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COMMENTARY 

Editorial policy 

Editorial dynamicsq accidentalsl staccato dots and dashes are placed 

in square brackets; editorial undulating lines, ties and slurs are shown 

by means of a dash ( )t and extensions to slurs are dotted 

), Suggested rhythmic interpretations. are shown above the 

. stave. In the notes belowp the following method is used to show the , 

differences between my transcriptions and the sources: the bar number is , 

given first; the instrumental part next (the key to instrumental abbrevia- 

tions is shown in vol. II, p. 4) -a superscript letter (a or b) after the 

instrumental part is used to distinguish between two copies of the same part 

within one source; a superscript number indicates the note within the bar 

(including tied notes but excluding rests); andq finally, the source is 

given (library sigla are given in vol. 119 pp. 69 7); thus (with reference 

to 090 first movement)q 1 73, v2p 
2, 

CS-Pnm : ell means bar 739 violin 1, the 

second note within that bar : in the copy at Praguev NArodnif muzeum the 

note is a" (using Helmholtz's notation); org to give another example (from 

a 2-4 
G7. third movement), 11409 vIq v2 .g A-Wn all in one slur' means bar 140, 

violin 1 and the first copy only of violin 2v notes two to four within that 

bar : in. the copy at Viennag Osterreichische Nationalbibliothekq the notes 

are all in one slur. ' 

Two characteristics 'of Ordonez's notation in general and of the present 

symphonies in particular are trills with the upper auxiliaries provided 

(see vol. J9 p. 32) and repeated notes with undulating lines above or below 

(e. g. both features have been retained in these, transcriptions. 

The undulating line is familiar from baroque and classical music, where it 

can meaný variouslyo long trillt long mordentq vibrato or tremolo; 

Ordonez's music, howeverp the sign suggests none of these things: 

certainly means staccato (perhaps staccato within a single bowl viz 

in 

it almost 
Ow-% 
fýf, 

),. 
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However, the present sources frequently use undulating lines and staccato 

dots and dashes. interchangeably; for exampler in D9, the first movemento 

101 - 108t source (1) (see below) : undulating lines appear above the 

repeated-note figure in va, vc, b (except 1079. va, where dashes appear)t 

whereas in vs dots are used; in source (2)9 the same passage : the undulating 

line is used in v1p vap vcq b, whereas in v2 a combination of staccato dots 

and undulating line. is.. used; with. such inconsistencies I have tacitly used 

the undulating line as standard. In cases where inconsistencies result from 

I the interchangeable use of staccato dots and dashes only. I have tacitly 

used the dash as standard, 

Sinf onia. D9' 

Sources (the sources are described in Vol. III pp. 549 55) 

(1) I-MDeq D. 284 
(2) CS-Pnm (Osek)q 562A 

There is little to choose between the two sources: both are reasonably 

accuratep although both'contain about an equal number of inconsistencies in 

the placing of dynamics and articulation marks (staccato dots and dashesq and 

slurs). Pie absence of a dynamic or articulation mark from one source only 

is not commented on: such minor divergencies are too numerous to note. 

I 

1. vl, I-MOe. v2, cS-Pnm : final quaver. rest missing. 
7. v2 :, whenever this figure appears the sources give, without exceptiont an 

unsharpened 
' 

lower auxiliary as part of the trill; I have suggested 
-sharpening this note only in cases of absolute necessity, e. g., 60,72, 

7, 2-4 
v2p 9 I-MOe staccato dot over each note (no slur). 

9t Of 5-8, CS-Pnm all in one slur. 

91 lot vsV I-Moe : TM TM ; CS-Pnm : slurred inconsistently. 
11, 

v2, CS-Pnm : p. 
Up vat 1-St CS-Pnm no tie and the slur extends over the whole group of 

semiquavers; I-MOe : no slur. 
18t va, 1-4. CS-Pnm : all in. one ' 

slur. * 
259 27t vat vc, CS-Pnm : slurred in groups of, three. 

26, vlq CS-Pnm : trill missing from second beat. 

28, va, 1-3 
9 CS-Pnm : slurred. 

30, vas 1-49 CS-Pnm : rM 
WO - 
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37l bt I-Moe : sharp missing. 

38-47 : slurs and staccatos placed inconsistently in both sources. 
410 39 vcP I-MOe : no trill or appoggiatura. 
429 bp CS-Pnm : f. 
43v b, CS-Pnm : second rest missing. 

47p vct CS-Pnmt 69 7: quavers. 
48# 499 vs : slurred. inconsistently in both sources. 
53t vc, 2-5, CS-Pnm : rM . 
559 vc, 2-5, CS-Pnm : rM . 
599-va, I-MOeq CS-Pnm :ý= 

't 

61-63p vaq CS-Pnm : TM throughout. 
21 *1 1 

73P' v2,9 CS-Pnm : all. 
74, v29 I-Moeq CS-pnm :p at beginning of bar; va, 5-8# CS-Pnm : d, s* 
76p v1 at beginning of bar'in both sources* 
789 vIt, lj 2 1-4 0. CS-Pnm : tied; ýva, CS-Pnm : d's. 
89, vcp CS-Pnm : this bar is missing. 
93-99 : slurs placed inconsistently in both sources. 
lost VlP I-Me.: natural missing. 
1119 vsP 19 29 CS-Pnm tied. 

112v v2,1 f" sharp in both sourcese 
113t VIP 

2 
p'CS-Pnm tied. 

1149 Vag I-MOB : pe 

1159 vap CS-Pnm 

1189 VIP I-MOe :, f under second quaver. 

1189 119, v2,5-8 : all in one slur in both sources. 
119t v2,7 

1!, 
,. CS-Pnm : b, 

1209 bp CS-Pnm : p. 

122t b. CS-Pnm : X-. - 
ii 

3,0119 CS-Pnm : staccato dash. 1 
49 vj, 1-69 CS-Pnm : all in one slur, 
8-9. slurs placed incons. ' 6.3tently in both sources. - 
Ilt bo 2, CS-Pnm 
139 149 16, va slurred inconsistently in both sources. 
150 16p vc, I-MOB rU TTTUM 

I 
MLn 

199 vs. 7-11 slurs placed inconsistently in. both sources. 
209 v2 j CS-Pnm TM-M 

24, bg CS-Pnm p. 
25, vc, 39 CS-Pnm : no sharpip, 
279 vcy CS-Pnm 
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289 29, vag I-Moe : slurred inconsistently. 
k 

. 30, vap CS-Pnm :, fo 

36, v2,. 
7-11, CS-Pnm : first two notes have'staccato dotsp the 

. 
rest slurred. 

360 40,53-55, vs : slurs placed inconsistently in both sources* 

419 b, CS-Pnm : p. 

43, b, CS-Pnm :. f. * 

44-45, v29 CS-Pnm : bar line missing; first quaver rest of 45 missing. 

44t va, 2-5 : I-Mae slurred FFR CS-Pnm slurred, 

45p bj CS-Pnm : p. 

45-46, vcp I-Moe : slurred inconsistently. 

50, v195, CS-Pnm : ft sharp. 

III 

CS-Pnm, 
-v2p 

I-MOet V1 : Tempo di Menuetto. 
2-5 6, v2 9. CS-Pnm : first two quavers slurredg second two have staccato dots 

71 vaq CS-Pnm : dashes above these notes. 

a. vst I-MOe ff at beginning of bar. 

209 21, v1, dynamic mark at beginning of bar in both sources. 

22, v892-49 CS-Pnm : dashes above. 

24 a, Of I-MOejvst CS-Pnm :, f at beginning of bar, 

24b, v19 CS-Pnmj vst I-MDe : Jf at beginning of bar; 

32t V1, CS-Pnm an extra bar followsp consisting of three crotchet d a. 

34a, vj9 CS-Pnm :, f at beginning of bar; I-MOe nof, 

34b, v2t CS-Pnm :p at-beginning of bar. 

35, vjt2-4. CS-Pnm : all in one slur. 

37, vcv CS-Pnm :, ff at beginning of bar. 

38, v2p CS-Pnm : appoggiatura f sharp. 

38-39, v19 CS-Pnm : second appoggiatura note is c" sharp; 39 consists of 
six quavers (f" sharp). 

40, v2 : last four quavers in one slur and without dashes in both sources. 

49t VC9 3: a in both sources. 

51t vct 69 CS-Pnm : e'. 

67, vsj CS-Pnm : V1 - dashes over first three notest slur over rest; 
v2 - dashes over first two notesp slur over rest. 

689 vst I-Moe :, ff at beginning of bar. 

82t vc, I-moe : this bar is missing. 

85t Vc : slurred inconsistently in both sources. 

929 va, 99 CS-Pnm : natural missing* 

96 b, 
val CS-Pnm : no p; I-Moe :p at beginning of bar. 

97, v29 I-MOe : all three notes in one slur. 

loot vsp CS-Pnm : v1 - dashes over first three notesp last three notes in 

one slur; v2 - all notes in one slur* 
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101, v2p I-MOe : _ff at beginning of bar* 

1029 v2j, CS-Pnm : second appoggiatura 
i 

sharp; I-MOe : second appoggiatura 

1079 v2p, 2-5 
p CS-Pnm : all in one slur* 

113, V29 I-MOe : jf at beginning. -of bar; v29 CS-Pnm nof; vcp I-MDe 

jf under second note. 

1159 bo CS-Pnm : P. 
1179 vc, I-Moe : p, under second note. 

1189 bp CS-Pnm :, f. 
2 119t va, CS-Pnm : a, 

Sinf o nia G7 

Sources (the sources are described in vol. IIp pp. 1039 104) 

(1 ) A-Wn , Sm. 371 S. 
(2) I-Fcq D. Vo 83, 

(3) CS-Kp K II 45d. 

sources (1) and (2) are reliable copiesp with few differences between 

themt although (2) contains fewer articulation marks (staccato dots and 

dashes, and slurs). Source (3)9 on the oiher hand, has a large number of 

mistakesq some of which have been corrected by a later hand. The absence 

of a dynamic mark or articulatior; mark from one or two of the three sources 

is not commented on : such minor divergencies are too numerous to note, 

I- 
CS-Kq vIq vc : Allegro moltoo 

4. vcj CS-K : crotchet restq two quaver ds. 

B-16, vst CS-K :F T-f 7r throughout* 

18, vI9 CS-K : jf on second beat. 

28t ob 29 CS-K : b"flatq at. 

31-32, ob 29 CS-K : tie missing. -' 

39-40, hn 1p CS-K : no tie* 

449 3. vcp CS-K : Fý' 

45 a_52, 
vs : 'slurs placed'inconsistently in all source;. 

51t Val CS-K9 note f. 

529 vj. 
2 

CS-K trill. 

609 v2,2-5 9 CS-K : in unison with vI. 
71p ob 2t CS-K: no sharpe 

72p ob 292 z -. - I. II I-Fc : no sharp*' 
79, ob I no dashes in any of the sources. 
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81, vc, CS-K : do 

86t ob 19 hn 2: no undulating line in any of the sources, 

91t ob 29 CS-K : d', 
92-949 ob 2t CS-K : ties missing. 

. 103, ob 2: no undulating line in any of the sources. 

103t 105t 106t ob 2t CS-K sharp missing. 

107-1199 vsq CS-K throughout. 

112f hn 1: no undulating line in any of the sources. 

113v hnst CS-K crotchet rest on third beat. 

114t vct CS-K g' instead of rest. 

116-117, ob 19 CS-K : tie missing; 

1189 ob 29 CS-K : a'. - 
118-1199 hn 29 CS-K : no tie. 

119-1209 hn 19 A-Wn : slurred.. 
120-127, vc, b, CS-K : each bar markedf. 

121-124, ob 29 CS-K : ties missing. 

123-1241, ob 19 CS-K : tie missing. 

131-132t ob 19 CS-K : tie missing. 

135p 136, hn 2: no dashes in any of the-sources, 
2 137, ob 21 t CS-K : fle 

13B-1399 140-1419 ob 2t CS-K : ties missing. 
_ 

1499 V191t 29 CS-K : tied. 

1509 
2_ 1519 ob 29 CS-K,: no. tise 

1529 ob 2ti , CS-K : bt flat. 

1539 2_ 159, vaq CS-K : octave lawer and in F clef - presumably the master 
copy directed Icol basso' and the copyist followed the direction 
literallyl 

156t hn 2: no dashes in'any of the sources. 

159, vaq CS-K : reppat marks. 

49' CS-K, v2 
5-7, ob 19 CS-K : no tieb, 

79 v2a, I-Fc :.. "I 

fm 
2 

9-11t vIq CS-K :. 
I" 

q'U 
129 U29 5-8 

9 CS-K :"-. 
12-159 ob 2 no dots or slurs in any of the sources. 
139 vcp A-Wn 

13-15, vaq CS-K : octave lower and in F clef (see note on'first movementt 
153-159). 
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14, vat A-Wnp I-Fc : p. 
1-3 169 ob 29 no dots or slur in any of the sources. 

I =-: It - 180 ob Ip CS-K &=t=t=A 

1-3 19v obsp I CS-K 

199 ob 295p CS-Kq I-Fc : no trill; hn 292, CS-K : c". 
24,59 - 2591, v2, CS-K : no tie. ' 

a 25p v2 9 I-Fc pocoj bar earlier. 
279 vsj CS-K vla_ff" ffft 

. vjb_ FM V7 - 
ffff ffff 

," 9%0 .6 1%0 %%0 0%0 S %0 

299 v1p A-Wn : no trill: 

31, vat A-Wnq I-Fc : tie missing. 
37-399 vat CS-K : octave lower anq in F clef (see note on first movements 

ý 153-159). 

389 vap A-Wnj I-Fc : p. 
399 459 v2j CS-K : first beat 

41-. 42, ob 29 A-Wnq CS-K*: no tie. 

42, v2t CS-Kp A-Wn :. 1 7 (but no dash in A-Wnp v2b). 
43, ob 1p CS-K : no trill. 

ZO 

449 vaolt CS-K : cf. 
47, v2p I-Fc : natural missing. 
489 v294-69 CS-K : slurred. 

489 vcp I-Fc jf under second quaver. 
2-4 510 ob 2t 9 I-Fc : slurred. 

52, v29 CS-K dash. 

52p bt CS-K9 vct I-Fc : quaver rest after the crotchet note. 

A-Wnq windp v2bg vap vc, b: Allegro non troppo. I-Fcp windq vaq bp 
vc : Allegro non troppo. CS-K : Allegro. 

I, ob 2 11 p CS-K : no g" .* 22 29 t- 31 , va j CS-K 
%-j 10 9, ob 2,: no dashes in any of the sources. 

jig obs, CS-K no trills* 

14, v2#30 CS-K no natural. 
15t vi I 

2t CS-K a'. 
169 o6 ip CS-K two minim Vs. 

209 ob 19 no dash in any of the sources* 
1994 - 21,7, vap CS-K : octave lower and in F clef (see note on first 

movementp 153-159). 
21p ob 29 CS-K : all flatp glo 

22p V29 CS-K : -dash. 
2892- 2991, v2b, I-Fc : no tie. 
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2ý-29,, v2t A-Wn : no tie. 

319 hn 19 no in any of the sources. 
32-389 ob 2 no dashes in any of the sources. 

329 b no jf in any of the sources. 
339 hn 2: no dashes in any of the sources. 
39t ob It CS-Kj I-Fc : no trill. 

40# hn It CS-K : bar missing. 
44 3t -46, vat CS-K : octave lower and in F*clef. (see note on first 

movement, 153ý-159). 
44t hn 2: no dash in any of the sources; v19 I-Fc trill has no upper 

auxiliary. 
459 29 hn 2: no dash in any of the sources; ob 19 CS-K : no trill. 

519 hn 2: no dashes in any of the sources* 
548-55ap ob 29 I-Fc : no tie. 
553-56a, ob 19 I-Fc : no tie. 
55bg VC91-4 9 CS-K : a, f. g. a. 
609 VC939 CS-K : d'. 

61t VC149 CS-K : el flat. 

6102-64 9 v2p I-Fc slurred. 
2 64t 689 vat 9 CS-K no flat. 

3 719 bo 9 CS-K : note f. 

7195-76, CS-K : no separate vc part. 
85-87, va : at naturals in all three sources the effect is curiously 

modal and out of keeping with the rest of the work. 
91, va, 193 : et flat in all three sourcesy producing awkward melodic 

movement. 
94t vaq CS-K : slur over last two notes only. 
97, v2P CS-K :pa bar later; ob 19'CS-K : two minim d"s. 
1029 v2q CS-K : dash above the tied minim., 
104t va, 

39 CS-K : natural missing. 

106, va, 
3, rS-K :9 sharp. 

1109 VIP 
2, CS-K : a'. 
2 112p VIP CS-K :. g'. 

114, hn 2 no dotst no slur in any of the sources. 
114-1159 v2, CS-K : no tie* 

1169 hn 2, no dash in any of the sources. 
117p ob 1, CS-K : no trill. 

1189 hn 2: no dashes in any of the sources; ob 2: no dash in any of 

% 
tho sources; hn 2,39 CS-K : note missing. 

119t ob 1p CS-K : appoggiaturas c"q d"; no trill. 
12op hn 2t3 r CS-K : note missing. 
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121, ob 19 CS-K : no trill* 

122-1249 ob 1: no dash in any of the sources. 

1269 b: no Jf in any of the sources. 

1289 b93 9 CS-K : natural missing. 
129-1329 hn I: major third lower in all three sourcesq producing an 

unacceptable clash in 129 and 131v third and fourth beats; 
presumably the mistake originated with the master copy. 

1409 v1, v2a 9 
2-4 

p A-Wn : all in one slur. 
1419 ob 2, I-Fc : all in one slur. 
141-142, hn 19 I-Fc : no tie. 

142, vlaq A-Wn : all in one slur; CS-Kg v1b, all in one slur; ob 1#' 
CS-K : minim. 

144, v1, A-Wnp v1b 9 CS-K : all in one slur; vc, I, CS-K :d sharp* 
145, vct5, CS-K : a; vaq3-4, CS-K : slurred* 
145-1469 ob 29 CS-K : no tie. 


