Lose, Memphis, 1956.	 Goodnight Irene, Memphis, 1956/57?

Vocal. Emphatic snare backbeat. Some
snare shuffle rhythms. Early jazz type
rhythms on snare rim in piano break.
Swing and shuffle on ride. Blues form.
Boogie piano.

Crazy Arms, Memphis, 1956.

Vocal. Emphatic snare backbeat. Swing
on ride. Some triplet rhythms on iide
and snare in piano solo. Blues form.
Boogie piano.

Vocal. Triple meter.

Goodnight irene undubbed master), Memphis,
1956/57?

Triple meter.

Hand Me Down My Walking Cane, Memphis,
1956/57?

Vocal. Strong snare backbeat. Shuffle
and swing on ride. 2/2 time. Blues
form. Boogie piano.

End Of The Road, Memphis, 1956?

Vocal. Emphatic snare backbeat. Intro.
with shuffle on snare. Swing and shuffle
on ride. Blues form. Boogie piano.

You're The Only Star In My Blue Heaven,
Memphis, 1956.

Vocal. Emphatic snare backbeat. Some
snare shuffle and triplet rhythms. Swing
and shuffle on ride. Blues form. Boogie
piano.

Cold, Cold Heart, Memphis, 1956 57?

Vocal. Strong snare backbeat with some
variation 1 rhythms. Shuffle on ride.
Stop time. Blues form. Boogie piano.

CrawdadSong, Memphis, 1956/57?

Vocal. Strong snare backbeat. Swing on
ride. 2/2 time. Blues form.

Deep Elern Blues, Memphis, 1956/57?

Vocal. Weak snare backbeat. Swing on
ride. 2/2 time. Blues form. Improvising
guitar.

Dixie, Memphis, 1956/57?

Instrumental piano solo. Strong snare
backbeat. Swing and even quavers on
ride. 2/2 time. Blues form.

Honey Hush, Memphis, 1956/57? [Shuffle on
cymbals}.
I Can't Help It, Memphis, 1956/57?

Vocal. Strong snare backbeat. Swing on
ride. Slow blues tempo. Some triplet
rhythms on snare and ride. Blues form.
Riffing guitar.

I Don't Love Nobody, Memphis, 1956/57?

Vocal. Emphatic snare backbeat. Shuffle
on ride. 2/2 time. Blues form. Boogie
piano.

I'll Keep On Loving You, Memphis, 1956/57?

Vocal. Emphatic snare backbeat. Swing
on ride. 2/2 time. Stop time. Blues
form. Boogie piano.

I Love You Becaure, Memphis, 1956/57?

Vocal. Strong snare backbeat. Swing on
ride and some triplet rhythms. Blues
form. Improvising piano.

I Love You So Much It Hurts, Memphis,
1956/57?

l vocalrripie meter.	 .

I'm Throwing Rice, Memphis, 1956/57?

Vocal. Triple meter.	 .
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That Lucky OldSun, Memphis, 1956 57? [No
drums].
The Marines Hymn, Memphis, 1956/57?

it All Depends(Who Will Buy The Wine)
(undubbedmaster), Memphis, 1956/57?

Vocal. Shuffle on snare with strong
backbeat. No cymbal work. Blues form.

Lewis Boogie, Memphis, 1956157?

Vocal. Weak snare backbeat and some
shuffle rhythms. Swing on ride. Stop
time. Blues form. Boogie piano.

Shame On You, Memphis, 1956/57?

Vocal. Emphatic snare backbeat. Shuffle
on ride. 2/2 time. Blues form. Boogie
piano.

Silver Threads Among The Gold, Memphis,
1956/57?

Vocal. Emphatic snare backbeat. Some
snare shuffle rhythms. Swing aid
shuffle on ride. Blues form. Boogie
piano.

Sixty Minute Man, Memphis, 1956 57?

Vocal. Emphatic snare backbeat. Swing
on ride. 2/2 time. Stop time. Blues
form. Boogie piano.

Instrumental piano solo. Emphatic snare
backbeat. Swing on ride. Some even
quavers on ride. Blues form.

Tomorrow Night, Memphis, 1956/57?

Vocal. Strong snare backbeat. Swing
and some triplets on ride. Slow blues
tempo.

Whole Lotta Shakin' Goin On, Memphis,
1956/57?

Vocal. Emphatic snare backbeat.
Shuffle, swing and even quavers on iide.
2/2 time. Blues form. Boogie piano.

You Are My Sunshine, Memphis, 1956/57?

Vocal. Emphatic snare backbeat Swing
on ride. 2/2 time. Blues form. Boogie
piano.

You're The Only Star In My Blue Heaven (take
?), Memphis, 1956/57?

Vocal. Weak snare backbeat. Swing on
ride. Blues form. Boogie piano.

All Night Long, Memphis, 1957.

Vocal. Emphatic snare backbeat. Shuffle
on ride. 2/2 time. Stop time. Blues
form. Boogie piano.

Drink/n' Wine Spo Dee 0 Dee, Memphis, 1957.

Vocal. Emphatic snare backbeat. Shuffle
and even quavers on ride. 2/2 time. Stop
time. Blues form. Boogie piano.

Great Balls Of Fire (take ?), Memphis, 1957.

Vocal. Weak snare backbeat. Even
quavers on ride. Stop time. Blues form.
Improvising piano.

GreatBalls Of Fire (film soundtrack), Memphis,
1957.

:Voca1. Strong snare backbeat with some
quaver-quaver, crotchet rhythms. Even
quaverson snare in intro., piano solo
and stop time sectioas. Shuffle and even
quaverson ride. 2/2 time. Stop time.
Blues form.

GreatBalls of Fire, Memphis, 1957.

Vocal. Emphatic backbeat on identified
percussion. Strong snare backbeat with
some variation 3 rhythms. Even quavers
on ride. Stop time. Blues form.
Improvising piano.

1 Forgot To Remember To Forget, Memphis,
1957.

Vocal. Off-pulsing and some emphatic
snare backbeats. Shuffle and some
swing rhythms on ride. Blues form.
Boogie piano
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i'm Feelin' Sorry, Memphis, 1957.

Vocal. Shuffle on snare and side with
some triplet rhythms. Emphatic snare
backbeat in short guitar solo and final
chorus. Blues form. Boogie piano.

I'm Feelin' Sorry (take ?a), Memphis, 1957

Vocal. Strong snare backbeat with some
quaver-quaver, crotchet rhythms. Shuffle
on ride. 2/2 time. Blues form. Boogie
piano and off-pulsing guitar chords.

I'm Feelin' Sorry (take ?b), Memphis, 1957. [No
cymbal rhythms].
I'm Feelin' Sorry (take 4), Memphis, 1957.

Voca1. Emphatic snare backbeat with
some triplets, crotchet rhythms. Shuffle
on ride. 212 time. Blues form. Boogie
piano. Off-pulsing guitar chords.

It'll Be Me (take ?a), Memphis, 1957

Vocal. Strong snare backbeataal
shuffle. Swing on ride. Blues form.
Boogie piano.

It'll Be Me (take ?b), Memphis, 1957.

Vocai. Strong snare backbeatasxl
shuffle. Swing on ride. Blues form.
Boogie piano.

it'll Be Me (take ?c), Memphis, 1957.

Vocal. Strong snare backbeat. Swing on
ride. 2 2 time. Blues form. Boogie
piano.

It'll Be Me (single version), Memphis, 1957

Vocal. Strong snare backbeat. Swing on
ride. 2 2 time. Blues form. Boogie
piano.

It'll Be Me (LP version), Memphis, 1957

Vocal. Emphatic snare backbeat. Shuffle
on ride. 2/2 time. Blues form. Boogie
piano.

Lewis Boogie, Memphis, 1957.

Vocal. Emphatic snare backbeat. Shuffle
on ride. Stop time. Blues form. Boogie
piano. Triplet piano rhythms.

Little Green Valley, Memphis, 1957.

Vocal. Strong snare backbeat and some
shuffle rhythms. Shuffle on ride. Blues
form. Boogie piano.

Long Gone Lonesome Blues, Memphis, 1957.

Vocal. Shuffle on snare with emphatic
backbeat. No cymbal work. Blues form.
Boogie piano.

Love Letters In The Sand, Memphis, 1957.

Vocal. Weak snare backbeat with some
shuffle rhythms. Swing on ride. Boogie
piano.

Matchbox (undubbed master), Memphis, 1957.

Vocal. Strong snare backbeat with some
variation 1 rhythms. Shuffle on nde.
Blues form. Riffing guitar. Improvising
piano.

Matchbox, Memphis, 1957.

Vocal. Strong snare backbeat with some
variation 1 rhythms. Shuffle on side.
Blues form. Riffiug guitar. Improvising
piano. Triplet piano rhythms in solo.

Mean Woman Blues, Memphis, 1957.

Vocal. Emphatic snare backbeat with
some variation 1 rhythms. Shuffle aid
even quavers on nde. 2f2 time. Stop
time. Blues form. Some boogie piano
rhythms.

My carolina Sunshine Girl, Memphis, 1957.

Vocal. Emphatic snare backbeataixl
some shuffle rhythms. Swing aix!
shuffle on ride. Blues form. Boogie.
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Singin' The Blues, Memphis, 1957. [Shuffle on
cymbals].
So Long, i'm Gone, Memphis, 1957.

Old Time Religion, Memphis, 1957

rvocai. Emphatic snare backbeat. Swing
on tide. 2/2 time. Blues form. Boogie
piano.

Ole Pa! Of Yesterday, Memphis, 1957

Vocal. Strong snare backbeat and some
shuffle rhythms. Swing on tide ard
some shuffle rhythms. Blues form.
Boogie piano.

Ooby Dooby, Memphis, 1957.

Vocal. Emphatic snare backbeat. Swing
on ride. 2/2 time. Stop time. Blues
form. Boogie piano.

Pumpin' Piano Rock, Memphis, 1957

Vocal. Strong snare backbeat. Shuffle
and swing on ride. 2/2 time. Blues
form. Boogie piano.

Rockin' With Red, Memphis, 1957.

Vocal. Emphatic snare backbeat with
some variation 1 rhythms. Shuffle au!
even quavers on ride. 2 2 time. Stop
time. Blues form. Improvising piano.

Rock'n 'Roll Ruby, Memphis, 1957.

Vocal. Emphatic snare backbeat with
some variation 1 rhythms. Shuffle aid
some even quavers on ride. 2/2 time.
Stop time. Blues form. Rifling guitar.

Vocal. Strong snare backbeat with some
variation 1 rhythms. Shuffle on tide.
Blues form. Boogie piano. Improvising
gultsr.

Turn Around, Memphis, 1957. [No/unclear
cymbals].

Ubangi Stomp, Memphis, 1957.

Vocal. Emphatic snare backbeat with
some variation 1 rhythms. Shuffle aal
even quavers on ride. 2/2 time. Stop
time. Blues form. Riffing guitar.
Improvising piano.

When The Saints Go Marchin'In (undubbed
master), Memphis, 1957.

EVocal. Emphatic snare backbeat. Swing
on ride. 2/2 time. Blues form. Boogie
piano.

Whole Lotta Shakin' Gain On, Memphis, 1957.

Vocal. Emphatic snare backbeat aid
some shuffle rhythms. Shuffle and even
quavers on ride. Blues form. Boogie
piano.

Why Should I Cry Over You, Memphis, 1957.

Vocal. Strong snare backbeat and some
variation 3 rhythms. Shuffle and triplets
on ride. Blues form. Improvising piano.
Some triplet piano rhythms.

You Win Again, Memphis, 1957.

Vocal. Strong snare backbeat. Swing on
ride. 2/2 time. Blues form. Boogie
piano.

You Win Again undubbed master), Memphis,
1957.

Voca1. Snare with brushes on all four
pulses and some emphatic backbeats,
mostly in piano solo. Swing on ride in
piano solo. Blues form.

You Win Again overdubbedmaster, Memphis,
1957.

Vocal. Snare with brushes on all four -
pulses with some emphatic backbeats,
mostly in piano solo. Swing on ride in
piano solo. Blues form. Legato vocals.
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Come What May, Memphis, 1958. [No drums].
Cool, Cool Ways (Sexy Wa ys), Memphis, 1958.

Big Legged Woman, Memphis, 1958.

Vocal. Strong snare backbeat with some
variation 3 rhythms. Swing on ride.
Slow blues tempo. Stop time. Blues
fonn. Triplet piano rhythms.

Break Up, Memphis, 1958. [No drums].
Break Up (take ?a), Memphis, 1958.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Even quavers
on ride. 2/2 time. Blues form. Boogie

Break Up (take ?b), Memphis, 1958.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Even quavers
and shuffle on ride. 2/2 time. Blues
form. Boogie piano.

Break Up (take ?), Memphis, 1958.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Even quavers
on ride. 2/2 time. Stop time. Blues
form. Boogie piano.

Breathless, Memphis, 1958.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Even quavers
on ride. 2/2 time. Stop time. Blues
form.

Breathless, Memphis, 1958.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Even quavers
on ride. 2/2 time. Stop time. Blues
form. Riffing guitar.

Carrjing On (Sexy Ways), Memphis, 1958.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Shuffle on
ride. 2/2 time. Stop time. Blues form.

Vocal. Weak snare backbeat. Shuffle ari
even quavers on ride. 2/2 time. Stop
time. Blues form.

Crazy Arms, Memphis. 1958. [No drums].
Crazy Heart, Memphis, 1958. [No drums].
Crazy Heart, Memphis, 1958.

Vocal. Strong snare backbeat. Swing on
ride. Blues form.

Don't Be Cruel, Memphis, 1958.

Vocal. Emphatic snare backbeat with
variation 3 rhythms. Shuffle and swing
on ride. 2/2 time. Blues form.
Improvising piano.

Down The Line (take ?a), Memphis, 1958.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Even
quavers, swing and shuffle rhythms on
ride. 2/2 time. Stop time. Blues form.

Down The Line (take ?b), Memphis, 1958.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Shuffle on
ride. 2/2 time. Stop time. Blues form.

Down The Line, Memphis, 1958.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Shuffle ani
even quavers on ride. 2/2 time. Stop
time. Blues form. Boogie piano.

Drinkin' Wine Spo-Dee-O-Dee, Memphis, 1958.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Even quavers
on ride. 2/2 time. Stop time. Blues
form.

Fools Like Me undubbed master), Memphis,
1958.

Vocal. Emphatic snare backbeat. Shuffle
and swing on ride. Blues form.

Fools Like Me (overdubbed master), Memphis,
1958.

Vocal. Emphatic snare backbeat. Shuffle
and swing on ride. Handclaps on
backbeat in variation 1-type rhythm
(additional crotchet rhythm on pulse 3)
in piano solo. Blues form. Legato
vocals.	 __________
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FrankieandJohnny, Memphis, 1958

Vocal. Emphatic snare backbeat. Shuffle
on ride. Blues form.

Friday Night, Memphis. 1958.

High School Confidential, Memphis. 1958.

Vocal. Emphatic snare backbeat. Even
quavers on ride. 212 time. Blues form.

Hound Dog, Memphis, 1958.

Vocal. Emphatic snare backbeat with
variation 1 rhythms. Even quavers on
nde. 2/2 time. Stop time. Blues form.
Rifling guitar.

Good Rockin' Tonight, Memphis 1958.

Vocal. Emphatic snare backbeat. Shuffle
and swing on ride. 2/2 time. Stop time.
Blues form. Improvising piano.

Goodnight Irene (overdubbedmaster), Memphis,
1958.

t Vocal. Triple meter.

Hello, Hello Baby, Memphis, 1958.

Vocal. Strong snare backbeat. Swing on
ride. Triplets on snare and ride in piano
and guitar solo. Stop time. Blues form.
Triplet piano rhythms.

High School confidential (take ?a), Memphis,
1958.

Vocal. Emphatic snare backbeat. Swing
,on ride. 2/2 time Blues form.

High School Confidential (take ?b), Memphis,
1958.

Vocal. Emphatic snare backbeat. Even
quavers and swing on ride. 2/2 time.
Blues form.

High School confidential (take ?c), Memphis,
1958.

Vocal. Emphatic snare backbeat. Even
quavers and swing on ride. 2/2 time.
Blues form.

High School Confidential (take ?d), Memphis,
1958.

Vocal. Emphatic snare backbeat. Even
quavers and swing on ride. 2/2 time.
Blues form.

Vocal. Emphatic snare backbeat. Shuffle
and swing on ride. 2/2 time. Blues
form. Improvising piano.

i'll Make It Up To You (take ?a), Memphis,
1958. [No drums]
I'll Make It Up To You (take ?b), Memphis,
1958.

Vocal. Strong snare backbeat. Swing on
ride. Blues form.

I'll Make it Up To You, Memphis, 1958.

N cal. Strong snare backbeat. Swing
and some triplets on ride. Blues form.
Legato vocals.

I'll Sail My Ship Alone, Memphis, 1958.

Vocal. Strong snare backbeat with some
variation 3 rhythms. Even quavers aiil
shuffle on ride. 2/2 time. Blues form.
Rifling horns.

I'll See You In My Dreams, Memphis, 1958.

Instrumental piano solo. Some
emphatic backbeats in breaks, otherwise
early jazz type rhythms on snare rim.
Hi-hat on backbeats in breaks.

I'm Sorry, I',n Not Sorry, Memphis, 1958.

Vocal. Emphatic snare backbeat, mostly
in variation 3 rhythms. Shuffle on ride.
Blues form. Improvising piano.

It All Depends (Who Will Buy The Wine)
(overdubbedmaster), Memphis, 1958.

Vocal. Shuffle on snare with strong
backbeat. No cymbal work. Blues form.
Legato vocals.

It Hurt Me So, Memphis, 1958.

Vocal. Emphatic snare backbeat.
Tripletson ride.
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It Hurt Me So (overdubbed version), Memphis,
1958.

Vocal. Strong snare backbeat. Tnplets
on ride. Legato vocals.

Jailhoza'e Rock, Memphis, 1958.

Vocal. Emphatic snare backbeat with
some vaiiation 3 rhythms. Even
quavers, shuffle and swing on nde. 2/2
time. Stop time. Blues form.
Improvising piano.

Jainbalaya, Memphis, 1958.

Vocal. Emphatic snare backbeat. Shuffle
and even quavers on ride. 2/2 time.
Blues form.

Johnny B. Goode, Memphis, 1958. [No drums].
Johnny B. Goode, Memphis, 1958.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Even quavers
on ride. 2/2 time. Stop time. Blues
form.

Let The Good Times Roll, Memphis, 1958.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Even quavers
on ride. 2/2 time. Stop time. Blues
form.

Live And Let Live, Memphis, 1958. [No drums].
Lovesick Blues, Memphis, 1958.

Vocal. Emphatic snare backbeat. Shuffle
on ride. 2/2 time. Stop time.

Matchbox (overdubbedmaster), Memphis, 1958.

Vocal. Strong snare backbeat with sonic
variation I rhythins. Handclaps on
backbeatin piano solo. Shuffle on ride.
Blues form. Rifflng guitar. Improvising
piano. Call and response vocals.

Memoty Of You, Memphis, 1958. [No drums].

Milkshake Mademoiselle (take ?a), Memphis,
1958.

Vocal. Weak snare backbeat with some
variation 3 rhythms. Shuffle and even
quaverson ride. 2/2 time. Stop time.
Blues form. Boogie piano.

Milkshake Mademoiselle (take ?b), Memphis,
1958.

Vocal. Emphatic snare backbeat. Swing
and even quavers on ride. 2/2 time. Stop
time. Blues form. Improvising piano.

Milkshake Mademoiselle, Memphis, 1958.

Vocal. Emphatic snare backbeat. Swing 
1

and even quavers on ride. 2/2 time. Stop
time. Blues form. Improvising piano. J

Pink PeddlePushers, Memphis, 1958.

[Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Swing on

[le. 2/2 time. Stop time. Blues form.

Put Me Down, Memphis, 1958.

Vocal. Emphatic snare backbeat. Even
quavers on ride. 2/2 time. Stop time.
Blues form. Improvising piano.

Put Me Down (take ?a), Memphis, 1958.

Vocal. Emphatic snare backbeat. Swing
on ride. 2/2 time. Stop time. Blues
form. Riffing guitar.

Put Me Down (take ?b), Memphis, 1958.

Vocal. Emphatic snare backbeat. Even
quavers and swing on ride. 2/2 time.
Blues form. Riffing guitar.

Put Me Doivn (take ?c), Memphis, 1958.

Vocal. Emphatic snare backbeat. Even
quavers and swing on ride. 2/2 time.
Blues form. Riffing guitar.
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Real Wild Child, Memphis, 1958.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Swing
rhythms and tide on all four pulses. 2/2
time. Stop time. Blues form.

Settin' The Woods On Fire, Memphis, 1958
[No drums].
Slippin' Around, Memphis, 1958.

Vocal. Emphatic snare backbeat. Shuffle
on ride. Improvising guitar. Triplet
piano rhythms.

Someday, Memphis, 1958.

Vocal. Emphatic snare backbeat in
variation 3 rhythms. Swing on nde.
Blues form. Improvising piano.

When The Saints Go Marching In (oveidubbed
master), Memphis, 1958.

Vocal. Strong snare backbeat. Swing on
ride. 2/2 time. Blues fonn. Boogie
piano. Call and response vocals.

Your Cheatin' Heart, Memphis, 1958.

Vocal. Emphatic snare backbeat. Shufflel
and swing on ride. Stop time. Blues
form. Triplet piano and guitar rhythms.

You're The Only Star in My Blue Heaven,
Memphis, 1958.

Vocal. Strong snare backbeat with some
variation 3 rhythms. Shuffle on tide.
2/2 time. Blues form. Boogie piano.
Riffing horns.

Big Blon' Baby, Memphis, 1958/59?

Vocal. Emphatic snare backbeat. Even
quavers on hi-hat. 2/2 time. Stop time.
Blues form.

Lovin' Up A Storm, Memphis, 1958/59?

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Even quavers
on hi-hat. 2/2 time. Stop time. Blues
form.

Release Me, Memphis, 1958/59?

Vocal. Strong snare backbeat. Shuffle
on ride. Boogie piano.

(Just A Shanty in Old) Shanty Town, Memphis,
1958/59?

Vocal. Emphatic snare backbeat. Shuffle
on snare (no cymbal work) in piano
solo. Shuffle and swing on ride. Some
triplets on ride in second half of piano
solo. Boogie piano.

Sick And Tired, Memphis, 1958/59?

Vocal. Even quavers on snare with
strong backbeat. Some even quavers on
ride. 2/2 time. Stop time. Blues form.
Riffing guitar.

Am 1 To Be The One, Memphis, 1959.

Vocal. Strong snare backbeatwith
variation 3 rhythms. Even quavers on
hi-hat. Stop time. Blues form. Riffing
guitar.

Ballad Of Billy Joe, Memphis, 1959.

Vocal. Emphatic snare backbeat with
variation 3 rhythms. Even quavers on
hi-hat.

Hillbilly Fever, Memphis, 1959.

Vocal. Emphatic snare backbeat with
variation 1 rhythms. Even quavers on
hi-hat. 2/2 time. Blues form.

Lovin' Up A Storm (take ?), Memphis,
1958/59?

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Even quavers
on ride. 2/2 time. Stop time. Blues
form.

Home, Memphis, 1959.

Vocal. Emphatic snare backbeat. Shuffle
on ride. 2/2 time. Stop time. Call au!
response guitar.
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I Could Never Be Ashamed Of You (take ?),
Memphis, 1959.

Vocal. Swing on snare with brushes
with weak backbeat. Improvising guitar.

I Could Never Be Ashamed Of You, Memphis,
1959.

Vocal. Emphatic snare backbeat with
echo. Swing on ride. Blues form.

I'm The Guilty One, Memphis, 1959.

Vocal. Strong snare backbeat. Swing on
hi-hat. Improvising piano.

Let's Talk About Us (take ?), Memphis, 1959.

Vocal. Emphatic snare backbeat. Even
quavers on hi-hat. 2/2 time. Blues form.

Let's Talk About Us, Memphis, 1959.

Vocal. Emphatic snare backbeat with
variation 3 rhythms. Even quavers on
hi-hat and ride. Blues form. Legato
vocals.

Little Queenie, Memphis, 1959.

Vocal. Strong snare backbeat with some
variation 3 rhythms. Even quavers aiil
shuffle on ride and hi-hat. 2/2 time.
Blues form.

My Blue Heaven (take ?a), Memphis, 1959.

[Vocal. Emphatic snare backbeat. Swing
Ion hi-hat. Improvising piano.

My Blue Heaven (take ?b), Memphis, 1959.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Swing on hi-i
hat. 2/2 time. Improvising piano. Some
boogie piano.

Near You, Memphis, 1959.

Instrumental piano solo. Emphatic snare
backbeat with some variation 3
rhythms. Shuffle on hi-hat. Improvising

ar.

Night Train To Memphis, Memphis, 1959.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Even quavers
on ride. 2/2 time. Blues form.

Sail Away, Memphis, 1959.

Vocal. Emphatic snare backbeat. Swing
on hi-hat. Improvising piano.

Will The Circle Be Unbroken, Memphis, 1959.

Vocal. Strong snare backbeat. Swing on
hi-hat. Blues form.

Billy Boy, Memphis, 1959/60?

Vocal. Strong snare backbeat with some
variation 3 rhythms. Even quavers on
ride. 2/2 time. Blues form. Boogie
piano. Riffing horns.

My Bonnie, Memphis, 1959/60?

Vocal. Strong snare backbeat with
variation 3 rhythms. Even quavers on
ride. Stop time. Boogie piano. Riffing
horns.

The Wild Side Of Life, Memphis, 1959/60?

Vocal. Strong snare backbeat. Swing on
ride. Shuffle on ride in sax solo. Blues
form.

As Long As I Live (take ?), Memphis, 1960.

Vocal. Emphatic snare backbeat with
variation 3 rhythms. Even quavers on
hi-hat and ride. Stop time.

As Long As 1 Live, Memphis, 1960.

Vocal. Emphatic snare backbeat with
variation 3 rhythms. Even quavers on
hi-hat and ride. 2/2 time. Stop time.
Blues form.

Baby, Baby Bye Bye (take 3), Memphis, 1960.

Vocal. Emphatic snare backbeat with
variation 3 rhythms. Even quavers on
hi-hat. 2/2 time. Blues form.
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Baby, Baby Bye Bye (overdubbed version),
Memphis, 1960.

Vocal. Strong snare backbeat with
variation 3 rhythms. Even quavers on
hi-hat. 2/2 time. Blues form. Some call
and response vocals.

Bonnie B. (LP version), Memphis, 1960.

Vocal. Emphatic snare backbeat with
variation 3 rhythms. Shuffle on ride.
Stop time. Blues fonn.

Bonnie B., Memphis, 1960.

Vocal. Emphatic snare backbeat with
variation 3 rhythms. Shuffle on ride.
Stop time. Blues form.

C.C. Rider, Memphis, 1960.

Vocal. Emphatic snare backbeat. Shuffle
on ride. Blues form. Call and response
sax. Some triplet piano rhythms.

Don't Drop it, Memphis, 1960.

[Vocal. Strong snare backbeatvith
variation 3 rhythms. Shuffle on hi-hat.

Gettin' In The Mood, Memphis, 1960.

Instrumental piano solo. Emphatic snare
backbeat with variation 3 rhythms.
Even quavers on ride. 2/2 time. Blues
form.

GreatSpeckled Bfrd(take ?a), Memphis, 1960.

Vocal. Strong snare backbeat. Swing on
ride. Blues form.

Great Speckled Bird(take ?b), Memphis, 1960.

Vocal. Strong snare backbeat with
variation 3 rhythms. Eveii quavers an1
shuffle on ride. 2/2 time. Blues fonn.
Improvising piano.

Hang Up My Rock And Roll Shoes, Memphis,
1960.

Vocal. Strong snare backbeat. Shuffle
on ride. Stop time. Blues form. Call aal
response sax.

Hound Dog, Memphis, 1960.

Vocal. Strong snare backbeat with
variation 3 rhythms. Shuffle on ride.
2/2 time. Blues form.

I Can't Help It (take 3?), Memphis, 1960.

Vocal. Strong snare backbeatwith
variation 3 rhythms. Even quavers on
hi-hat and ride. 2/2 time. Blues form.

I Get The Blues When It Rains, Memphis, 1960.

Instrumental piano solo. Strong snare
backbeat. Swing on hi-hat.

I Get The Blues When it Rains (take ?),
Memphis, 1960.

Instrumental piano solo. Strong snare
backbeat. Swing on hi-hal

in The Mood, Memphis, 1960.

Instrumental piano solo. Emphatic snare
backbeat with variation 3 rhythms.
Even quavers on hi-hat and ride. 2/2
tune. Blues form.

John Hen,y, Memphis, '1960.

Vocal. Strong snare backbeat with
variation 3 rhythms. Even
quavers/syncopated rhythms on ride. 2/2
time. Blues form. Rifling horns.

Keep Your Hands Off Of It/Birthday Cake,
Memphis, 1960.

Vocal. Emphatic snare backbeat with
variation 3 rhythms. Even quavers on
ride. 2/2 time. Stop time. Blues form.
Boogie piano. Call and response guitar.
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Lewis Workout, Memphis, 1960.

Instrumental piano solo. Strong snare
backbeat. Even quavers on ride. 2/2
time. Blues form. Riffing sax.

Love Made A Fool 0/Me, Memphis, 1960.

Vocal. Weak snare backbeat on snare
rim. Triplets on hi-hat. Slow blues
tempo. Stop time. Tnplet piano
rhythms. Legato vocals.

Mexicali Rose(take ?), Memphis, 1960.

Vocal. Triple meter

Mexicali Rose, Memphis, 1960.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Even quavers
on ride. 2/2 time. Blues form.

No More Than I Get, Memphis, 1960.

Vocal. Emphatic snare backbeat %vith
variation 3 rhythms. Even quavers on
ride. 2/2 time. Blues form. Riffing
horns.

OldBlackfoe(LP version), Memphis, 1960.

sI	 tvith	 .
variation3 rhythms in piano solo arri
final chorus. Otherwise only cymbal
work. 2/2 time. Blues form.

Old Black Joe (overdubbed single version),
Memphis, 1960.

Vocal. Strong snare backbeat with
variation 3 rhythms. Even quavers on
hi-hat. 2/2 time. Blues form. Legato
vocals.

What'dI Say?, Memphis, 1960.

Vocal. Strong snare backbeat.
Syncopated rhythms on ride. 2/2 time.
Stop time. Blues form.

What'dl Say? (LP version), Memphis, 1960.

Vocal. Strong snare backbeat with
variation 3 rhythms. Syncopated
rhythms on ride. 2/2 time. Stop time.

,BlueSfOrimRiffiflghOmS.

When / Get Paid, Memphis, 1960.

Vocal. Weak snare backbeat with
variation 3 rhythms. Eveii quavers on
ride. 2/2 time. Stop time. Blues form.
Riffing horns.

When My Blue Moon Turns To Gold Again
(take ?), Memphis, 1960.

Vocal. Emphatic snare backbeat. Shuffle
on ride. 2/2 time. Blues form. Riffing
horns. Boogie piano.

When My Blue Moon Turns To Gold Again,
Memphis, 1960.

Vocal. Emphatic snare backbeat with
variation 3 rhythms. Shuffle on ride.
2/2 time. Blues form. Riffing horns.
Boogie piano.

Your Cheat/n' Heart, Memphis, 1960.

Vocal. Strong snare backbeat with
variation 3 rhythms. Even quavers. 2/2
time. Blues form. Boogie piano.
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Carl Perkins.
Recordings source:
Carl Perkins. The Classic Carl Perkins.
1990.
Honky Tonk Babe (Gal), Memphis, 1954.

Vocal. Swing on snare with strong
backbeat. No cymbal work. 2/2 time.
Blues form.

Honky Tonk Gal (take ?), Memphis, 1954.

Vocal. Swing on snare with strong
backbeat. Weak snare backbeat in guitar
solo. No cymbal work. 2/2 time. Blues
form.

Movie Magg (take ?), Memphis, 1954.

Voca1. Swing on snare with strong
backbeat. Very weak snare backbeat in
guitar solo. No cymbal work. 2/2 time.
Blues form.

Movie Magg, Memphis, 1954.

Vocal. Swing on snare with strong
backbeat. No snare backbeat in guitar
solo. No cymbal work. 2.2 time Blues
form.

Turn Around (take ?), Memphis, 1954.

VOCa1. Swing on snare with weak
backbeat. No cymbal work. Legato
violin and steel guitar.

Turn Around, Memphis, 1954.

Vocal. Swing on snare with weak
backbeat. No cymbal work. Legato
violin and steel guitar.

Blue Suede Shoes (take 1), Memphis, 1955.

Vocal. Strong snare backbeat. Swing on
hi-hat. 2/2 time. Stop time. Blues form.
Improvising guitar.

Blue Suede Shoes, Meinphis, 1955

Vocal. Strong snare backbeat. Swing on
hi-hat. 2/2 time. Stop time. Blues fonn.
Improvising guitar.

sear Family compact discs: BCD 15494,

Blue Suede Shoes (take 3), Memphis, 1955.

Vocal. Strong snare backbeat. Swing on
hi-hat. 2/2 time. Stop time. Blues form.
Improvising guitar.

Dixie Bop/Perkins Wiggle, Memphis, 1955.

[VOcal. Swing on snare with weak
backbeat. No cymbal work. Strong
gui strums on backbeat.

Gone, Gone, Gone (take ?), Memphis, 1955.

Vocal. Swing on snare with weak
backbeat. No cymbal work. 2/2 time.
Strong guitar strums on backbeat.

Gone, Gone, Gone, Memphis, 1955.

Vocal. Swing on snare with weak
backbeats. Shuffle on snare in final
chorus. No cymbal work. 2/2 time.
Strong guitar strums on backbeat.

Honey Don't (take 1), Memphis, 1955.

Vocal. Weak snare backbeat. Strong
snare backbeat in guitar solo. Swing on

;hi-hat. 2/2 time. Stop time. Riffing
guitar.

Honey Don't (take 2), Memphis, 1955.

Vocal. Weak snare backbeat. Strong
snare backbeat in guitar solo. Swing on
hi-hat. 2/2 time. Stop time. Riffing
guitar.

Honey Don't, Memphis, 1955.

cal. Strong snare backbeat. Swing on
hi-hat. 2/2 time. Stop time. Riffing
guitar.

Let The Jukebox Keep On Playing (take ?),
Memphis, 1955.

Vocal. Weak snare backbeat. Swing on
hi-hat. Improvising steel guitarfviolin.
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Let The Jukebox Keep On Playing, Memphis,
1955.

Vocal. Weak snare backbeat. Swing on
hi-hat. Improvising steel guitar ani
violin.

Sure To Fall, Memphis, 1955.

[Vocal. Emphatic snare backbeat. Swing
on hi-hat. Improvising guitar with some

laccanta on backbeat.

Tennessee, Memphis, 1955.

Vocal. Strong snare backbeat. Swing on
hi-hat. 2/2 time. Blues form. Strong
guitar strums on backbeat.

What You Doin' When You 're Crying,
Memphis, 1955.

Vocal. Weak snare backbeat. Swing on
hi-hat. Blues form. Improvising steel
guitar.

You Can't Make Love To Somebody, Memphis,
1955.

Vocal. Swing on snare with weak
backbeat. No cymbal work. 2/2 time.
Blues form. Strong guitar strums on
backbeat.

All Mama's Children (take ?a), Memphis, 1956.
All Mama's Children (take ?b), Memphis, 1956.

Vocal. Emphatic snare backbeat. Shuffle:
on hi-hat. Stop time. Blues form.

All Mama's Children, Memphis, 1956.

Vocal. Strong snare backbeat with some
variation 3 rhythms. Shuffle on hi-hat.
Stop time. Blues form.

Be Honest With Me, Memphis, 1956.

Vocal. Strong snare backbeat. Shuffle
on ride. 2/2 time. Blues form. Boogie
piano.

Boppin' The Blues (take ?), Memphis, 1956.

Vocal. Strong snare backbeat with some
variation3 rhythms. Swing on hi-hat.
2/2 time. Blues form.

Boppin' The Blues, Memphis, 1956.

Vocal. Strong snare backbeat. Swing on
hi-hat. 2/2 time. Blues form. Riffing
guitar.

Caldonia, Memphis, 1956.

Vocal. Strong snare backbeat. Shuffle
on hi-hat 2/2 time. Stop time. Blues
form. Boogie piano.

Dixie Fried (take ?), Memphis, 1956.

Vocal. Strong snare backbeat. Shuffle
on hi-hat. Stop time. Blues form.

Dixie Fried, Memphis, 1956.

Vocal. Strong snare backbeat with some
variation 3 rhythms. Swing on hi-hat
Stop time. Blues form. Strong guitar
strums on backbeat

Everybody's Trying To Be My Baby, Memphis,
1956.

Vocal. Strong snare backbeat with some
variation 3 rhytluns. Swing on hi-hat
2/2 time. Blues form.

Everyone's Trying To Be My Baby (take ?a),
Memphis, 1956.

Vocal. Strong snare backbeat. Swing on
hi-hat. 2/2 time. Stop time. Blues form.:

Everyone's Trying To Be My Baby (take ?b),
Memphis, 1956.

Vocal. Emphatic snare backbeat. Swing
on hi-hat. 2/2 time. Stop time. Blues
form.
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Her Love Rubbed Off, Memphis, 1956.

VocaL Some strong snare backbeats in
guitar breaks and choruses. Swing
rhythms on hi-hat in these sections.
Otherwise, a Latin beat on torn, snare
and hi-hat. Some boogie piano.

I'm Sorry I'm Not Sorry, Memphis, 1956.

Vocal. Strong snare backbeat. Shuffle
on hi-hat with echo at times (sounds
like triplet rhythms). Blues fonn.
Boogie piano. Some triplet piano
rhythms.

Keeper Of The Key, Memphis, 1956.

Vocal. Strong snare backbeat. Triplets
on hi-hat. Blues form. Improvising
piano. Strong guitar strums on backbeat
at times.

Lonely Street, Memphis, 1956.

Vocal. Strong snare backbeat. Triplets
on ride. Slow blues tempo. Triplet
piano rhythms.

Matchbox (take ?), Memphis, 1956.

Vocal. Strong snare backbeat. Shuffle
on hi-hat. 212 time. Blues form. Boogie
piano.

Matchbox, Memphis, 1956.

Vocal. Strong snare backbeat. Shuffle
on hi-hat 2 2 time. Blues form. Some
boogie piano.

Only You, Memphis, 1956.

Vocal. Strong snare backbeat. Emphatic
snare backbeat from guitar solo
onwards. Shuffle on ride. Triplet guitar.
rhythms.

Put Your Cat Clothes On (take ?b), Memphis,
1956.

\'J ocal. StIOtv

i-ba. 212 rnie. 'Wares S.o'mx. 'otne
StIfl%BISt3L

Put Your Cat Clothes On (take ? with piano),
Memphis, 1956.

Voca1. Emphatic snare backbeat. Swng
on ride. 2/2 time. Blues fonn. Boogie

Put Your Cat Clothes On (with piano),
Memphis, 1956.

Vocal. Emphatic snare backbeat with
some variation 3 rhythms. Swing on
ride. 2 2 time. Blues form. Boogie
piano.

Right String. Wrong Yo-Yo, Memphis, 1956.

Vocal. Strong snare backbeat Swing on
hi-hat 22 time. Stop time. Strong
guitar strums on backbeat

Roll Over Beethoven, Memphis, 1956.

Vocal. Strong snare backbeat Emphatic
snare backbeat in guitar solo. Shuffle on
ride. 22 time. Blues form. Boogie
piano.

Sweethearts And Strangers (take ?), Memphis,
1956.

o nare..beat
hi-hat. 22 time. Blues form. Boogie
piano.

Sweethearts And Strangers. Memphis, 1956.

Vocal. Strong snare backbeat Swing on
hi-hat. 22 time. Blues form. Boogie
and improvising piano.

Put Your Car Clothes On (take ?a), Memphis,
1956.

Vocal. Emphatic snare backbeat. Swing
on hi-hat. 2/2 time. Blues form.

That Don't Move Me, Memphis, 1956.

Strong snare backbeatin
variation 3 rhythms. Swing on hi-hat
2 2 time. Stop time Blues form.
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Try My Hear: Out, Memphis, 1956.

Vocal. Weak snare backbeat. Triplets on
hi-hat. Improvising piano.

You Can Do No Wrong, Memphis, 1956.

Vocal. Strong snare backbeai Swing on
hi-hat. 212 time. Blues form. Boogie
piano.	 -

You Can't Make Love To Somebody, Memphis,
1956.

Vocal. Strong snare backbeat. Swing on
hi-hat 2 2 time. Blues form.

Your True Love (take ?), Memphis, 1956.

Vocal. Strong snare backbeat. Shuffle
on hi-hat Boogie piano. Legato vocals.

Your True Love, Memphis, 1956.

Vocal. Emphatic snare backbcat Shuffle
on hi-haL 2.2 time. Boogie piano.
Legato vocals.

Forever Yours, Memphis, 1957.

Vocal. Strong snare backbeat. Some
triplet rhythms on snare. Swing on hi-
hat. Blues form.

GladAll Over, Memphis, 1957.

Vocal. Emphatic snare backbcai S ing
on hi-haL 22 time. Blues form.

lure, Memphis, 1957. [No unclearcvinhalsj.
Lend Me Your Comb (take ?). Memphis, 1957.

:vocal. Strong snare backbeat and swing
'on hi-hat in chorus Otherwise, Bem
t'pe rfr1hms on drums

Lend Me Your Comb, Memphis. 1957.

Vocal. Strong snare huckbeai and swing
on tide in chorus. Otheri ise, Boleio
type rhythms on drums

Look At That Moon (take?), Memphis. 1957.

Vocal. Strong snare backbeat Shuffle
on hi-hat and ride. 22 time. Blues form.:
Strong guitar strums on backbeat

Look At That Moon, Memphis, 1957.

[Vocal. Emphatic snare backbeaL Shuffle
Ion ride. 22 time. Blues form. Rifling

ar.

Pink PeddlePushers (take ?), Memphis, 1957.

Vocal. Strong snare backbeat Handdap
on backbeai2Shuffle on hi-hat. 22
time. Stop time. Blues form. Crotchet
:(lhms-

Pink PeddlePushers, Memphis, 1957.

Vocal. Strong snare backbeaL Swing on
hi-haL 22 time. Stop thne Blues form.
Strong guitar strums on backbeatat
times.

That's Right (take ?), Memphis, 1957.

VocaL Strong snare backbeai Swing on
,hi-hai Stop time. Blues form..

That's Right, Memphis, 1957.

Vocal. Strong snare backbeat Swing on
hi-hat Stop time. Blues form.

Y.O. U., Memphis, 1957.

Vocal. Strong snare backbeat. Triplets
on hi-hat Blues form. Le!ato vocals.

Y.O.U. (with narration),Meniphis, 1957.

Vocal. Strong snare backbeaL Triplets -
on hi-hat Blues form. Legato vocals.

Because You're iline, NashvIlle, 1958.

ocal Emphatic snare backheat. Shuffle
onhi-hat22time Stoptime.Biues
form. Improvising piano.


